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GERMAN SITUATION SERIOUS; 
ADDITIONAL HALLS BOYCOTTED 





German Managers in Meeting Resolve to Ignore I. A. L. 
and the Lodge Places Other Houses Under Its Ban. 





(Special Cable to Variety.) 
Berlin, Nov. 26. 

At the meeting of the Managers’ Asso- 
ciation yesterday it was resolved to here- 
after entirely ignore the International 
Artisten Loge. 

Immediately thereupon the Loge (I. A. 
L.) held a meeting of its directors and 
voted to place under boycott (in addition 
to the other seven German halls which 
have already been declared “unfair” by 
the Loge) the following: 

Apollo, Vienna; Ronacher’s, Vienna; 
Colosseum, Vienna; Tichy’s, Prague. 


The hostile newspapers to the I. A. L. 


(Der Artiste and Organ) have also 
been boycotted. 
The trade unions of Germany have 


promised the I. A. L. their support in this 


boycott, and the outlook seems very 
serious. 

The warfare between the German 
artists and managers which has been 


waging for some time now appeared to 
be in a favorable course of settlement 
At the joint 


the anticipated re- 


a couple of weeks ago. 
meeting on Nov. 8, 
sult looked for from the conference was 
not reached. The information just re- 
ceived that the I. A. L. has included four 
other prominent German halls in the boy- 
cott, making eleven in all (leaving but 
a few of the larger ones free for organ- 
ization artists to play) indicates a gen- 


eral “strike,” which has arrived or is to 
come. 

The difference between the German 
managers and the I. A. L. arose over the 
contract form. This brought about re- 
examination on each side, widening the 
breach. 

The halls boycotted by the I. A. L. 
can not be played by either its own mem- 


bers, those of the Variety Artists’ Fed- 
eration of England, or members of the 
White Rats of America, the three artists’ 
associations being affiliated. 


THE MORTONS IN PRODUCTION. 
The Four Mortons have signed to ap- 





pear in a production for sixteen weeks 


following the expiration of their present 
contract on the Morris Circuit, which has 
about a month yet to run. 

The Mortons, according to rumor, will 
play in the legitimate piece at a Phil- 
adelphia theatre. 


LAUDER’S TOUR LAID OUT. 
The “one-night” stand tour for Harry 
Lauder has been laid out by the Morris 


office, and the Scotchman will probably 
commence his travels about Dec. 14, re- 
maining at the American until then. 

Hugo Morris will represent his office 
and the star upon the road, while there 
will be a few acts yet unselected to fill 
in the show. 


EMMA CARUS QUITS SHOW. 
“The 


Carus is one, will shortly dissolve, Miss 


Big Three,” of which Emma 


Carus having been re-engaged to appear 
upon the Morris Circuit commencing 
Dec. 14 at the Lincoln Square. 

Miss Carus’ companions in the trio of 
“big names” on the road with a Shubert 
production are Jefferson De Angeles and 
Camille D’Arville. 


MRS. JAMES BROWN POTTER SURE. 
Some time this season at the Lincoln 


Square there will appear Mrs. James 


Brown Potter, the engagement for the 


Morris Circuit having been completed 
through Morris’ London office. 

Mrs. Potter, will use for her vaudeville 
entertainment a diversified form of offer- 
ing, including several “bits.” The date of 
the opening is withheld. 


MOUNTFORD ADDRESSES ELMIRA. 
Elmira, Nov. 25. 

The new Mozart Theatre, a handsome 
playhouse, seating 1,400 people, built at 
a cost of $85,000, was opened here Mon- 
day night, taxed to its capacity’ and 500 
people turned away. The success of this 
latest addition to the Mozart Circuit is 
assured from the start. 

The building was dedicated by Presi- 
dent Connelly of the local Chamber of 
Commerce. Other speakers were Secre- 
tary Harry Mountford of the White Rats, 
Edward Mozart and Resident Manager 
Middleton. . 

Mr. Mountford said in part: “The open- 
ing of this beautiful theatre is a history- 
making event in American theatricals. It 
is, I believe, the first theatre to be built 
in America by the co-operation of actors 
and managers. It marks the advent of a 
great period in the amusement world and 


_ is the beginning of a great reconciliation. 


between the people on the stage and in 
the box office.” He paid a high tribute 
to Mr. Mozart and the circuit. 

The opening bill at the Mozart includes 
Powers’ Elephants, Howard Truesdell and 
Co., Frances Gerard, Major Doyle, Slater, 
Perrin and Crosby and Whitman Broth- 
ers. Charles L. Roseberry is musical di- 
rector, with an orchestra of eight pieces. 

Edward Mozart, of the Mozart Circuit, 
to-day wired an offer of $40,000 a year 
for the Cleveland Hippodrome. 

Mozart’s offer is flat rental, while there 
are said to be percentage strings on the 
bids of the others, resting upon percent- 
ages of receipts to be paid weekly. The 
lease runs from Dec. 15 to July 1, 1909. 


COYNE GOES TO LONDON. 
Declining vaudeville offers, 
Joseph Coyne, late star of “The Molluse” 
at the Garrick, New York, sailed Wednes- 
day for London, where he will join “The 
Merry Widow” Co. 
UNITED’S PHILADELPHIA OFFICE. 
Philadelphia, Nov. 25. 
The United Booking Office’s Club De- 


partment is reaching out to cover the 


several 


field in other cities as well as New York, 
and has arranged a club department in 
the Keith Building here with M. Rudy 
Heller in charge. Mr. Heller was for- 
merly of the firm of Heller & Glading. 


SHARPSHOOTER KILLS ASSISTANT. 


(Special Cable to VARIETY.) 
London, Nov. 24. 

At the Middlesex on Monday night last, 
while Clementina, a sharpshooter, was 
performing, she killed her assistant, Lee, 
while attempting to shoot a glass ball 
from his head. 

The accident has caused an immense 
amount of excitement. The woman has 
been performing in a “shooting act” for 
only five months. 

The Clementina mentioned in the above 
cable has but recently embarked upon a 
her as a sharp shooter. 
She has been at off and odd times in the 
past an assistant, and is known as a 
novice or amateur. Among sharpshooters 
it is accepted and recognized that a human 
life must not be placed in jeopardy. In 
instances where the marksman shoots a 
ball from off the head, through an illusion 
the ball is actually placed from a foot to 
a foot and a half above the head through 
by being placed to the back of the subject, 
giving the audience an upward range of 
vision. Also very few sharpshooters at- 
tempt this trick who do not use a specially 
prepared bullet incapable of inflicting in- 
jury. The fact that Clementina 
could have killed her assistant is proof 
positive of her ignorance in these neces- 


career of own 


mere 


sary details. ; 
WANT WILTON LACKAYE. 

No sooner did Wilton Lackaye quit “The 
Battle” last Saturday night in Pittsburg 
than Pat Casey wired the actor wanting 
to know if he would engage for a go with 
vaudeville. 

No future plans for Lackaye are known 
as yet, and Mr. Casey is hopefr* of “land- 
ing” the late star. 

S.-C. ADD MINNEAPOLIS. 
Chicago, Nov. 25. 

On and after Dec. 14 all acts playing 
the Sullivan-Considine Circuit on the 
coast will have a week in Minneapolis 
added to their routes. At the 
acts booked for the Coast open at Butte. 
Minneapolis will break the jump. 


present 


PROCTOR MAY TAKE ORANGE. 

According to the rumors F. F. Proe- 
tor is negotiating with Feiber & Shea for 
the firm’s Bijou Theatre at Orange, N. J. 
Mr. Proctor, in the event of securing the 
theatre, will add it to his rapidly grow- 
ing chain of “picture houses.” 
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AT WORK ON CAMPBELL & DAN- 
FORTH, 
Chicago, Nov. 25. 

No sooner had the news been sprung 
that Campbell & Danforth had placed their 
circuit of Bijou vaudeville theatres with- 
eut the pale of the Western Vaudeville 
Association’s offices, to be booked through 
a common link with the White Rats’ 
agency in this city known as the Independ- 
ent Booking Office of Illinois, than the 
officials of the W. V. A. started to work on 
the firm. 

It is understood that offers and threats 
were made in an attempt to have Camp- 
bell & Danforth throw up the contract en- 
tered into with the Rats, and return to the 
folds of the combined managers. 

Nothing had availed up to yesterday, al- 
though it is said that Elliott Danforth had 
wavered. W. S. Campbell remained firm 
however, according to report, and assured 
the 1. B. O. heads of his intention to con- 
tinue so. 

Campbell & Danforth is a corporation, 
the three incorporators and stockholders be- 


ing the two men, with Mrs. Danforth, who 


holds one share; her husband 49, while 
Campbell has the other 50. There is no 
control of the corporation therefore. 

The exact terms of the agreement entered 
into between the White Rats and Campbell 
& Danforth are not known, but it is be- 
lieved the firm would be liable to heavy 
_ money damages in the event it violated the 
contract made with the Rats agency. 

The Independent Booking Office is now 
open with Mr. Campbell in charge. At 
its place of business in the Rector Build- 
ing, it was stated that commencing next 
week it would actively operate regardless 
of anyone. 

Other houses are expected, including a 
few of the smaller vaudeville theatres in 
and around Chicago. 

Mr. Danforth is expected here today. 
The general impression seems to be that 
although there should be possibly a di- 
vision of houses and the partnership, 
Campbell with his theatres will remain 
with the White Rats. 

The deductions are problematical, how- 
ever, since Danforth’s position is un- 
known. 


ALBANY OPPOSITION COMMENCES 
JAN, 1. 
Albany, Nov. 25. 

The Majestic, located next door to 
Proctor’s, will open New Year’s Day. It 
has been leased for ten years by Emil 
Dieches, of this city. 

The best information obtainable says 
that William Morris must know consider- 
able about the future bookings for the 
Majestic, which will oppose Proctor’s. 


TWO HITS IN AUSTRALIA. 

. Sydney, Oct. 10. 
John Ford, the American dancer, is 
making a big hit in “The Red Mill.” The 
show tours around Victoria and Adelaide, 
then returns to Melbourne for Derby 
Night, when “The Prince of Pilsen” will 
come up for sentence. 

There is every indication that Ford will 
be retained over here for the part of 
Ichobod Bronson in “The Belle of New 
York.” 

Another clever Yankee artist with the 
same combination is Charles Loder, who 
as a dialect comedian runs neck and neck 
with Pete Baker of the old American 
team of Baker and Farren. 





K. & E. CONTRACT UPHELD. 


The Appellate Term of the Supreme 
Court handed down a decision on Monday 
last, confirming the judgment rendered 
by a Municipal Court in favor of Geo. W. 
Day for two weeks’ salary—$300—in a 
suit brought to recover damages in that 
amount for breach of a contract issued 
by Klaw & Erlanger during the period 
the firm engaged in vaudeville. 

The liability under the contract was 
assumed by the United Booking Offices. 
The case was defended by Maurice Good- 
man, its attorney. Mr. Goodman set up 
as a defense that the K. & E. agreement 
was not a contract inasmuch as it did 
not bind the parties of the first part 
(Klaw & Erlanger). 

This point was overruled by the lower 
court, which has been upheld by the Ap- 
pellate Term, the vote of the trio of 
judges presiding being two to one. 

The United will now carry the case to 
the Appellate Division of the same court. 

A similar point raised in a contract is- 
sued by the Western States Vaudeville 
Managers’ Association to Gilday and Fox 
was decided last spring by the Supreme 
Court of Washington in favor of the art- 
ists, who had broken the contracts in or- 
der to sign with the opposition, Sullivan- 
Considine. 

Charges preferred at the time against 
Gilday as a member of the Vaudeville 
Comedy Club were dismissed upon the 
ground the courts had decided no contract 
existed, although the team acknowledged 
the contract until an offer of more money 
changed their views. 

The form in use by the Western State: 
and Klaw & Erlanger at that time was 
identical. It was drafted by Geo. M. 
Leventritt, the present attorney for the 
Morris Circuit. 


CHARLIE MORELAND DYING. 
Chicago, Nov. 25. 

Charlie Moreland, formerly of Moreland, 
Thompson and Roberts, is in the Cook 
County Hospital here, dying of Bright’s 
disease. 

Guy Rawson, of “The Bon Tons,” found 
Moreland in Cincinnati, destitute and in 
a weakened condition. Mr. Rawson ar- 
ranged to have him removed here. 





VICTORIA’S NEW SONGS. 


When Vesta Victoria opens at the Lin- ~ 


coln Square on Monday she will have a 
repertoire of entirely new songs, includ- 
ing “Now, I Have to Call Him Husband,” 
“The Widow,” “His Lordship,” “Double 
Dutch” and “Polly, the Pride of the 
Ballet.” 

Remick & Co. will publish all of the 
Victoria songs hereafter on both sides of 
the water. Mose Gumble, of the firm, was 
at the dock to meet the steamer the 
Englishwoman arrived on. Mr. Gumble 
secured her signature before the Hotel 
Knickerbocker did. 

Carroll and Cooke replaced Juliet? at 
the Fulton, Brooklyn, this week. Juliet? 
was announced to have strained her voice. 
Messrs. Carroll and Cooke open on the 
Sullivan-Considine Circuit at Winnipeg, 
Dec. 21. 





T. R. Bryan is the new musical con- 
ductor with “The Washington Society 
Girls.” He opened at Miner’s Bowery 
with the show on Monday. 


ARTISTS CLAIMING OPPRESSION. 

Oppression is being alleged against the 
Club Department of the United Booking 
Offices. This Department is directed by 
Frances Rockefeller King. 

The most recent case to excite decidedly 
adverse and unfavorable comment on the 
manner of the United’s Club Department 
is operated was that of a small act which 
has not played a weekly engagement 
for over two months. An agent not con- 
nected with the United Offices, but who 
supplies clubs or entertainments with tal- 
ent, approached the head of the act with 
an offer of $35 for an evening’s perform- 
ance. 

The amount seemed as large as the 
U. S. Mint to the artist, who was in 
absolute need, having three children he 
had been unable to properly clothe or 
feed through lack of engagements. The 
act accepted the offer with alacrity, but 
shortly afterwards was called into Miss 
King’s booking office where it was in- 
formed if the “date” was played, no future 
time on the United Circuit would be given 
it. 

This is a threat made artists continu- 
ally by the United’s Club Department 
in its plan of coercion. It has the ef- 
fect desired generally, the artist believ- 
ing Miss King is authorized to deprive 
artists of a possible only income through 
this system of oppression. Miss King 
has stated to a Variety representative 
that she does nothing without the sanc- 
tion of an official of the United, mention- 
ing at the time Percy G. Williams, Ed- 
ward F. Albee and Maurice Goodman, the 
United’s attorney. In other quarters 
(among those who may be presumed to 
have an intimate knowledge of the 
United Booking Offices) it is freely as- 
serted that Miss King is working inde- 
pendently in this regard. 

The act in question was directed by its 
own agent to play the “club” engage- 
ment, without considering the consequences 
of Miss King’s threat. The act was so 
badly in need, his agent loaned the man 
$5 to prepare in order the offer of the 
agent could be accepted. 

Other cases of the Club Department’s 
workings have become public through 
statements made by Hurtig & Seamon 
lately; also the William Morris office, 
while all ‘the agents outside the United’s 
breastworks have suffered, as well as a 
few inside. 

When asked regarding this 
case, Miss King replied she had not called 
the artist in question into her office nor 
had she spoken to him. “Where an act 
holds a contract to play upon United 
time,” added the young woman, “I notify 
it that under the rules of this office it 
can not appear elsewhere during the life 
of the contract without our permission. 
There is a sign to this effect tacked up 
in every theatre booked by these offices. 

“IT have never spoken to any act not 
booked with us in connection with a ‘club 
date’ it was to play outside of our book- 
ing, nor have I ever told an act not 
bcoked with the United not to play else- 
where. These are all false reports.” 

RITCHIE IN MUSICAL COMEDY. 
Chicago, Nov. 25. 

Billie Ritchie, featured with “Vanity 
Fair” this season, will be starred in a 
new musical comedy next year. The 
piece will be booked over the popular 
price theatres as far as San Francisco. 


specific. 


COLUMBIA, “TRY OUT” HOUSE. 

It was announced at the United Of- 
fices this week by Jules Delmar, the rep- 
presentative for Mitchell Mark, that the 
Columbia Theatre, Brooklyn (now under 
Mr. Mark’s management), would become 
the official “try out” place for the United 
Booking Offices in New York. 

The Columbia is on Washington Street. 
Brooklyn, a short distance from the en- 
trance to the Brooklyn Bridge on the other 
side of the river. It is closed at present, 
but due to reopen Dec, 7 when a policy of 
vaudeville at ten and twenty cents will be 
inaugurated. 

The “try outs” will make up the 
major portion of the programs, it is ex- 
pected, although moving pictures will be 
shown. 


WANTED A “RAT” BUTTON. 


Join Barton, of Barton and Ashley 
(“Canal Boat Sal’) took a little ride on 
the steamer, reaching New York on last 
Thursday. When Barton was asked his 
object for the sudden trip he said: “Oh, 
I just came over to get a White Rat 
button.” 

Mr. Barton returned to London on the 
Kronprinzessin Cecelie on Tuesday, where 
his wife (Miss Ashley) was awaiting him, 
Mr. Barton having missed a couple of 
weeks’ engagements through the trip. 

With a party of friends Barton visited 
Paris, and from there went to Cherbourg. 
At the docks they saw a boat which 
looked good to Barton. Inquiring where 
it was going, someone replied “America,” 
and Barton climbed aboard. 


BERT COOPER “BOOSTING.” 
Chicago, Nov. 25. 

The irrepressible Bert Cooper, rep- 
resenting the Cohan & Harris Music Pub- 
lishing Co. of New York, is making Chi- 
cago realize he is here. Mr. Cooper is 
stopping at the Sherman House in the 
interests of his firm. On the busy corner 
cof that hostelry there is a police officer 
named Rosenfeld stationed at odd mo- 
ments during the days. 

On Monday Cooper engaged an auto- 
mobile tally-ho having twenty-two seats. 
He would permit no one in it but the 
driver and himself. Drawing up alongside 
the “cop,” Mr. Cooper stood up and com- 
menced to sing “Meet Me in Rosetime, 
Rosie.” 

Rosenfeld near fainted, as the Captain 
was speaking to him at the moment. 
He threatened to place Cooper under ar- 
rest unless he desisted in the vocalizing. 

Cooper merely stopped long enough to 
remark, “Ah, cheese, I know Geo. Cohan,” 
when both Rosenfeld and the Captain 
saluted. 


ALL SCRAMBLE FOR HIPPODROME. 


Cleveland, Nov, 25. 

There has been a scramble for the Hip- 
pedrome here. The disposition of it has 
gotten into the courts, and a decision 
is looked for to-day. 

The Shuberts first secured it, almost, 
upon a guaranteed rental of $25,000 based 
upon a 15 per cent. division of the gross 
receipts. William Morris came along 
with an offer of $35,000 a year, and suc- 
ceeded in having the action of the stock- 
holders (who had passed the Shubert 
proposition favorably) thrown into court, 
tying up the lease for a few days. 
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The announcement of the Orpheum Cir- 
cuit of the discontinuance of free transpor- 
tation east of the Missouri River will come 
as a surprise, especially in Europe where 
the artist has always favored an Orpheum 
contract through the general knowledge 
abroad that railroad tickets for persons and 
baggage were furnished free. 





The Orpheum Circuit has never given 
anything away. That would not be busi- 
nesslike, and it is not in the show business 
as a charitable institution. That it may 
have been imposed upon can be believed, for 
one of the cases cited in the Orpheum’s an- 
nouncement is a known fact. But the ar- 
gument usually accompanying the informa- 
tion that free transportation would be pro- 
vided acts over the Orpheum Circuit (ac- 
cording to report) was to the effect that in 
consideration of this, the act could afford to 
shave a reduction on its regular salary, 
or if not, then the item of the transporta- 
tion compensated for the “lay offs” neces- 
sary in travel over the extensive western 
territory covered by the Orpheums. 


The route west of Omaha still remains 
the same as to the railroad fares. As far 
as the artist is concerned, the change in 
the conditions is the amount of transporta- 
tion which he must now settle for himself 
on the eastern points of the Orpheum Cir- 
cuit, and these when calculated would natu- 
rally be added by the artist on a pro rata 
basis for the number of-weeks he will re- 
main in the “no-free” neighborhood, or the 
entire Orpheum route figured on the gross 
amount. The difference in the conditions 
will probably be shortly understood by all 
foreign acts, when they may also fix their 
salary with the knowledge that certain 
monies for fare, hitherto unnecessary, must 
be paid by them. 





There remained but little question that 
with the placing of the bookings for all of 
the larger western houses in Mr. Beck’s 
hands at New York, confusion would fol- 
low for the uninitiated act in distinguish- 
ing what theatres he should have a free 
railroad ticket to, and what houses were 
not included. 





Free transportation, however, is a pure 
matter of business. The Orpheum Circuit 
has never been and is not now obligated to 
furnish the railroad fares to any point. Nor 
is an act obligated to work on the Orpheum 
Circuit at any price, nor the Orpheum 
Circuit to engage it. As the engaging of an 
act is a bargain involving the sale of some- 
thing for a price, the artist must place 
his figure at what he wants. Those acts 
which have played the Orpheum Circuit 
without bothering over the fares will prob- 
ably readjust their salary figures when 
again called for. Those entering upon the 
Circuit for the first time should secure the 
mileage and cost of travel to the points the 
Orpheum has marked off the free transpor- 
tation list. The weekly compensation as 
received in the east might be paralleled 
with it, including the relative cost of the 
“jumps” both sides of Chicago, with the 
final amount -to be determined upon in this 
manner. In estimating cost of travel, the 
consecutive jumps should be secured from 
the route laid out. 





The chopping of these fares seems on the 
face of it to mean a large yearly saving 
to the Orpheum Circuit, but that will be 
offset by the artist himself if he increases 
his salary proportionately for the towns, 
to reach which fare must be paid; unless 
the artist is willing to accept the Or- 
pheum’s viewpoint; that the eliminated 
towns in the middlewest will cost the 
artist no more in fares than the jumps in 
the east, paid by the artist, do. The Or- 
pheum probably makes this statement with- 
out the thought of the several close weeks 
in and about New York City; also the New 
England States and Pennsylvania, where 
the movements are extremely short, with 
nothing but car fare for Greater New 
York. The nearest approach to this in the 
west is Chicago with its two or three large 
houses; San Francisco, Oakland and Los 
Angeles. In the latter trio of cities, from 
five to seven weeks may be played consecu- 
tively, although to those far western cities, 
the Orpheum supplies transportation with- 
out forgetting there are two or three weeks’ 
“lay off” caused by travel to and fro, and 
in the northwest. However, it is all a 
matter of business and bargain. When 
one has something to sell he secures the 
best price he possibly can. If the other 
man needs the goods badly enough, he will 


eventually pay. The artist is not going to 
be the gainer through this move of the 
Orpheum, but if he is the loser, it will be 
his own fault. 





Mattie Keene and Co. in “Kathleen” 
open Monday at Hathaway’s, Brockton, 
Mass. 





The Morris office is dallying with Dallas 
Welford for a sketch and a few weeks in 
vaudeville. 





“The Three Golden Graces” will open at 
the American on Dec. 7, playing over the 
Morris time. 

James Purvis and Verna Draper, both 
of “The Century Girls,” were married in 
Toronto Nov. 16. 





Jerome and Schwartz are playing at 
Shea’s, Toronto, this week. Monday they 
open at Hammerstein’s. 





Charles . Leonard Fletcher opened at 
Syracuse Monday. He was seriously ill 
for a few days last week in Columbus. 

A. D. Robbins, the cyclist, has reached 
New York, having come over from Lon- 
don on “spec.” Mr. Robbins is a Canadian. 





The Fifth Avenue seems settled into a 
vaudeville theatre on a paying basis. It 
has been doing very large business lately. 





Eleanor Faike has retired from vaude- 
ville for this season. She will reappear 
next season at the head of a large musical 
act. 





Lucy Weston will not appear in New 
York vaudeville until Dec. 7, when the 
English girl opens at the 125th Street 
house. 





The Actors’ Union gave their annual en- 
tertainment Tuesday night for the in- 
mates of the City Hospital on Blackwell’s 
Island. 





The next Gus Sohlke production with 
Clara Belle Jerome in the lead will be 
presented at the Garrick, Wilmington, 
Dec. 7. 





Alice Lloyd plays at Keith’s, Cleveland, 
next week, a return engagement. The 
McNaughtons will be at Keith’s, Co- 
lumbus. 





Nellie McHenry (“M’Liss”) is again re- 
ported upon the vaudeville edge. The 
Casey agency is out for the opening date 
which will push her in. 

Oswald William, the English illusionist, 
will return home in about three weeks, 
having been engaged to again play the 
Morris Circuit next season. 

John K. Hawley is now with the 
“Parisian Widows,” having returned from 
“The Happy Hooligan” tour abroad. Jos. 
J. Sullivan of the same company is also 
home. 





Maude Odell holds over at the Lincoln 
Square next week, her third. Miss Odell’s 
stay in the house is indefinite. She is 
under contract to the Morris Circuit for 
twelve weeks, with an option of twelve to 
follow. 


Josie O’Meer is the wife of W. E. 
Brotherhood, formerly with Tate’s “Motor- 
ing,” but now appearing as a single act. 
Last week Miss O’Meer was mentioned as 
the wife of a member of Harry Tate’s 
“Fishing.” 





Belle Travers, who lately joined “The 
Washington Society Girls,” replacing May 
Howard with that show, will leave the 
organization to-night (Saturday), resting 
for a month to recover her health before 
accepting a further engagement. 


Paul Tausig’s Steamship Ticket Agency 
on E. 14th Street has arranged passage 
within the past month ‘for 160 artists 
traveling either way over the. ocean. 
While this is not a record with the 
Tausig office, it is evidence of a large 
volume of entrances and exits. 





William Robinson, the colored comedian, 
has been granted a new trial, and is at 
liberty under $1,000 bail, secured for him 
by Geo. Cooper, his former partner. The 
team will work again commencing Mon- 
day as Cooper and Robinson. Robinson 
was sentenced to eleven years for robbery. 





William T. Grover returns from Bos- 
ton on Monday to take charge of the 
American, Elmer F. Rogers, of the Mor- 
ris office, assuming the direction of the 
Orpheum, Boston, on that day. Mr. 
Grover has been the manager of Morris’ 
Orpheum, Boston, since the house opened- 
this season. 





Special Officer Clarke, the guardian of 
the hallway leading into the United’s of- 
fices, east and west, on the eighth floor 
of the St. James Building, has received his 
winter clothing. It is a blue suit and 
doesn’t match the camp stool used by Of- 
ficer Clarke nearly as well as his other 
uniform did. But the color reflects the 
general atmosphere. 





Mike Scott, “The Roving Irishman,” 
will celebrate the sixth anniversary of 
his American visit on Det. 14. Mike’s 
anniversary and that of Vartery’s run to 
pretty close dates each year. Last sea- 
son we both struck the same day. This 
year we have two days on Mike. Mike 
has been greatly missed around here since 
Pastor’s closed. We haven’t seen anyone 
who can dance like Mike does. 

Shean and Warren separated themselves 
from “Morning, Noon and Night” last 
Saturday at dusk, and are now going 
back into vaudeville. (Almost forgot. 
Jules Ruby will do the booking.) More 
private information: To neglect the men- 
tion of an agent’s name nowadays in con- 
nection with an act he has is as serious 
as stealing horses in Kentucky would be. 
It wasn’t always thus—but it is now. 





Bill Squires, the Australian champion 
pugilist, whom Tommy Burns has passed 
into Nodland upon three distinct occa- 
sions while both were in the ring, secured 
a job lately at Sydney, Australia, ex- 
plaining how it happened during their 
last fight as the moving picture led Mr. 


Squires up to his finish. Bill stated to 


the audience it was objectionable to his 
sensitive nature to do this several times 
daily, but the house was sympathetic— 


and Bill got the dough. 
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SPARROW CASE ON AGAIN. 


The third trial of the now famous 
Sparrow Company damage suit is on 
in the United States Court for the South- 
ern District of New York. The Sparrew 
Company of Montreal seeks through this 
action to recover $100,000 damages from 
nineteen members of the old Traveling 
Managers’ Association, the alleged dam- 
ages arising from the Association mem- 
bers cancelling their shows for the Spar- 
row Company’s Montreal theatre. 

The first trial resulted in a disagree- 
ment; the second in a nominal verdict in 
favor of the plaintiffs (Sparrow Co.), 
which carried with it a judgment for 
six cents. 

The taking of testimony in the new 
trial started Friday of last week and is 
still going on. W. E. Edwardes, of the 
Sparrow concern who has been in New 
York for more than a month awaiting 
the trial, has been on the stand, as well 
as several of the co-defendants. 


TRUTH ABOUT THAT CONTEST. 

Now it comes out. Eddie Shayne, of 
the Gayety, Philadelphia, was not re- 
sponsible for the idea of the “shirt-waist- 
buttoning-contest,” after all. The idea 
had its birth in the fertile brain of Jake 
Lieberman, manager for “The Behman 
Show,” and the try-out of the scheme 
came off in the Casino, Philadelphia, 
while the show was there. 

From all accounts the plan was a fail- 
ure. It was found impossible to lure men 
from the audience upon the stage to but- 
ton the waists of the chorus giris against 
time, and the show people were com- 
pelled to use the men in the company. 
The audience got the idea that the whole 
business was a “frame-up,” and declined 
to exhibit any large enthusiasm. So 
Lieberman gave it up. 


FLORENCE WELLS RESTING. 
Rochester, Nov. 25. 

Florence Wells (Mrs. Pat Reilly) is 
traveling with her husband, who is the 
star of Jacobs & Jermon’s “New York 
Stars.” Miss Wells retired from the Irwin 
show through illness, and will rest for the 
remainder of the season. 


STOPPED SKETCH. 

The police of the West 53d Street sta- 
tion became suddenly active after a long 
period of peacefulness and descended 
upon the Murray Hill Sunday afternoon. 
They ordered that the sketch “My Wife 
Won’t Let Me,” which recently played 
Hammerstein’s, be taken off. The ob- 
jection was that a woman attired in 
tights appeared in the piece. A dancing 
act was also ordered closed, while a 
bicycle turn was permitted to work un- 
disturbed. 





LEW WATSON DISCHARGED. 


Lew Watson, manager of the “Wash- 
ington Society Girls,” threatens to bring 
$25,000 damage suit against May Howard, 
a former member of that company, who 
caused his arrest in Jersey City several 
weeks ago on a federal warrant charging 
him with interference with her mail. 

Watson was arraigned before U. S. 
Commissioner Jones in Newark, N. J., and 
discharged from custody. Now Watson 
declares that Miss Howard acted from 
motives of spite caused by her discharge 
from the company. 


JEANETTE DUPRE GRANTED 
DIVORCE. 

On Nov. 19 Supreme Court Judge 
Thomas in Brooklyn granted an inter- 
locutory decree of divorce to Jeanette 
Dupre from William B. Watson, the bur- 
lesque manager. 

Miss Dupre, who is leading woman at 
the Hiland Theatre, Pittsburg, at present, 
was awarded permanent alimony. 


Chicago, Nov. 25. 
William B. Watson says the divorce 
separating himself and Miss Dupre does 
not carry alimony with it. 





WILLY DREW QUITS BURLESQUE. 

Willy Drew, son of M. E. Drew (Camp- 
bell & Drew), has retired from the gen- 
eral management of the burlesque com- 
panies operated by that firm: He will 
hereafter concern himself with musical 
organizations on the Stair & Haviin time. 


EASTERNERS WIN. 
Louisville, Ky., Nov. 25. 

The Eastern Wheel burlesque people 
have scored a victory in the courts here 
which will make it possible to continue 
immediately with the building of the 
new Gayety Theatre. The work was held 
up by a disagreement between the Board 
of Safety and Building Inspectors, as to 
whether the dimensions of the corridor 
were within the regulations. 

Judge O’Doherty decreed this week 
that the builders had obeyed the city 
ordinance and granted a writ of prohi- 
bition preventing the police from further 
interference. 

The Gayety will play Eastern : Bur- 
lesque Wheel shows in opposition to 
Whallen Bros.’ Western Wheel theatre. 


$1,520 IN A DAY. 


Chicago, Nov. 25. 

The Star and Garter, with Irwin’s 
“Majestics” as the attraction, had the 
biggest Sunday since the house opened. 
The receipts were $1,520 for two per- 
formances. The show played this house 
about ten weeks ago. It is larger and 
better than its first engagement, and the 
most pretentious musical production that 
ever played burlesque in Chicago. 

A number of new people have been 
added to the company, and with principals 
and chorus the list will reach about 60. 
It is not usual for a burlesque show to 
play a return engagement at a Chicago 
burlesque theatre. The “Majestics” is 
the first to enjoy the distinction. 


WATSON HAS THEM ALL. 
Chicago, Nov. 25. 

Billy Watson, who is playing at the 
Empire this week, having opened to the 
biggest Sunday of the season there, has 
arranged a schedule of daily events in 
connection with the regular program. 

On Tuesday night he: arranged a novel 
plan which he calls “Chorus Waltzing 
Contest.” Anyone in the audience may 
select his partner for a waltz and the 
one showing the best style wins the 
prize. 

For Wednesday the chorus girls’ con- 
test will be held, and Thursday amateurs 
will have the stage. A wrestling bout 
will be given on Friday. 

Watson says he is the originator of 
the “waltzing” feature in burlesque. 


REVISING BURLESQUE SHOWS. 

The “Casino Girls” (Eastern Burlesque 
Wheel) under the management of Jess 
Burns, is playing in Newark, N. J., this 
week, and in addition to giving the regu- 
lar performances the members are daily 
rehearsing with a partly new company a 
revised offering. 

The Phil Sheridan company opened Mon- 
day at the Olympic, Brooklyn, with new 
pieces and an almost entirely new or- 
ganization. Both shows recently were 
reviewed by the Inspection Committes 
of the Eastern Wheel. Jack Burnett put 
on the new show. 

Sam Scribner may make a few minor 
changes in his company. 


“RAG TIME NIGHT” NOW. 
Chicago, Nov. 25. 

Manager Herrmann of the Star and 
Garter introduced a novel innovation at 
the burlesque house on Wednesday eve- 
ning last. It was a “Rag Time Festival,” 
participated in by expert pianists, in con- 
tests for prizes. 

There were four contestants. Hereafter 
“Rag Time Night” will be a feature at 
the theatre every Wednesday. The first 
was a success. 


KEITH-PROCTOR’S NEW PRESS 
AGENT. 


“Jimmy” De Wolfe, a former press 
agent for the Barnum-Bailey Circus, has 
engaged to act as general press repre- 
sentative for the Keith-Proctor string of 
vaudeville houses, with headquarters in 
the Fifth Avenue Theatre building. He 
will not take up his duties for several 
weeks. , 

Last year De Wolfe was advance man 
for the Marie Doro, and at the opening 
of the present season returned to that 
position, which he still holds. He will re- 
sign at the end of this week, returning to 
New York in a few days. 


THE ROBYNSES TO STAR. 


M. M. Thiese announced this week that 
Mr. and Mrs. William A. Robyns, who 
have played in vaudeville for four years 
in the sketch, “Counsel for the Defense,” 
have been signed to tour over the Stair 
& Havlin time next season under his 
management. 

The vaudeville sketch has been elabo- 
rated to make a four-act comedy-drama, 
the work having occupied Mr. Robyns for 
the last year. Vaudeville contracts will 
keep the couple occupied until next June. 
They will play most of this time on the 
Orpheum Circuit for which they begin 
next month. 


> 


PLIMMER STAYS ABROAD. 


Walter J. Plimmer, who went to 
Europe with Gus Hill’s “Happy Hooligan” 
Co., several months ago, appears to have 
settled down in London. Lester Mayne, 
in charge of Plimmer’s office in New 
York, has reecived word that the former 
Empire Circuit booking agent will es- 
tablish an office in the British capitol 
for the business of training amateurs 
for the stage, as well as the general book- 
ing of acts on the English circuits. 

Plimmer will come over to New York 
in January, according to his present plans 
will remain over only two weeks, return- 
ing to London immediately, 


OPENS NEW BURLESQUE HOUSE. 
Boston, Nov. 25, 

The Gayety opened Monday as a stand 
on the Eastern Burlesque Wheel, with 
“The Trocaderos” as the attraction. It 
is on the site of the old Lyceum, and is 
said to be one of the finest burlesque 
theatres in the United States. 

Much of the building is occupied with 
stores and offices, but the auditorium is 
roomy and the stage is perhaps the 
largest on either burlesque wheels. 

Both Monday’ performances were 
greeted by capacity audiences. The 
house has room for 1,800. The Tuesday 
night show was also sold out as well as 
both Thanksgiving performances. 

George Batchellor is the manager and 
proprietor, Ralph Ripley treasurer, George 
Collier advertising agent, Albert Patno 
ticket seller, George Whiting stage man- 
ager and John McNamee orchestral 
director. 

The Lyceum is said to be one of the 
first burlesque houses with a triple front 
wall designed to support both balcony 
and gallery on the cantilever system. The 
interior decorations are of red and gold. 

Gus Hill was the only New York rep- 
resentative of the Columbia Amusement 
Co., present at the opening. Others had 
planned to go to Boston, but their pres- 
ence was demanded in New York by the 
trial of the Sparrow damage case. 


MIRIS’ TOUR CLOSES. 


The concert tour of Fatima Miris closed 
last Saturday night in Bayonne, N. J., 
after working three two-night stands in 
that State—Plainfield and New Bruns- 
wick—all in the same territory. The show 
was made up of the Latin protean artiste 
and her sister, Emila Frassinessi, the 
violiniste. 

Miss Miris will return to the William 
Morris vaudeville circuit to finish out her 
twenty weeks’ contract, returning to her 
native land at the conclusion. She is 
booked for the Orpheum, Boston, Nov. 30. 


—_ 


BIG SHOW FOR WATERTOWN. 


Watertown, N. Y., Nov. 25. 

The Orpheum holds a big show this 
week for a town of this size. It is headed 
by Mme. Herrmann and has also “An 
Advance Agent,” Max Witt’s “Singing 
Colleens,” Swan and Bambard, Leonard 
and Drake, and Caprice and the Field 
Boys. 

The Orpheum, under the direction of 
Mr. Homans, is drawing the nice people 
of the city. The prices have been reduced 
to 10-20-30, and it is reported the house 
has made a little money from Mr. 
Homans’ first week. 

Two shows are given daily, with mov- 
ing pictures to open and close the per- 
formances. 





Trentsnova with a “monkey jockey act” 
(a “monk” riding a horse) will appear at 
the Hippodrome on January 18, havin: 
been engaged by John Ringling and Max 
C, Anderson for a two years’ trip of Amer- 
ica. The managers booked the number 
abroad through the Marinelli agency. It 
will altarnate between the Barnum-Bailey 
Circus and the Hippodrome. 


Lillian Shaw has been ill with appen- 
dicitis, having left the hospital last Fri- 
day. It will be a month before she can 
resume her engagements. 
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CUT OFF TRANSPORTATION ON 
ORPHEUM EAST OF MISSOURI 





Martin Beck Announces Discontinuance of the Custom 
After Dec. 1. West of Omaha Present Con- 
. ditions Will Prevail. Simplification 
of Details Reason Given. 





At the New York office of the Orpheum 
Circuit this week the following statement 
was issued: 

To avoid, in the future, the frequent 
misunderstandings caused by artists 
themselves and to simplify the bookings 
and business details of the Orpheum 
Circuit, Martin Beck, the general man- 
ager, has decided to re-adjust the trans- 
portation clause in all contracts, and, 
on and after Dec. 1, no transportation, 
railroad fares or baggage excess will 
be paid by that company east of the 
Missouri River and common points. 


In an advertisement placed by the Or- 
pheum Circuit with the trade papers this 
week, Mr. Beck says: 

Particular attention is called to the fact 
that on and after the date mentioned 
no railroad fares or transportation of 
any kind will be included in contracts 
made with artists for the following 
named theatres: Orpheum, Kansas City; 
Orpheum, Omaha; Orpheum, Memphis; 
Orpheum, New Orleans; Orpheum, 
Minneapolis; Orpheum, St. Paul; Or- 
pheum, Sioux City, and Majestic, Des 
Moines. 

The advertisement gives notice that here- 
after railroad fares will be paid as be- 
fore to all Orpheums west of the Missouri, 
but that this hereafter “applies only to 
persons actively engaged in the acts upon 
the stage.” Excess charges for baggage 
will be allowed only upon scenery and 
animals used in the productions. 

This transportation ruling by Mr. Beck 
leaves the following houses only under 
the category of “free railroad fares”: 
Orpheum, Denver; Orpheum, Salt Lake 
City; Orpheum, Butte; Orpheum, Spo- 
kane; Orpheum, Seattle; Orpheum, Port- 
land; Orpheum, San Francisco; Orpheum, 
Oakland, and Orpheum, Los Angeles. 

It was stated at the Orpheum offices 
that the institution of free transportation 
on the Orpheum Circuit had its origin 
years ago, when the circuit had but one 
or two theatres. In those days artists 
were furnished with their railroad fare to 
ferestall a possible embarassment which 
might prevent the purchase of the expen- 
sive round trip ticket, and also to ensure 
the act a positive return journey. With 
the addition of the many Orpheums which 
now exist, and the artists’ apparent mis- 
understanding of the transportation clause, 
together with several instances of imposi- 
tion practiced, it was said that the or- 
der had been promulgated to abolish the 
custom in the Middle West, as the jumps 
there at present are no greater than in 
the East, where the artist has always set- 
tled for his own fare. 

In the statement issued through the 
Orpheum’s Press Department, it said Mr. 
Beck after investigation had discovered 
many cases where acts booked had im- 
posed upon the Circuit through carrying 
people not engaged in the act; also in the 
matter of excess baggage. Late last sea- 
son, it recites, an enormous excess: was 
claimed by a male quartet whose only 


wardrobe consisted of street suits. Upon 
inquiry, Mr. Beck learned the heavy trunks 
the Orpheum Circuit was obliged, under its 
contract, to transport to the Pacific Coast 
and back contained sheet music which these 
vocalists were singing and placing with 
local department stores en route. 

Another artiste booked obtained fare for 
a personal maid, discharging her after 
reached a Western point, when a refund on 
the extra ticket was requested. 

The statement continues: “Mr. Beck de- 
clares that while he was supplying fares in 
the Middle West, artists seemed to hold 
him responsible for all their booking in 
any of that territory. One artist wired 
him recently, “We jump from Chattanooga 
to Columbus. Where do we get fares?” 
Neither of the towns mentioned is on the 
Orpheum Circuit. 

Mr. Beck says in his statement that 
while the move may be considered radical, 
it will place the east and west for the 
artist upon an equal footing as regards 
transportation and work out to the mutual 
advantage of artist and manager. 

For convenience and to aid all artists, 
it is announced that a Transportation Bu- 
reau of Information will be established in 
connection with the Orpheum headquarters 
in the St. James Building. An official well 
versed in the rates and mileage of the 
Middle West takes charge. He will inform 
all applicants precisely and correctly con- 
cerning railroad rates and distances before 
contracts are signed. 


WOULDN’T FOLLOW LULA M’CONNELL. 

Although billed for the Alhambra The- 
atre this week “The Submarine” did not 
appear on Monday, and the gruesome 
piece is supposed to have finally “blown 
up,” as far as vaudeville over here is 
concerned. 

In place of the sketch McConnell and 
Simpson were engaged by Percy G. Will- 
iams. When Miss McConnell and Mr. 
Simpson presented themselves for rehear- 
sal, Mable Hite, who, with Mike Donlin, 
headlines the Alhambra bill this week, 
notified Mr. Williams she refused to per- 
mit McConnell and Simpson to play on 
the same program with her. 

Miss Hite claimed that Miss McConnell 
appearing before would injure her (Hite’s) 
performance later on. Consequently Mr. 
Williams displaced McConnell and Simp- 
son, filling up the gap with Griff, the 
English comedy juggler. 

This is the second instance since Hite 
and Donlin’s joint appearance in vaude- 
ville during the past three weeks where 
they have objected to an act preceding 
them on the program. The first was that 
of Francesca Redding in “Honorah” at 
Hammerstein’s. Miss Redding and her 
sketch retired. The recurrence caused a 
number of remarks that Miss Hite is 
apparently losing confidence in herself 
and thereby bringing loss to others, 
neither of the acts which have been obliged 
to “lay off’ through her having filled in 
the week being in conflict. 


“POLI AND ALONZO” BILLED. 

“Poli and Alonzo” appeared this week 
on a one-sheet of the Lincoln Square 
Theatre. Someone must have informed P. 
Alonzo, who is the general booking man- 
ager for the 8S. Z. Poli Circuit. 

Leastwise on Wednesday Mr. Alonzo 
called up the Morris office and notified 
Hugo Morris neither he nor Mr. Poli would 
appear. 

“Now, you know, Mr. Hugo,” said 
Alonzo, “you promised me when I signed 
the contract that our names would be 
in just as large type as anybody else’s 
on the bill, even though we didn’t head- 
line, and you promised to get out special 
paper for us. I think the way you are 
treating us is just rotten, and unless you 
live up to the contract we won’t go on.” 

Mr. Morris assured Mr. Alonzo it was 
an oversight, and would be rectified at 
once, with a special eight-sheet; also a 
lithograph and “snipes.” 

Alonzo said he would consult with Poli 
and if his partner didn’t make any kick 
over what was being handed to them, 
they would play the date, “but the way 
you have used us,” added Alonzo, “is 
enough to make an act throw up all this 
eastern stuff and hike to the tanks.” 


MAY BOLEY RETURNS. 

May Boley, who cancelled her vaude- 
ville time and retired from the stage 
temporarily upon the sudden death of her 
fiance, has been routed to open on the 
Orpheum Circuit at Memphis, Jan. 17. 
She will work out to the Pacific Coast, 
and may take a long engagement as a 
member of the stock company at the 
Princess in San Francisco. 


OWES ACTS $3,000. 

The management of the vaudeville 
theatres in Parkersburg, W. Va., and 
Zanesville, O., which recently defaulted 
in payment of salaries to artists, owes 
about $3,000 to the acts which played 
there. 

The claims have been placed with the 
White Rats. One Emanuel Sachs, of 
Sachs & Vogel, a mercantile firm on the 
lower East Side of New York, is alleged 
to be the principal, dealing through his 
agents, Keith & Elkeles. 

A bankruptcy petition by Sachs to evade 
liability is threatened, or may have been 
filed. There are several claims arising 
out of the closing of the houses, which 
Denis F. O’Brien, attorney for the Rats, is 
investigating. These include the alleged 
unlawful conversion of moneys, embezzle- 
ment, and violation of the Labor Law. 








WHITE PLAINS HOUSE OPENS. 
White Plains, Nov. 25. 

Newell’s Theatre, under the management, 
of Stainach & Newell, opened Monday 
evening to capacity attendance, the house 
holding 1,500, with seating accommoda- 
tion for 1,250. Prices run up to fifty 
cents, 

The first week’s program holds Hutchin- 
son and Bainbridge, Richards and Mont- 
rose, Morton-Jewell Troupe, Famous 
Hanlons and Co., “The Orphan’s Christ- 
mas Eve,” and The Piottis. 

John S. Egan is orchestral conductor. 


WHOLE BILL SUES MANAGER. 
Pittsburg, Nov. 25. 
All the acts which appeared at the 
Star Theatre, Du Bois, Pa., last week 
have sued the management for unpaid 
salary. 


DRESS UP MAUDE ODELL, 


On Tuesday evening at the Lincoln 
Square, Maude Odell, an English girl, who 
has been presenting a back view of her- 
self au natural was dressed up a little 
by the management. Previous to that 
time, Miss Odell had been covered with 
but a slight breeze. 

The police are reported to have caught 
the back view, and wondering why Maude 
was cheating on the other half, ordered 
the girl to “cover up.” She did, some. 


NO VAUDEVILLE AT LYRIC. 


Fort Wayne, Ind., Nov. 25. 

On the eve of his departure for the 
east to arrange for bringing vaudeville to 
play at the Lyric Theatre, Manager Louis 
Balfe received a telegram calling him to 
Chicago to consider a proposition for put- 
ting in a dramatic stock company. As 
a result he has decided to adopt the 
proposition. The new stock company 
will give its first play on Thanksgiving 
Day, and will continue all season. 


SATIRE OLYMPIC’S FIRST PIECE. 


Chicago, Nov. 25. 

The first tabloid musical comedy to be 
presented at the Olympic Music Hall (in 
about three weeks) will be a satirical 
comedy entitled “A Little Daughter of 
the Rich,” written by Irving B. Lee. 

The scene is laid in a large local dry 
goods store. The chorus rehearsals com- 
menced this week. The principals will be 
drilled next week. Most of the music 
was written by Franz Lehar, composer of 
“The Merry Widow.” 


DAISY LLOYD GOING HOME. 


On Wednesday, next, Daisy Lloyd, the 
English singer, returns to London to take 
up an engagement in pantomime over 
there. 

This week Miss Lloyd is playing at the 
Academy of Music, Montreal, in the Mor- 
ris show placed there. Offers of a return 
engagement in America next season have 
been received by the young woman, who 
has met with a large degree of success 
over the Morris Circuit since her first 
appearance. 

The father of The Great Lafayette died 
Sunday at Baden-Baden, Germany. 











BOTHWELL BROWNE. 


DANISH CHARACTER PANTOMIMIST. 


Now playing UNITED time. Booked solid until 
JUNE, 1909, in 


“WINNING A GIBSON WIDOW.” 
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ONE-NIGHT-STAND VAUDEVILLE. 


Those agents who make a business of 
booking moving picture shows are rapid- 
ly growing gray-haired in an effort to keep 
pace with the demand of the mangers 
for rapid changes. 

When vaudeville and pictures was a 
new policy the managers were content to 
book a line of vaudeville attractions for a 
whole week. Then some genius discovered 
that by changing his shows with his pic- 
ture reels he could draw back part of his 
patronage for a second visit during the 
latter part of the week. 

Then another learned that the same 
system could be applied to a triple change 
of bill. Now the agent must arrange 
for his acts to play three houses a week, 
and the managers are considering a de- 
mand that the vaudeville shows be 
changed daily. 

It is said that sixty per cent. of the 
New York picture houses are now playing 
on this thrice-weekly change system. 
Maurice Boom, who formerly played an act 
for a whole week, has been forced to give 
acts only. three days in each of his two 
houses by the action of a competitor to 
liis Grand Street house, who makes tri- 

- weekly shifts. 


WRITE YOUR OWN AUTOBIOGRAPHY. 

The United States mail has for the past 
week been fairly clogged with invitations 
to the prominent, the more or less promi- 
nent and the almost visible members of 
the theatrical profession to write their 
own life histories for publication in a 
‘forthcoming work by “Bob” Grau, on 
“Music and the Drama.” 

These cordial invitations were accompan- 
ied in each case by a printed slip which 
set forth that “Music and the Drama” 
would be an Edition de Luxe, subscription 
limited to 500 copies (“single copies $5.00”) 
with spaces left vacant for the number 
of copies and the amount, also a space 
left open for the signature of the auto- 
biographer. 

A: second encloseure was a printed list 
of those who had already subscribed and 
submitted their personal histories. The 
catalog included: Otto H. Kahn, Abraham 
Erlanger, Harry Lauder, M. S. Bentham, 
Ed. F. Rush, Rosetta Cohen, J. B. Morris, 
Lee and J. S. Shubert, Mare Klaw and 
W. L. Lykens. 


BOBBY NORTH BOOKED. 
Chicago, Nov. 25. 
_ At the Majestic Monday, Bobby 
North, the Hebrew comedian, who made 
one of the very, very few hits in “The 
Merry-Go-Round,” recommenced a vaude- 
ville tour. 

The show closed last Saturday night. 
Mr. North accepted the Chicago engage- 
ment offered him immediately it became 
known the tour would end. He was with 
“The Merry” for thirty weeks, having 
originated the part taken in it by him. 


PLAINFIELD STARTS MONDAY. 
_ Plainfield, N. J., Nov. 25. 

After five years of a closed existence 
the Stillman Opera House reopens Nov. 
30 under the management of Proctor & 
Sanderson (F. F. Proctor and Harry 8S. 
Sanderson ). 

The entire structure has been reno- 
vated, inside and out. There will be two 
performances daily. Mr. Sanderson will 
be in charge of the theatre, which is now 
on the Proctor Circuit. 


GOTCH AND HACKENSCHMIDT 
AGAIN, 


London, Nov. 17. 

There will likely be a return wrestling 
match between Frank A. Gotch. the cham- 
pion of the world, and Hackenschmidt, 
the ex., whom Gotch defeated at Chicago. 

The wrestlers, with their retinue, con- 
vened at Queen’s Hotel the other day. 
A. Wolheim, of the Marinelli offce, rep- 
resented Gotch. 

It was practically settled the pair will 
meet some time during March, probably 
in the week commencing the 22nd. The 
newspapers have given a great deal of 
space to the proposed match. 

Following Gotch’s success over here, his 
time has been shifted, and he opens at 
the Coliseum next Monday. 


JUDGE WALLACE “STUNG.” 
Kansas City, Nov. 25. 

There was a jolt of surprise awaiting 
Judge Wallace, the terror of the theatre 
folk here, several days ago. His Grand 
Jury had solemnly returned indictments 
against Minnie McFadden and Mamie Ox, 
charging that they had worked at the Hip- 
podrome on Sunday. 

When the court discovered that Minnie 
was a lioness cub and Mamie an ape, 
the judge gasped in surprise, struggled to 
regain his dignity, and finally dismissed 
the bills. 


BOOKS FOR HIP NEXT SEASON. 


Max C. Anderson, who arrived in New 
York this week from his visit abroad, 
received a “wireless” while on the ocean, 
sent by Charles Bornhaupt of the Mari- 
nelli office, informing the Hippodrome 
manager of Frank Melville’s sudden death 
last Monday. 

For the first time since “The Hip” came 
under the Anderson-Shubert direction, Mr. 
Anderson has booked some of the circus 
acts for the opening of the Hippodrome 
next season. 


THE IRWINS IN COURT. 


Buffalo, Nov. 25. 

A decision in the Federal Courts is ex- 
pected to-day in the matter of the re- 
straining order issued to Kurt Eisfeldt, 
husband of May Irwin, against Flo Irwin, 
May’s sister, forbidding the latter to 
present “Mrs. Peckham’s Carouse.” May 
Irwin played the piece as a curtain 
raiser at the Garrick, New York, passing. 
so the husband alleges, the stage rights 
to him, although Flo first produced the 
sketch in vaudeville and has since played 
in it. 

Flo Irwin was obliged to cancel her en- 
gagement at the Grand, Syracuse, this 
weke to remain here and contest the suit. 


WHAT HO, PIANO PLAYERS. 


There. is a great dearth of professional 
piano players in the city just now, due 
probably to the extension of the moving 
picture movement. The manager of a 
popular-priced New York moving picture 
and vaudeville house sought for three days 
this week for a suitable player, even of- 
fering twenty-five dollars, 20 per cent. 
above the regular scale, and only found 
a candidate by application to the agents. 
There is a big boom in piano players just 
now and the good ones command their 


. own figure. 


MINSTRELS IN SING SING. 

On Thanksgiving night at Sing Sing (in 
the prison) a minstrel entertainment was 
given by the inmates. It was an invita- 
tion affair, with tickets to outsiders cost- 
ing $5 each. 

A very excellent performance is report- 
ed. The turns were announced as “ “The 
Last Rose of Summer’ by 663,” “A double 
clog by 845 and 978.” 

Only numbers were used as program 
billing. The stage manager was formerly 
of the Frohman forces, while there is said 
to be a tenor in the State’s home for the 
wrongdoers who has a voice the equal of 
any one on the operatic stage. 


BOOKING OFFICE CHANGES 
LOCATION. 
Cincinnati, Nov. 25. 

The Casino Company, whose former 
headquarters were in Chicago, has re- 
moved its offices to Cincinnati, and will 
conduct a booking office here. 

Coney Holmes will have charge and 
book for the following vaudeville houses: 
Robinson’s, Cincinnati; Fairbank’s, 
Springfield; Victoria, Dayton; Majestic, 
Detroit; Valentine, Toledo, and the Jef- 
feries, Saginaw. 


MUSIC HALL SCHEME SOON. 


The scheme of placing a music hali 
show on the English plan at the Ameri- 
can, will go into effect before Jan. 1. 
From fourteen to twenty acts will make 
up the bill, the numbers to play on a 
time limit, the performances commencing 
at the usual hour. 

DISCOVERING “INCOMPATIBILITY” 

QUICKLY. 
Cincinnati, Nov. 25. 

On Nov. 17, Lithia Quilliam, a singer 
who gave her address at 610 Vine Street, 
was married to Thomas Stirk, an En- 
glishman with residence at Boston who 
gives his occupation as acrobat and 
trick bicycle rider. On Nov. 21 the 
wife filed suit for alimony, claiming her 
husband of three days had ordered her out 
of their home and refused to support her. 

She obtained an injunction tying up 
Mr, Stirk’s effects pending the hearing 
for alimony. 


KEENEY’S REDUCES PRICES. 


Commencing Monday, Keeney’s Theatre, 
Brooklyn, will reduce its present scale of 
admission to 35 and 50 cents at night; 15 
and 25 cents at matinee. The present rates 
in effect since the season opened, have been 
up to one dollar. They were increased to 
that price over last season’s charges. 


ALLISTER CANCELS EVERYTHING. 


A report from London this week said 
that Harry Allister, the English imper- 
sonator, had arrived at his home in that 
city. 

Allister canceled all his American time, 
including contracts with the United 
Booking Offices and over the Orpheum 
Circuit when he was asked to “shift” a 
New York date to accept a week at 
Keith’s, Portland, Me., instead. 

He left this country blasting it in 
several different languages. Upon his re- 
turn to England, Mr. Allister’s rage was 
with him to the extent he “turned down” 
an offer for the Moss-Stoll Tour on ac- 
count of the color of the paper the agent 
used in writing him. 





ROSE RESIGNS AND LEAVES. 


Before leaving for Europe on the 
Kronprinzessin Cecelie Tuesday, Julian 
Rose tendered his resignation as a mem- 
ber of the Vaudeville Comedy Club: Mr. 
Rose returns to London ‘to open at the 
Lyceum, Dec. 26, as the principal come- 
dian in the Christmas Pantomime. He 
will receive the largest salary ($750 
weekly) for the engagement ever paid an 
American comedian abroad in pantomime, 
according to the figures. 

Before leaving Mr. Rose stated his 
resignation from the Comedy Club was 
caused by his knowledge that during the 
vaudeville fight last season between the 
United Booking Offices and Klaw & Er- 
langer, a speech made by him at the 
club during a regular meeting had been 
reported verbatim to the United officials. 
Mr. Rose stated he had learned of this 
while on the other side, and resolved to 
resign upon his return. 

The statement by Mr. Rose, who was 
engaged on the K. & E. circuit during the 
fight, that his speech had been reported 
to the United, is in line with several re- 
ports that nothing has ever been brought 
out at the Vaudeville Comedy Club of 
either greater or less importance of which 
the United officials were not informed im- 
mediately. It is even said the United 
has had copies of Comedy Club’s meet- 
ings submitted. 

The name of the spy (or spies) in the 
Comedy Club has not become general talk 
as yet. It has been frequently stated, 
however, that the spy’s payment was in 
form of contracts for time over the United 
Circuits. The suspect’s act warrants the 
belief. Last season while this act was 
playing at a Keith-Proctor theatre in 
New York City, the resident manager 
telephoned to the United offices after the 
Monday matinee requesting another act 
for the night show. He was asked who 
had “fallen down.” When the “flopper” 
was named, the manager was told to play 
it. “We are obligated in this case,” was 
the answer over the ’phone. 


GOES “MILK CAN” ONE BETTER. 

The “milk can” trick of Harry Houdini 
has been raised a blue chip by Brindamour, 
Houdini’s opposition “jail breaker.” Last 
week at Wheeling, Brindamour released 
himself from a straight-jacket while en- 
cased in a hogshead full of water. Hou- 
dini slips out of handcuffs while: in the 
milk can. 

On past performances it is more difficult 
to lose a straight-jacket than a pair of 
handcuffs. Brindamour says he takes his 
water at 72 deg. F. (above zero). 


The mother of Miss La Triska (Horton 
and La Triska) died this week, obliging 
the act to cancel at Dockstader’s Garrick, 
Wilmington. 





Fred Lindsay will return to England 
Dec. 16, sailing on the Lusitania. 

Geo. Homans’ “A Night With the 
Poets” plays the Fifth Avenue Dec. 14. 





After starring for seven years Mamie 
Fleming enters vaudeville as a “single 
act” on Nov. 30, opening at Atlantic City. 

The Golden Troupe of Russian dancers 
and singers, who have been with a circus 
during the past summer, plays Proctor’s, 
Newark, next week. 
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London, Nov. 17. 
Bert Levy expects to sail for home 
Dec. 5. 
Alec wauder, a brother of Harry, has 
a sketch and would like to visit America 
with it. 





Hayes and Wynn are tearing up things 
outside London. All the reports since 
they left have been extremely favorable. 





Reports from the provinces say Radie 
Furman is very successful there. She. is 
playing at Leeds this week (Moss-Stoll 
Tour). 





An announcement has been sent out by 
Bransby Williams that he is about to 
publish a book of the people he has met, 
on and off the stage. 





Maud Allan is expected to return to 
the Palace next Monday. Menager Butt 
is holding his thumbs for Miss Allan’s 
abserice has been severely felt. 





The Water Rats and Federation Book- 
ing Agency is sending out circular let- 
ters to Inanagers containing the open 
time of all acts on the books. 





A couple of American juggling acts are 
having a set-to over -the “boomerang 
hats.” Moran and Wiser and The 
McBanns are the ones. The McBanns 
claim the rights to this “hat” juggling, 
and they started the argument. Both 
acts are now using the hats. This much 
is known over here; that The McBanns 
when they appeared at the Palace did 
not employ hats in the act, but did later 
on at the Holborn Empire—and before 
Moran and Wiser played the Palace, 
where the latter team used them from 
the first, they being an important part 
of their turn. The McBanns do not make 
the hats prominent. As far as memory 
and information go, the origination of 
this form of hat juggling on the stage 
should be credited to the Juggling Bar- 
retts, the eldest member of whom is still 
playing in the States with a young part- 
ner, Barrett doing the comedy. LEither 
Moran or Wiser, or. both at one time 
-worked with this Barrett, and upon leav- 
ing him put together the present act, 
playing last season with “The Casino 
Girls.” They were booked direct to 
Europe from that, show, shortly after it 
opened in the West. The McBanns as 
far as known never used this hat business 
around New York City. : 


BEDFORD PALACE. 


London, Nov. 17. 

The Bedford Palace of Varieties is of 
the cheaper grade of halls, but last week 
a very good show for its class was pro- 
vided. 

The headline was Rameses, the Egyp- 
tian conjuror. He held up the position, 
having illusions well worked and a nice 
stage setting. A “boy soprano” named 
Denis O’Neill has an excellent voice, and 





was well liked, but he has outlived the 
“boy” billing. Hettie Lee no doubt be- 
lieves she is a soubrette, and Jack Hamil- 
ton probably is resting likewise under 
the impression his mololog is all right, 
nevertheless Hamilton gets away through 
a catchy song. 

All the knockabout comedy ever for- 
gotten, before and since the war, has been 
resurrected by the Bros. Lang. Even the 
funnier one of the two would have to 
take laughs away from kindergarten kids 
with a gun. Maudie Haile, on the pro- 
gram as “a dainty comedienne,” sings 
songs and wears tights. It is thoughtful 
of Maudie, those tights. The “raw” ma- 
terial in use by Reg Beauchamp will keep 
him out of the better houses, although he 
is genuinely funny at times, going in for 
the female impersonation makeup. 

Bella Belmont, “the girls with the fire- 
proof voice,” got away well in a late posi- 
tion. Bella is disbursing a ballad and a 
“coon” song with some stories sandwiched 
in. 

“The Cert,” a well-written sketch with 
plenty of good comedy, is played by 
Boden and Ford. Harry Boden is the 
custodian of the fun-making, and he 
understands the care of it perfectly. The 
piece opens with husband and wife at 
breakfast. Hubby has a grouch on against 
the world because he’s broken. A letter 
arrives saying a rich uncle has sent him 
$500. This removes the chill, and the 
husband commences giving money away. 
From the daily paper he selects six horses, 
one in each race, placing $50 on the first 
horse, and “building up,” it being neces- 
sary for each selection to win for him to 
collect. Each does, and he is entitled to 
$300,000, but then discovers he had for- 
gotten to place the money on the first 
horse. The “business” by Boden after the 
result of each race is handed him kept 
the house -a-screaming. There are six 
characters in the sketch. It will be a big 
laugh anywhere. 

Joe Peterman’s “Singing Servants” seem 
to please quite universally. The idea of 
the number is servants singing a _bur- 
lesque on melodrama. The voices are 
standard excepting a high soprano, who 
doesn’t aim right at times. 

Clara Alexander claims to have lived 
among the “darkies” and studied the 
type. Clara otherwise is all right. The 
Menzies in “The Suffragette” are at least 
current, and go through on this score, 
there being a man in the piece who could 
not plead guilty to being a comedian with- 
out commiting perjury. 

Phillips and Bristow, buck 
have the goods, and a couple of other acts 
showed. 


dancers, 


A theatre party of Elks (Lodge 1, New 
York) attended the Lincoln Square 
Wednesday evening in honor of Amelia 
Bingham. The party was arranged by 
Loney Haskell. 


The Daleys, from the west, singers and 
dancers, appear at Perth Amboy next 
week, their first in the east. 


THE WOMAN IN VARIETY. 


BY ANNA MARBLE. 


Talk about the undress of Maude Odell! 
To really behold the ultra-refinement of 
beauty unadorned commend me to Valeska 
every time. Not even the Seldoms clothed 
in whitewash and a smile, can compare 
with naughty, naughty Miss Suratt in 
her “Three Weeks” costume—Three Min- 
utes, it ought to be called. When the 
curtain rises, disclosing the sinuous 
Valeska reclining upon her tummy and a 
purple velvet couch (it was orchid-colored 
in the book, but what care we?) well, it 
do make us sit up! Both the sheath dress 
and the stunning white liberty walking 
skirt with long coat of silver cloth are 
spoiled by the black boots, or is it half- 
hose (one can’t tell from front) which 
cause her ankles to appear anything but 
trim, and give the ugly effect which al- 
ways results when hosiery and footgear 
do not match. 





Has anyone realized what a very re- 
markable imitation of Nazimova is that 
which Juliet? is giving? To those who 
are familiar with the throaty though se- 
ductive utterance of the Russian woman, 
the exactitude of the mimicry is particu- 
larly striking. That of Miss Barrymore 
is likewise excellent, while the Vesta Vic- 
toria is quite as convincing. Juliet? imi- 
tates people’s bodies as well as_ their 
voices. That funny, stocky walk of Vic- 
toria’s is by no means an_ indifferent 
characteristic, and therefore adds much 
to the imitation. An imitation of Nazi- 
mova in “The Comet,” with the weird 
gray drapery affected by that actress, 
would be still more striking. Then, too, 
Juliet? is young enough to take her en- 
cores with a trifle more girlish depreca- 
tion—or pretended deprecation of her own 
worth. Juliet? can get a pointer or two 
in this direction from Miss Billie Burke, 
or Miss Eleanor Robson, or Miss Maude 
Adams, or even Sarah Bernhardt, Voila! 





Marion Bent is on my list of well- 
groomed girls in vaudeville. Her hair is 
always beautifully coiffed, her lingerie is 
always dainty and so, too, are her shoes 
and stockings. She has, moreover, a live- 
ly manner without being belligerently 





Zona Vevey. 
Songs. 
Palace, Camberwell (London). 

In selecting this act Zona Vevey hit 
upon a novel idea. Miss Vevey does a 
singing act with a special stage setting 
that starts her off finely. She has three 
people assisting; one, an accompanist, de- 
serving special mention, Max Erad, who 
is responsible for the songs. Miss Vevey 
opens with a Scotch selection having a 
real Scotch piper in the chorus. She then 
sings with church bell effects, containing 
the prettiest chorus of all her numbers. 
The Irish song at the finish was also a 
gem. In this a very pretty girl dressed 
as a colleen is employed. There is a 
change of costume with each song, one 
prettier than the other. The success of 
the act over here is assured, and it will 
probably be playing at the London halls 
for some time to come. 


gay, and her speaking voice is pleasant. 
This last counts for a great deal. She is 
blessed with the quality of magnetism, 
which of itself insures the hearty 
“hand” that always greets her on her en- 
trance. Her new directoire frock of white 
chiffon cloth with wide band of liberty at 
the hem and silver garniture is very 
fetching, but I like her in pink better 
than in any other color. 





The real connoisseurs of the audience 
are the gallery gods; don’t make any 
mistake about this. If you can get the 
gallery, you are pretty sure to win out 
elsewhere in the house. They know al) 
about clothes, too. Women’s clothes, I 
mean. They may not know the Empire 
styles from those of the Elizabethan 
period, but they pass quick and sure 
judgment on the “ensemble” just the 
same. The way the gallery boy whistles 
through his teeth when a pretty and 
swagger gowned girl makes her entrance 
is the highest (the word -is used literally 
as well as figuratively) compliment she 
could have. These are the chaps who 
“sense” good acting, too. They may guy 
the maudlin tears of the heroine in the 
dramatic sketch, but if they do you may 
be sure it is because she can not make 
them feel that her emotion is “on the 
level.” If she is a good enough actress 
to do so, they will be quick to respond. 
I have watched what is known as the 
“toughest” vaudeville gallery in New 
York, and I have never known them to 
go dead wrong on their estimate of an 
act. 





Did you know that the “bang” has re- 
turned to its own, and is.the very latest 
vogue in hair arrangement? The newest 
“fringe” is much more “skimpy,” however, 
than that of our school days. It is really 
a fringe this time, and a stingy one, worn 
straight across the forehead, about an 
inch and a half in length and having 
only the suspicion of a curl at the ends. 
Of course, Miss Suratt is wearing the 
new style, and therefore I was prone to 
regard it as a Parisian affectation more 
or less, but the swagger girls in a Fifth 
Avenue ’bus astonished me by displaying 
the same fashion, so it really must be 
here to stay for awhile. The remainder 
of the coiffure is worn a la Grecque, low 
in the back and extending way out to 
the farthest edge of even the largest hats. 
The inevitable Barrette finishes the puffed 
and curled extension. 


TIPS: 

To those who have written to inquire 
about the “Rhyming Dictionary’’—Certain- 
ly there is such a volume. Any first-class 
bookseller will order it for you. 

To Maud Earle, with Julius Steger.— 
My dear child, you really must modify 
those unpleasant staccato notes in your 
speaking voice if you hope to succeed. 

To Phyllis Lee, with “Commencement 


Days.”—That’s a pretty opening song 


you have. What is it about? 
To only a few of you.—Don’t run away 
with the idea that soiled satin slippers 


do not show “from front.” 
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“TALKING PICTURES” IN NEW YORK. 


The first actual invasion of “talking” 
pictures in New York City occurred on 
Thanksgiving, when the new ‘amera- 
phone Theatre at 571 Fulton Street, 
Brooklyn, opened with the Cameraphone 
talking pictures. 

In addition to the films shown, there 
is singing and talking in connection with 
the subjects, which include well-known 
stage celebrities such as Alice Lloyd, 
James J. Morton and Eva Tanguay. 

The reproduction of the vaudeville acts 
of Miss Lloyd and Mr. Morton are being 
given this week. Monday the Brooklyn- 
ites will see and hear Miss Tanguay. 

The Cameraphone people are reported 
as having paid Miss Tanguay $2,500 to go 
through her performance before the cam- 
era and phonograph, while Miss Lloyd 
received $1,500. The admission to the 
theatre is at the usual moving picture 
theatre scale. 

The Unique, on 14th Street, New York, 
the model picture house of the country, 
also installed the Cameraphone pictures 
last Monday, when Miss Tanguay was 
shown. .Commencing Nov. 30, the repro- 
duction of the act now being given in 
vaudeville by Mabel Hite and Mike Don- 
lin will be shown. 

The various picture houses along 14th 
Street which have hotly contested the 
territory for patronage heretofore have 
clung closely to the “straight” brand of 
moving pictures. The nearest approach 
to a “talking” series was formerly the 
“worker of the effects” behind the sheet 
at the Manhattan. 

That the Unique has taken up the 
“talking” pictures of the Cameraphone 
may be considered to proclaim that the 
enterprise of that concern, which has 
brought the Broadway stage into a pic- 
ture machine, is recognized as the best 
drawing card a picture house has yet 
discovered. 

A valuable item in connection with the 
exhibition of the “talking” pictures. of 
the Cameraphone concern is the billing of 
the artist’s name. “Eva Tanguay” has 
been plastered all over the neighborhood 
this week, and has drawn more people to 
the Unique since Monday than that house 
ever held in a similar period. 

It seems the country outside of New 
York discovered this before the metrop- 
olis itself did. Reports from all over for 
a long time back have mentioned the 
Cameraphone and its success. Only this 
week it was reported that ‘a theatrical 
manager had purchased a theatre purely 
through the assurance he felt of the suc- 
cess the Cameraphone pictures would 
bring to his new house. 


MORE WESTERN PLACES OPENING. 


Chicago, Nov. 25. 
_ The following new moving picture the- 
atrés'are’ being opened in the west: San 


‘Diego,’ Cal:! (Urban & Schwartz); Dickin~" 


son, N. D., Unique; Owatonna, Minn. 
(D. E. Perrin); Chicago, 1427 Ogden Ave- 
nue (Stillwagon & Co.); St. Louis, 2917 
Olive Street (C. H. Wittenberg); Sand- 
‘point, O. (Fred B. Walton); Hammond, 
Ind. (L. Polina); Grand Junction, Colo. 
(Grand Junction Amusement Co.); Fre- 
mont, Neb., Jewell Theatre; Chicago, 448 
Fourth Street (C. Bush); Moreland, Ind. 
(Wm. K. Hoffman); Tulsa, Okla. (Mr. 
Stevens); Columbia, Mo. (Victor & Wil- 
son); El Reno, Okla. (Hatten & Horner). 





( MOVING PICTURE NEWS 


) 





SWANSON’S EXPENSIVE HOUSE. 


Chicago, Nov. 25. 

Probably the finest and most elaborate 
theatre devoted to moving pictures is 
Swanson’s Theatre, Cottage Grove Avenue 
and 39th Street, which opened last week. 
The house is new and up to date. It is 
the most attractive and invitingly fur- 
nished theatre of its kind in the west, 
costing over $50,000. It is owned by 
Wm. H. Swanson, the film renter of this 
city. 


COMEDY WORKING “EFFECTS.” 


Sydney, Australia, Oct. 10. 
The individual responsible for the “ef- 
fects” at a picture show here evidently 
has a terrible thirst, or eise he is afflicted 
with an impediment in his speech. 
Dogs bark three seconds after they have 


passed the screen, while various cows are ° 


bailed up for milking purposes at a time 
they are supposed to be browsing in fer- 
tile paddocks. 


EXPECTS $50,000 HOUSE. 


Chicago, Nov. 25. 
Max Daniels is arranging to erect 
vaudeville and moving picture theatre at 
Salt Lake City to cost $50,000. It will 
have a seating capacity of 1,100 and will 
be known as the Lyceum. 


PLACING THE PHONOGRAPH. 


The matter of placing the phonograph 
properly for use in “talking pictures” is 
giving the managers a good deal of 
trouble. In many cases it has been found 
necessary to place the instrument behind 
the sheet, but this is impossible where 
the projecting surface is of plaster or 
other solid material. 

At the Unique, New York this week, 
they have stretched a sheet across the 
front of the stage, but this is a most 
unsatisfactory arrangement, slight move- 
ments of the air, draughts, etc., disturb- 
ing the surface and ruining the effects. 
If the curtain could be arranged to drop 
from above, it would be all right, but 
none of the picture houses have facility 
for hanging drops. 

The Unique curtain runs on overhead 
wires and has to be drawn aside when 
subjects other than “talking pictures” 
occupy the stage. This causes the 
wrinkles. It is the opinion of many 
that even the placing of the phonograph 
to one side concealed only by a parlor 
screen, is better, although that is at best 
most unsatisfactory. 


The Globe, a moving picture theatre at 


; Clinton, Mo,.,,has been destroyed by fire. 


Loss covered by insurance. . ;: " 

At the Unique, New York, the manage- 
ment is starting a commendable move- 
ment. An illuminated sign at the side of 
the stage displays the names of the vari- 
ous acts as they appear. None of the 
moving picture places issue programs, and 
the public is never let into the secret of 
the act’s names. The Unique is the first 


house that appears to have given this - 


point any consideration. 


MOVING PICTURE REVIEWS 


“Mary Stuart.” 


Manhattan. : 
There’s someone around the Pathé 
Bros.’ factory who either drinks absinthe 


or eats Welch rarebits. The Pathé people 
turn out enough “floppers” to have one 
readily believe the whole crowd have the 
“dope” habit; for most of the Pathé 
pictures which “flop” have some unneces- 
sary intended-to-be gruesome finale. With 
“Mary, Queen of the Scots,” however, the 
finish where Mary has her head chopped 
off by order of Queen Elizabeth becomes 
comedy through the axe plainly showing 
itself to be the crudest kind of a “prop.” 
The entire picture is “propy” and 
“fakey.” As a historical recital, it is 
without value, for one without knowledge 
of Mary’s sad finish could not follow it. 
Alone the picture tells nothing. Where 
the absinthe worked in this instance was 
not in the finale so much as in the color- 
ing. So many colors in such a short time 
have probably never before been seen. 
The only dress which seemed lifelike in 
the mass of court costumes was Mary’s, a 
dark brown, or it may have been a black, 
or perhaps it was just a hole in the film, 
painted over. If “Mary Stuart” isn’t the 
poorest subject artistically ever turned 
out by Pathé, Pathé ought to send the 
blue ribbon winner over as another un- 
announced comedy. Sime. 





“Do It Now.” 
Manhattan. 


“Do It Now” is a Lubin series, very 
short—in fact, about the shortest reel ever 
witnessed, unless for some special reason 
the run was made so at the Manhattan 
last Monday. But the picture itself is 
sufficient reason why it should be brief. 
It tells of a man, seated in his office, un- 
der a sign reading “Do It Now” with 
the calendar displaying Friday, the 13th. 
Two or three people entering the office 
see the instructions hanging and proceed 
to gently strike the proprietor of the 
revolving chair. The office boy was ex- 
tremely polite. He was also realistic as 
though in fear of losing his job. Sime. 


“Our Own Little Flat.” 
Manhattan. 


The best thing which could have oc- 
curred in “Our Own Little Flat,” a Lubin 
series, was not shown. Something was 
thrown upon the sheet about the wife in 
a destitute family going upon the stage. 
A theatrical agent appeared, and the sheet 
proclaimed a great success for the young 
woman. She was even escorted into the 
street in the broad daylight “after the 
performance” with many servitors and 
flowers, but what she did on the stage to 
gain so much attention no one knows. 
Even the people on the side street where 
her uncle lived, and from which house she, 
her husband and baby had been driven by 
a crusty old aunt, seemed surprised at 
her return in state (four-wheeled landau). 
The neighbors peeked out of the window 
while a crowd of idlers down near the cor- 
ner had evidently been told to remain 
where they were, for they only gaped. 


his scene was somewhat funny as often 
the thought strikes the spectator of what 
the public surrounding the photographers 
and actors in a picture must think of some 
of the wild pranks. The opening views 
are of the aunt’s crustiness, and the fam- 
ily of three, with a maid, sent into the 
streets. They rent an apartment, secur- 
ing the furnishings upon the “installment 
plan.” Business not being good with 
either the husband or the furniture dealer, 
the installment men descends upon the 
apartment, removing everything. The wife 
then utilizes barrels as “props” for furni- 
ture and also causes the maid to become 
an arm-chair, her arms extended with a 
shawl thrown over her head, a very old 
burlesque device for comedy. While the 
picture isn’t commendable enough to rave 
over, it is not so bad. It is one of those 
which just about passes—and then you 
have to be in good spirits. Sime. 


“The Standard Bearer.” 
Unique. 

A good military series is here pre- 
sented. Nearly all the views are pretty 
exteriors and the handling of massive 
battle effects is excellently managed. 
The color sergeant of a French regiment 
is seen bidding farewell to wife and baby 
on his departure for the front (the period 
being apparently that of the Franco- 
Prussian war). Various army maneuvers 
are displayed and then comes the big 
battle scene, a really admirable bit of 
stage management. The standard-bearer 
is wounded, but manages to conceal the 
regimental colors about his clothing as 
the enemy comes bursting through the 
smoke. He is removed to a field hospital 
dying and secures permission for his wife 
and baby to visit him there. To the wife 
he passes the ragged battle flag and she 
smuggles the the precious relic out of 
danger. The final scene shows the ragged 
remnants of the French regiment in camp. 
The wife of the color sergeant in widow’s 
mourning comes to them and returns the 
tattered standard. Except that the action 
is interrupted too frequently with ines- 


sential scenes the story is unfolded 
quickly and the incidents hold attention. 
Rush. 


“He Who Laughs Last Laughs Best.” 
Chicago. 

The old adage is consistently brought 
out, and this picture should become popu- 
lar among exhibitors. A girl is in love 
with a young chap. He is opposed by her 
aunt. The girl meets her lover clandes- 
tinely. The aunt intercepts a note the 
girl has written him, making an appoint- 
ment to be married. The aunt, disguised 
as the girl, schemes to meet the young 
fellow with the intention of marrying him 
herself. The girl, locked in her room, 
opens the window, discovering a tramp. 
She gives him a note to her lover which 
he takes in haste, apprising him of her 
aunt‘s strategy. The young man dresses 
up in the tramp’s clothes, leaving the lat- 
ter in his own attire. He then releases 
the girl. The lovers hurry to the church 
in time to witness the marriage of the 
aunt and the tramp. The aunt is wild 
with rage at the trick, but the tramp is 
surprised when she refuses to release him. 
There are some absurd situations, all of 
the laugh-producing sort (Essanay Co.). 

Frank Weisberg. 
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CORY SAILS AWAY. 


On Tuesday W. E. Cory, general man- 
ager of the Hagenbeck-Wallace Circus, 
with his friend, Dr. Tindolff (Cory’s “Dr. 
Watson”) sailed from New York for 
Paris. Mr. Cory will remain abroad 
until about the end of December, engag- 
ing numbers for the circus next season. 

It has been rumored without confirma. 
tion that the Hagenbeck-Wallace outfit 
may come east again next summer. This 
is not looked upon as probable. Since 
the disastrous visit that show made to 
Brooklyn in ’07 there has been no hank- 
ering for a return engagement. Among 
show people, the mismanagement of the 
srooklyn engagements will never be for- 
gotten. 


FRANK MELVILLE DIES SUDDENLY. 


While his brother George was working 
on the New York Hippodrome stage Mon- 
day evening, Frank Melville was stricken 
with an attack of organic heart disease 
in the office of Wells Hawks, the Hippo- 
drome press agent, and expired immedi- 
ately. The news was withheld from the 
younger brother until after the _per- 
formance, in which he was substituting, 
Frank having been ill for several days. 

Melville had gone to Hawks’ office to 
look up steamship arrivals, having ar- 
ranged to meet a party of European cir- 
cus acts which arrived Tuesday on the 
Georgic to reprace the present circus part 
in the Hippodrome show. While he was 
talking to Mr. Hawks, Melville suddenly 
pitched forward and before physicians 
could be summoned, was dead. He had 
suffered from mild seizures several times 
before. 

Frank Melville was 59 years old and 
belonged to one of the oldest and best 
known families in the circus field. He 
was among the first to accomplish the 
feat of a somersault on a moving horse, 
having learned the trick from his father, 
also Frank Melville. With his father, a 
sister and two brothers, he was a mem- 
ber of the Barnum-Bailey show for sev- 
eral years. He was later ringmaster with 
the same organization and left that posi- 
tion to become equestrian director of the 
Hippodrome. 

Melville leaves a widow, Rose Melville, 
formerly a bareback rider. 


SEEKING NEW FIELDS. 


The Flying Potters, an aerial casting 
act including ten people, have arranged 
to take out a regular circus next season. 
The Potters were this season with the 
Norris & Rowe Circus, and it is said they 
left that outfit short in their payroll 
account. 

During the early spring, according to 
the plan, they will assemble a show in 
some middle western town. It will be 
transported in six cars or so and will 
hold to the Pacific Coast during the en- 
tire season. 
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‘391 RANCH” SOON IN MEXICO. 


The Miller Bros.’ “101 Ranch” is work- 
ing across Texas on its way to the Mexi- 
can border. The show is due to arrive in 
Mexico City Dec. 8. In their travels 
through the Central American republic 
the showmen from the States are quite 
likely to encounter opposition with 
“Dick” Bell, who has a strong following 
among the natives. 


GIRGUS NEWS 


NORRIS & ROWE’S FOR SALE. 


According to a story which was going 
the rounds this week the Norris & Rowe 
Circus property will shortly be placed on 
the market and sold to the highest bid- 
der. The best information obtainable in 
New York is to the effect that William 
M. Donaldson, the Newport (Ky.) print- 
ing concern, has taken over the outfit, and 
is wintering it in California, the pro- 
prietors of the show turning over the 
property as payment on a printing ac- 
count as well as for certain money ad- 
vanced by Donaldson early in the season. 

The show carried twenty-five cars dur- 
ing the tour last summer. The amount 
of Donaldson’s claim against it is 
unknown. 


LILLIE-CODY DEAL CLOSED. 


The deal whereby Maj. Lillie (“Pawnee 
Bill”) and Col. William F. Cody are to 
travel as joint stars with the Buffalo Bill 
Wild West exhibition next season has 
been closed. No announcement has come 
from the Cody headquarters as to the 
terms oi the transaction, but among cir- 
cus people supposed to be “in the know” 
it is the understanding that Maj. Lillie 
has bought out what is known as the 
“McCaddon interest.” This is the prop- 
erty of Mrs. James A. Bailey, and is said 
to represent half the value of the show. 

Col. Cody will continue with the Wild 
West, but will appear only for the open- 
ing ensemble, Maj. Lillie taking up the 
star’s position for the rest of the perform- 
ance and also taking over the executive 
duties which formerly belonged to Col. 
Cody. 


NO PRIVATE CARS, SAY WIRTHS. 


Wirth Bros., the Australian circus men, 
have written to the Marinelli office in 
Paris claiming some of the foreign acts, 
booked through the Marinelli branches, 
expected to have private cars placed at 
their disposal upon reaching Australia. 

The Wirth Bros. Circus is now playing 
over there. There have been complaints 
from artists about accommodations fur- 
nished, and in this connection the Wirth 
Bros. allege the fault was mostly found 
by the Sydne Bros. 

These foreigners, says the letter, asked 
that they be given a car to sleep in where 
they could also do their own cooking, and 
requested that writing utensils be placed 
at their disposal in order (as Wirth says) 
“to communicate with their new found 
lady friends over here.” 

The circus travels by train. When the 
jump is not long enough to require a 
night trip, the aggregation travels the 
following morning, the artists putting up 
at some hotel during the night. Other- 
wise they sleep upon the cars provided 


" for that purpose. 


“The objection,” say, the Wirth Bros., 
“seems to be we will not allow cooking 
on the cars. We can not permit this 
gypsy manner of living. It has brought 
derision to us from the town people 
where we have played.” 

The Messrs. Wirth say not whether the 
argument over the cooking and writing 
utensils has been settled, but the surprise 
which the demands of the Sydne Bros. 
caused may be gleaned from the letter. 


COL. CODY IN NEW YORK. 

A big special carrying 150 peuple from 
the Buffalo Bill Wild West arrived in New 
York late Saturday afternoon. The train 
was made up in Memphis, Tenn., where 
the last show of the season was given, 
and came to New York via the Big Four, 
Lake Shore and Michigan Central and 
New York Central. 

In the company was Col. William F. 
Cody himself. He went immediately from 
the train to the Hoffman House, his reg- 
ular New York headquarters. In conversa- 
tion with a Variery representative the 
Colonel said: 

“I am more than pleased with our 
1908 tour. We traveled about 16,000 miles 
—15,940 to be exact—quite the longest 
journey the show has ever taken, Every- 
body enjoyed good health and the show 
was prosperous. 

“T shall remain about ten days in New 
York and then make tracks for Cody, 
Wyo., where I propose to herd cattle dur- 
ing the winter. That has all the health 
resorts beat a city block.” 

Col. Cody looked far from needing 2 
vacation. He was ruddy and bronzed, 
the picture of health. He would say noth- 
ing about the proposed “Buffalo Bill- 
Pawnee Bill” deal except: 

“The whole business will be settled 
within the week. We have a meeting 
scheduled for a day this week and after 
that, when the details have been agreed 
upon, we can talk for publication.” 

The regular train of the show was dis- 
patched from Memphis Friday and arrived 
at winter quarters in Bridgeport, Conn., 
Tuesday. 


CO-OPERATIVE SHOW FOR MEXICO. 


Dewar, the animal trainer, has con- 
ceived the idea of working through the 
West Indies, Mexico and South America 
with a 10-act tent show during the com- 
ing winter. 

Several important circus acts which 
have not yet accepted vaudeville contracts 
express their willingness to venture in the 
project. These acts will go through the 
tour, the circus working on a co-opera- 
tive basis. Harry Clark has been ap- 
proached with an offer to act as the gen- 
eral agent. 


BIG YEAR FOR ROBINSON. 
Cincinnati, Nov. 25. 

The John Robinson Circus arrived here 
Sunday and went into winter quarters at 
Terrace Park. Forty-five cars made up 
the circus train. “Gov.” Robinson got 
home a week ago, and with his young wife 
took up residence in the Robinson home- 
stead. 

According to the “Governor,” this has 
been one of the best: years in the history 
of the show in point of net profit. It is 
of record that one season about five years 
ago the circus came home $156,000 to the 
good. Although Mr. Robinson did not 
give out any figures it is said this year 
was not much below that amount. 

During the trip home the circus train 
ran for hours with all the windows 
closed and the landscape blotted out by 
smoke from huge forest fires in Missis- 
sippi and Georgia in which millions of 
dollars worth of timber was destroyed. 


OLD RUMOR REVIVES. 

The old rumor that the Ringling Bros. 
Circus would open next season in Madison 
Square Garden was about New York this 
week with a bit more than its original 
strength. In the absence of any of the 
Ringlings nothing by way of confirmation 
or official denial could be secured, but sev- 
eral acts declared that in the notices of 
re-engagement for the Ringling Circus they 
had received there was a warning that 
they would be required to report in Madi- 
son Square Garden during March, 1909. 
The property men are also said to have 
been given like instructions. 

In some quarters this is taken as having 
no significance, the Ringlings now having 
gone to Baraboo to winter and the Bar- 
num-Bailey outfit being already safely 
packed away in Bridgeport. It may be 
that the Ringling show will assemble in 
New York and journey to the opening 
point (Chicago) in a body. However, the 
guessing cuniest is re-opened, and is free- 
for-all. 


Maj. Burke did not return to New 
York with the rest of the Buffalo Bill 
people. He is spending a week’s vacation 
in Texas. He will be home about the 
middle of next week, having instructed 
the new proprietor of Joe Smith’s place 
on 14th Street to that effect. Since Maj. 
Burke left town on this trip the hotel 
has changed hands, Smith selling out. It 
is understood, however, that the accom- 
modation of Maj. Burke was a condition 
of the transaction, being specified in the 
original lease. 





Walter K. Hill, contracting press agent 
for the Buffalo Bill Wild West, who has 
been in Chicago since the No. 1 car fin- 
ished its season, returned to New York 
this week. 





John F. Adams, secretary to Antonio 
Pubillones, the Cuban circus manager, 
has booked for his principal through the 
office of Charles L. Sasse the following at- 
tractions: Fredianis, Ernesto Sisters, Tam- 
agata Japs, Carl Damman, Keller Troupe 
of cyclists, Bowen, Lina and Moll and 
Ferari Performing Animals and Menagerie. 





The Fassios, a foreign act, opened at 
the Hippodrome this week. 





_—- 


BRIGHTON’S NEW HOUSE. 


Incorporation papers of the Robinson 
Amusement Co. were filed at Albany 
this week. The capital is $100,000, and 
the concern is under the management of 
David Robinson, who will erect on the 
site of the present Proudman’s Hotel at 
Brighton Beach, a restaurant, theatre and 
casino. 

It will open in the summer, The 
theatre will be named “Brighton’s New 
Music Hall.” 

Building operations will be commenced 
next month immediately following the 
demolishment of Proudman’s Hotel. 

Mr. Robinson has severed his connec- 
tion with the Music Hall at Brighton. 
which he directed last summer. Several 
wealthy and influential men are inter- 
ested with him in the new venture. 

The theatre will likely play vaudeville, 
although the policy has not been decided 
upon as yet by Mr. Robinson, who will 
be in charge of the entire premises. 
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NEW ACTS NEXT WEEK 





{nmitial Presentation, First Appearance or 
Reappearance in or Around New 
York City. 





Jerome and Schwartz; Hammerstein’s. 

Stanley and Russell, Hammerstein’s. 

Vesta Victoria, Lincoln Square. 

“The Bathing Girls,” Fifth Avenue. 

The Pissiutis, Hippodrome. 

Alf Loyal, Hippodrome. 

Ten Kudoras, Hippodrome. 

3 Athletas, Hippodrome. 

4 Deikes, Hippodrome. 

Schmergel’s Elephants, Hippodrome. 

“The Devil’s Mate,” Fulton, Brooklyn. 

“At the Switch Board,” Orpheum. 

Joe Watson-Toma Hanlon Co., Keeney’s, 

Harry Blaney and Kitty Wolfe, Proc- 
tor’s, Newark. 

‘The Golden Troupe, Proctor’s, Newark. 

The Daleys, Perth Amboy. 

Bessie Marlow and Co., Perth Amboy. 

Billy Quirk, Perth Amboy. 

Petroff’s Circus, Bayonne. 

Harry Clinton Sawyer, Bayonne. 








Annette Kellerman. 

“Diablo,” Dancing and Aquatic. 
Two Sections. 

Fifth Avenue. 


Who cares whether Annette Kellerman 
is “The Perfect Woman,” as the program 
states? Who cares, anyway, for “perfect 
women” such as have exhibited themselves 
on the stage oft and anon? The title of 
“perfect woman” has been employed time 
and time again to describe many females. 
It doesn’t commence to bring to the im- 
agination the wholesome beauty of form 
belonging to Miss Kellerman. She is a rare 
jewel among women who expose their 
“figure” to an audience’s gaze. There 
could be no more perfect picture than Miss 
Kellerman presents as she appears in her 
diving costume of black silk tights, a 
one-piece suit enveloping her from the 
neck to the feet. It fits snugly to the 
skin. After first entering the water, Miss 
Kellerman from her head down reminds one 
of a handsome seal in the elegant phy- 
sique of a woman trained to physical per- 
‘fection as far as that is attainable through 
athletics and acrobatics. That has caused 
Miss Kellerman to look wholesome in 
tights. There is nothing suggestive or in 
the least mite objectionable; just a per- 
fect figure neither sex would tire seeing. 
Miss Kellerman suggests’ strength in her 
build, gained through out-door exercise. 
Even in the first section, before the young 
woman’s exhibition of fancy diving, one 
may notice her suppleness, which no hot- 
louse beauty could develop in an 
atmosphere of cigarette smoke and 
“press agents. Miss Kellerman is an 

“Australian. She has been in this 
country about six months, making her 
vaudeville debut,at Keith’s, Boston, three 
weeks ago. Miss Kellerman’s act is in 
two sections, an unnecessary proceeding. 
The “mirror dance” in the first part of 
her program could be easily eliminated, 
when the diving could be preceded only by 
her very dextrous manipulation of the 
“Diablo” spool. She is less dancer than 
athlete. Her diving is fancy, pretty and 
expert. Miss Kellerman’s “standing, sit- 
ting dive” (so called by her), is a dandy 
piece of clean work. In the “neck dive,” 
as the girl lies prostrate on the board pre- 
paratory to taking the plunge she leaves 





(NEW AGTS OF THE WEEK } 





“The Gibson Girl Review.” 

Pictorial Musical. 

17 Mins.; Full Stage (Special Setting: 8); 
One (Special Drop: 8); Two (Special 
Drop: 1). 

125th Street. 

A real production has been placed in 
vaudeville by Bissing & Sloman. It is 
called “The Gibson Girl Review,” and is 
pictorially pretty while musically pleas- 
ing, with seven good-looking young women 
to interpret as many types of “The Gib- 
son Girl.” “The Gibson Man” is Mr. 
Barrows, with a splendid, heavy voice 
to sing one of the best bass songs heard 
in ever so long, “The Bell in the Light- 
house,” for which Mr. Sloman wrote the 
music, as he did for the two other mu- 
sical numbers. Paul West wrote the 
lyrics. The act is in three scenes, the 
first an elegantly set artist’s studio, with 
the scenery excelling any yet shown, hav- 
ing an antique scheme in harmony with 
the surroundings. There is a back drop 
containing a transparency behind which 
is a miniature stage. Following posing 
in a cabinet by the Misses Harrington and 
Dola Dollard as “The Gibson Girl” and 
“Bathing Girl,” there are a series .of six 
pictures on the small stage, they having 
been well arranged by Annabelle Whit- 
ford, “The Gibson Girl of Broadway.” 
These are mainly posed by Texas Guinan 
(featured in the billing) and Mr. Bar- 
rows. The strains of “The Gibson 
Widow” run throughout the first scene, 
and the poses are quickly shown, a drop 
shutting off the little stage while the sub- 
jects are placing themselves. In the sec- 
ond scene, a drop in “one” represents the 
ocean. ‘here is a continuous electrical 
play, giving several extremely attractive 
effects. The girls (in sailor dress) lounge 
about and sing, Miss Guinan leading as 
“The Widow,” and she is later joined 
by “The Gibson Man,” who renders his 
solo at this point. The finale is the young 
women bunched in a yacht speeding 
through a turbulent ocean, with a can- 
non salute fired from aboard ship. It 
is a decidedly new and unique illusion, 
lasting for a moment, affording a lively 
finish. “The Gibson Girl Review” is a 
gem artistically and quite an ornament 
to a stage. Perhaps if Miss Guinan 
would relax just a trifle upon her very 
distinct enunciation for the benefit of 
her voice, she would more fully justify 
the special mention on the program. 
Our choice anyway for the leading job is 
Miss Dollard. Sime. 








an image which will require a marvelous 
form to surpass. For a finale after 
numerous dives have been illustrated, 
Miss Kellerman does an “Australian 
splash.” This finish indicates the_ livli- 
ness of her disposition. It is just a 
squatting jump, but as she likes this, so does 
she evidence the fondness she has for the 
water by her exhuberant spirits while per- 
forming off the board. One is situated on 
either side of the stage, about seven or 
eight feet from the ground. A tank below 
is reflected by an inclined mirror at the 
back. Miss Kellerman is a great big 
vaudeville card. Her fame will spread, 
not alone through her exquisite form, but 
as well because that is backed up by good 
looks—and a good, clean act. Sime. 


“The Patriot.” 

Operetta. 

23 Mins.; Four (Special Set). 
Fifth Avenue. 

Albert Sutherland has brought to vaude- 
ville a high grade and “classy” offering, 
of the calibre which throws sharply into 
contrast the many “oakum” acts the 
managers have lately played. A number 
like “The Patriot” will “advance vaude- 
ville,” not give the entertainment a body 
blow. “The Patriot” is an operetta with 
lyrics by Stanislaus Stange and music by 
Julian Edwards. The music verges the 
singing playlet toward grand opera, the 
story being told wholly in lyrics with no 
comedy. It deals of the days of the Revolu- 
tion, containing an impersonation of George 
Washington by Huntington May. Mr. 
May’s main contribution is in a resemblance 
to the Father of His Country as reproduced 
in the painting of Washington by Rem- 
brandt Peale. Mr. May may have taken 
his study from Stuart’s portrait. Other- 
wise May slightly mars the performance 
through his harsh bass voice. It is per- 
haps made more so by the pleasant vocal 
qualities of the other singers, especially 
Antoinette Le Brun, James Stevens and 
whoever the tenor may be. Mr. Stevens, 
also a bass, is strikingly in relief to Mr. 
May. The concerted singing is exceeding- 
ly pleasing. Miss Le Brun is the single 
woman in the cast, with her pure soprano 
voice always welcome. The lyrica] theme 
is of Washington entering the home of 
a Tory in the belief the farmer is a friend 
of the revolutionists. The Tory’s daughter 
is in sympathy with the Americans, but 
the father covets the reward offered for 
Washington’s head. Washington intends 
to remain over night in the farm house 
awaiting the arrival of his army. He is 
conducted to his rest by the girl. She, 
fearing treachery, places the General in her 
own room. Returning, the daughter over- 
hears a plot to murder Washington. The 
assassin is chosen by the throwing of 
dice. The lot falls to the father. Hold- 
ing a dagger, he goes to the bed chamber 
supposed to hold the sleez'ng Commander- 
in-Chief, but fatally stabs his daughter, 
who has occupied it instead. The sound 


- of the approaching American forces awak- 


ens Washington. He reappears, thanks his 
host and prepares to depart. The father 
and confederates are amazed at his pres- 
ence, when the daughter staggers forth, 
a large unsightly patch of red cloth over 
her heart. Singing “It Was For Washing- 
ton,” she expires in her father’s arms 
for the sextet-singing finale, two soldiers 
of the Revolution standing at attention 
in the doorway to escort their General 
to the lines. Not alone is patriotism 
enthused through the likeness of Washing- 
ton upon the stage, but there are the na- 
tional airs interwoven in the music to 
eatch the plaudits. The setting is simple, 
an interior of the farm house main room, 
scantily furnished, but well laid out, 
though brightly painted. A “ceiling” ef- 
fect is obtained. “The Patriot” is an un- 
qualified hit at the Fifth Avenue. It 
combines good music, interest—and pat- 
riotism. Several curtain calls were taken 
on Monday evening. Sime. 








Fred S. Thomas (Thomas and Noel) and 
May Hamilton, “The Paper Queen,” were 
married at Williston, N. D., on Nov. 13. 


Ray Beveridge and Co. (1). 

“The American Venus Up to Date” 
(Comedy). 

Family (125th Street). 


An advance press notice of “The Amer- 
ican Venus Up to Date,” announced it 
was written by Christine Hill; arranged 
by the Baroness Von Wrede, and among 
the properties would be an enlarged cast 
of Kuhne Beveridge’s work “The Amer- 
ican Venus.” It may be all true; there 
is no reason why it should not be. Miss 
Kuhne is a sister to Ray Beveridge, who 
played the principal role of wife and 
model. The husband was taken by a 
tall “sir who imitated a “souse,” Harry 
Lauder and a pianologist. The imitations 
were probably caused through the “souse.” 
Quite a crowd gathered at the Family 
for—just between us—everyone thought 
there would be pulled off a disrobing 
scene, and—just between us—that’s what 
brought the crowd. This is the day of 
the undraped as the dog days belonged 
to the “Salomer.” But nothing came off 
at the Family; not even the drapery 
from Miss Beveridge. That is the finish. 
Had Miss Beveridge removed the liberty 
silk or whatever light cloth it was 
which covered her form, who can tell but 
that Aaron Kessler would have had the 
sketch in Hammerstein’s next Monday— 
or Marty Shea might have placed it for 
“try outs” on the New Jersey Circuit,— 
and just between us—Charlie Stevenson 
might have sent it down to Chase’s, 
Washington. Congress will be in session 
soon and Charlie will have to give the 
statesmen some undraped stuff pretty 
quick if the government is to be run by 
regular people. But Ray wouldn’t un- 
cover, and the “word” had gone forth. 
It’s tough on respectable married men, 
expecting much and only ‘catching a 
glimpse of bareness. But for the infor- 
mation of Miss Beveridge (the model, not 
the modeler) it may be said that unless 
she decides to do a Maude Odell, it’s no 
use wasting time with “The American 
Venus Up to Date.” It’s not up to date. 
The idea has been done to death, and 
faded away long ago. The last to attack 
the Venus thing legitimately was Alice 
Davenport a couple of seasons back. 
Vaudeville has advanced since then. If 
you want to be a real Venus now, you 
must be naked, and-if you are naked 
enough—just between us—it doesn’t mat- 
ter whether you are a Venus or no, 

Sime. 
Roland Travers and Co. (1). 
Magic. 
13 Mins.; Full Stage. 
Keeney’s, Brooklyn. 


“Roland Travers and Co., Novelty LIl- 
lusionists.” The “Co.” and the ‘Novelty 
Illusionists” are the magician’s two best 
illusions. The “company” consists of a 
boy who carts away the various para- 
phernalia after used. Special set makes 
a good showing and all of the apparatus 
is brightly attractive. In fact the only 
weak thing about Travers’ performance 
is the tricks—or rather the execution of 
them. His routine consists of the sim- 
pler of the familar ones in general use. 
For the finish and as a feature an im- 
personation of Ching Ling Foo and a 
couple of cabinet tricks are shown. The 
small tricks need no comment, but there 
is a serious side to the “features.” If 
the Society of American Magicians hear 
of Travers, it will take the illusionist to 
task for exposing magic, though Travers 
be innocent in intent. Dash. 
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Ned Nye and Ida Crispi. 
Songs and Dances. 

20 Mins.; Full Stage. 
Keeney’s, Brooklyn. 

The new act offered by Ned Nye and Ida 
Crispi is one of those vaudeville puzzles 
that you bump up against now and then. 
The act isn’t just right nor is it up to 
what would be expected from a team of the 
Nye and Crispi standard. If you were 
asked, however, just where the trouble lies 
it would be difficult to answer. In the 
dancing is the strength of the turn. Ned 
Nye’s clever legmania is always liked, and 
Ida Crispi contributes some eccentric work 
in the dancing line that is in the same class, 
There is action without the usual sag; 
there is variety (each does two single spe- 
cialties besides the two duet numbers) and 
a fair grade of-comedy is maintained. It 
may be that there is too much action; too 
much variety or there is too much attempted 
without the proper care given to any one 
thing. The latter seems the most plaus- 
ible. The “Make-an-art-dance” craze which 
has blossomed out so strongly since the 
summer season life saver, “Salome” ap- 
peared, has not missed this pair. They 
have for a finish “‘The Mesmeristic Dance.” 
It is just as good as the others of its kind, 
but not strong enough to right that in- 
definable something that is wrong. Mr. 
Nye and Miss Crispi should be able to 
frame a dancing act only for vaudeville 
that would be unknown on the “Layoff 
Circuit.” Dash. 





D’Arc’s Marionettes. 

“A Night With the Stars.” 
14 Mins.; Full Stage. 
Lincoln Square. 

A partly new idea is contained in this 
new puppet show. The novelty is that 
while the little figures go through their 
mimic impersonations of well known ar- 
tists, one of the two manipulators sings 
a characteristic song. The dolls are 
worked by a man and woman, both of 
whom show themselves before the open- 
ing of the number. They are of good ap- 
pearance, the woman wearing a neat 
soubrette frock of purple and the man 
evening waistcoat and house jacket. Per- 
haps the best of the “impersonations” 
was the Harry Lauder. The figure was 
put through a series of motions closely fol- 
lowing the original and the man of the 
act sang “My Daisy” with a closer ap- 
proach to fidelity than any of the regular 
mimics that have attempted it. Among 
the other “impersonations” were R. G. 
Knowles, Alice Lloyd, Vesta Tilley and 
George Lashwood. One detail that could 
be improved in the act is the use of lighter 
colored hangings. With the dark red 
background at present, the strings by 
which the dolls are worked are easily 
visible and when the spot illuminates the 
figures the wires are so apparent they dis- 
tract attention. The act is a novelty, 
through the impersonations occupying the 
stage the time alone, and at the Lincoln 
Square Monday night, its first America:. 
appearance, scored a generous hit. 4 

Rush. 


The Blessings, a foreign act never be- 
fore on this side, have been booked for 
the Orpheum Circuit. A woman under- 
stander of unusual strength and muscular 
development is featured. This is said to 
be an entirely different organization from 
the turn of the same name which has 
toured in this country. 


The Vindobonos. 
Comedy Musical. 

15 Mins.; Full Stage. 
Colonial. 

The Vindobonos are two men. Billed 
as a “Novelty European Offering” they 
have a decided foreign flavor, particularly 
in their rough comedy at the opening. 
One of the pair makes up in grotesque 
fashion, the other playing straight and 
wearing evening clothes. The latter is a 
capital violin soloist, but has made poor 
selection of music. His first number was 
composed of what might be called “man- 
ual gymnastics,” a performance chosen to 
display his dexterity in fingering without 
regard to melody. A second number was 
very pretty, and, worked up by means 
of a novel trick, gave the act an im- 
mensely effective finale. The trick con- 
sisted in the introduction of a caged can- 
ary bird. The violinist gave a curious 
bird imitation on his instrumem saad ou 
casionally the real bird was seemingly 
made to trill a series of notes, the effect 
being worked probably from the wings. 
The comedian’s best bit was that involv- 
ing a score or more of broken violins. The 
comedy throughout is very mechanical 
and forced and the more real music the 
team give the better their turn will be. 
In a late place at the Colonial this week 
the Vindobonos did only fairly. Rush. 


Herr Schmidt and Company (1). 
“The Human Pillar.” 
14 Mins.; Full Stage. 
“The Rollickers,” Empire, Brooklyn. 
This is a combination of “cycle whirl” 
and strength test. It contains a good 
one-minute thrill, but so much time is 
taken up with the setting of apparatus, 
donning of harness and “stalling” around 
that one becomes rather tired. Strength 
tests of this sort, beside, have rather 
gone out of fashion. A saucer track is 
supported on four wooden posts about 
the height of a tall man’s shoulders, with 
guy ropes holding it rigid. A rider climbs 
into the track and does several straight 
revolutions on a foot power wheel. Herr 
Schmidt then appears. He is a very 
German-looking. person of tremendous 
size, running more to fleshiness than to 
muscular development. A set of brackets 
is harnessed to his shoulders. Schmidt 
steps under the track and by straighten- 
ing up lifts it and rider several inches 
from its supports. The posts are 
knocked out and Schmidt holds the ap- 
paratus steady with the aid of the now 
tightened guy ropes, while the rider does 
a quarter of a mile around the “saucer.” 
At the finish the posts are returned and 
Schmidt steps out. The audience at the 
Empire where the act was shown last 
week as an added attraction, accepted it 
rather mildly. Rush. 


OUT OF TOWN 


Joe Goodwin. 

Character Monolog. 

One; 16 Mins. 

Young’s Pier, Atlantic City. 

Here’s a boy telling dialect stories in a 
really enjoyable way. He opened with a 
comic song. For an encore Goodwin talked 
a sentimental one, which, while very well 
received, is not in harmony with the act. 
Joe Goodwin should surely be heard 
from later. J. B. Pulaski. 


Dolesch and Zillbauer. 
Musical. 
1: Mins; One. 
Orpheum, New Orleans. 
Dolesch and Zillbauer, foreign musical 
act, made their first American appear- 
ance at the Orpheum Monday. Both are 
men. Concertinas are the only instru- 
ments employed to play classical selec- 
tions upon. The number received but a 
mild reception. It is doubtful if it will 
prove strong enough as an imported act 


2 


should be to warrant being brought over - 


here. O. M. Samuel 
Fred Singer. 

Musical Fantasy. 

19 Mins.; One; Full Stage; Close in One. 
Majestic, Chicago. 

The setting shows the interior of a 
violin maker’s shop, and a synopsis gives 
the history of a violin he holds. During 
the discousse, overcome with eavlivn be 
falls into slumber. A woman attired as 
a spirit of “Music” appears and tells him 
his violin will be played by the great 
masters. The scene changes to full stage. 
A cabinet is placed in the center in which 
he makes quick changes, representing mu- 
sical geniuses, such as Paganini, Sarasate, 
Joachim, Kubelik and Ramenyi, the lat- 
ter his best impersonation. Following 
these the scene is shifted to its first 
locale and he appears as if aroused from 
a fantastic dream, proceeding to play the 
violin, and after a few strains drops to 
the floor, supposedly dead. The woman 
who appears as the “genius” wears pretty 
knickerbockers and assists in the changes. 
Her foreign accent somewhat interferes. 
Mr. Singer is an exceptionally good vio- 
linist. The final change is rather slow 
and could be hastened. The act is novel 
and evidently arranged to exploit the 
talents of Mr. Singer. The middle section 
is strikingly similar to the act now be- 
ing presented by Lamberti. 

Frank Wiesberg. 


Mile. Ines and Mons. Taki. 
Musical Eccentrics. 

13 Mins.; One. 

Majestic, Chicago. 

New to America, according to an- 
nouncement, the act shows singing and imi- 
tations of musical instruments, with some 
comedy by the male member that is de- 
cidedly European. The woman has a cul- 
tivated soprano voice and sings several 
foreign selections excellently, while her 
partner assists with a deep bass. His 
imitation of bells was clever. A duet in 
Italian with harp accompaniment proved 
the best of the act, which was well re- 
ceived. Frank Wiesberg. 


Connelly and Webb. 
Sketch. 

19 Mins. Full stage. 
Majestic, Chicago. 

First appearance here. The features 
are the piano manipulations of Connelly 
and the singing of Miss Webb. There is 
fairly amusing dialog concerning the 
episodes of a college chap’s sweetheart. 
There is not much story to the arrange- 
ment, but whatever was served impressed. 
Connelly’s playing the piano is a good 
sized factor in the success the act met 
with. Frank Wiesberg. 


Binns and Binns, the musical act, have 
returned from England. 


HAMMERSTEIN’S. 


There are one or two weak spots in the 
Hammerstein bill this week, but other- 
wise it is a rather-good all around show.. 
The usual capacity attendance was on 
hand Monday night. Hammerstein’s is 
the place where the audiences form their 
own opinions as to merit, and they are 
not backward either way. They must 
be credited with being the first’ audience 
to pass up “Dixie” 
Their “wise” reputation was hurt later, 
however, when they fell for one or two 
extremely poor imitations, just like an 
ordinary audience. Too much mustn’t be 
expected at once though. Now that the 
Cincinnati Southerners have been sub- - 
dued, almost anything can be looked for. 

The hit of the evening came in the na- 
ture of a surprise. Each of the knowing 
ones who passed the Victoria doorman - 
with a vacant stare, upon : looking orem 
the picgiami would never have selected 
the winner. It was the Arlington Four. 
The boys are doing exactly the same act 
as when seen at the house earlier in the 
season. They ate working much more 
easily and with more confidence than then, 
but this alone would not have made the 
vast difference in their showing. It is more 
a matter of position. The act was on 
“Number 2” previously; now it is open- 
ing after the intermission; not an easy 
spot at Hammerstein’s either. The come- 
dian of the Four was just as big a hit 
as Harry Cooper of the Empire City. 
Quartet is at this house. 
of Avery and Hart should see this boy 
do an imitation of Bert Williams; there’s 
something to it. The Arlington Four are 
stepping in the right direction and if 
they continue to come as fast as they 
have up to now, just watch ’em. 

Clarice Mayne was moved from “No. 4” 
to “No. 7,” the sofest spot on the pro- 
gram, and the change helped her a whole 
lot. Miss Mayne is rather a peculiar 
proposition. As a single turn, the act 
goes very well, but after it is all over, 
strange to say, the girl is about the only 
item in the offering which leaves no im-' 
pression. You remember a catchy song, 
a clever comedy accompanist, and Geo, 
May’s orchestra, but the singer not at all. 


we 


without a haad. |, 


a 


The comedian” 


There are of course, the imitations, but 


imitations never really “fall down,” re- 
gardless of who the mimic may be. Miss 
Mayne holds one record, however. Her 
Harry Lauder is the poorest yet. 

What’s all this talk about Maude Odell? 
Valeska Suratt has it all over her, com- 
ing and going. Besides Valeska doesn’t 
confine herself to the “take off’; she 
“puts on” as well and such gowns and 
hats! The setting at the opening is about 
the handsomest thing yet shown in the 
stage dressing. Billy Gould is in all 
along with his light and airy patter, 
together with songs which tickle ‘the 
Forty-Second Streeters. ) 

Arnold Daly closed the first half. You 
have to sit back and think, but it all 
isn’t worth two thoughts. James Har- 
rigan is next to closing and making good, 
not bad for James. The juggler goes over 
the line in his talk a couple of times, 
but the Hammersteiners like that sort 
of thing, and it helped his hit. 

The Gleesons and Fred Houlihan have 
placed their dancing specialty away up 
ou the top. Paul Florus opened with a 
light xylophone number. O’Brien Havel 
did quite well, and Amelie Rose closed. 

Dash. 
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BLUE RIBBON GIRLS. 


The recent addition of Hilda Carle and 
her “Red Raven Cadets” to the “Blue 
Ribbon Girls” has very likely upset the 
burlesque of that performance, as it was 
played before the act’s entry. Miss Carle 
and her girls now close the burlesque and 
the show, in their very nice drill, includ- 
ing change of costumes. 

To permit of. this and hold the enter- 
tainment within a reasonable time limit, 
the burlesque seems all torn to pieces. It 
is “The Raw Recruit,” by Allen and Bur- 
nett. The “special” songs written for the 
piece are not sung. |. 

William Keller scores the hit of the 
burlesque and through that the hit of the 
show in a comedy way. As “the raw re- 
cruit” Keiler had his comedy with Billy 

_K. Wells and Harry Ward. A scene in 
“one” during the burlesque was stretched 
out until it seemed the men were stall- 
ing,” but there was good “army” business 
in it, and previously there was some real 
fun (also new) between Wells, Ward, a 
policeman and a mail-box. 


“The reason for Keller scoring is most 
simple. Wells as a Hebrew and Ward as 
a “Dutchman” each appeared in the first 
part, olio and burlesque with hardly a 
change of clothing, let alone dialects 
or make-ups. Though perhaps the audi- 
ence did not know. it, they had grown 
tired of both characters. Ward is a fair 
sort of “Dutchman,” much better in that 
character than Wells as a Hebrew. Wells 
is a careless worker, forgetting the dialect 
often, and has failed to live up to the 
promise he showed a couple of seasons 
ago. 

In Well’s singing monolog (olio), he has 
a few parodies and a copy of Cliff Gor- 
don’s political speech, including in this 
copy even some talk Gordon has used 
now and again. 

On the other hand Ward, during the 
specialty of Ward and Raymond, shows 
some of the prettiest dancing which has 
been seen in a very long while and es- 
tablished the act as one of the big suc- 
cesses of the show through this, although 
good judgment should tell him to drop 
most of the talk, a sample being that 
his wife is “one” and he is “nothing” in 
the family, making “ten” in all. This is 
quite as poorly chosen as the program 
line about Wells which reads, “Every- 
body is so sick, I’m glad to see the ink 
well.” A great deal was not expected 
from Wells after reading that. Miss 
Raymond dances fairly, but is not dressed 
likewise. Possibly appearing before a 
street drop induced her to wear the cloak 
at the opening. It is not becoming. Strip- 
ping to tight pantalets after, she dances 
a clog under the spot-light. 


Keller and Jimmy Lane have been 
drafted from the original company which 
appeared in vaudeville playing Sear] Al- 
len’s “The Traveling Man.” Three scenes 
have been made of the piece: the interior 
of the Grand Central, the exterior of the 
train sheds, and the interior of the Pull- 
man. In the latter most of the action and 
business takes place, Florence Mills play- 
ing Phoebe Snow, and Billy Evans, the 
drummer. 

They secure a great deal from the final 
scene, although it is too long. Messrs. 
Keller, Evans and Lane all play swiftly, 
bringing lots of laughs, while Miss Mills 
is a pretty woman, with a not over- 
strong voice, albeit a pleasant one, and 


she should have something more than the 
bit of song given her at the opening. 

The opening of the first part is one of 
the best ever seen in a burlesque show. 
It is worked in much the same way that 
many @ finale of the first or second act of 
a musical comedy has been. There is 
constant action and change of leaders, 
Pauline Moran, Miss Raymond, Miss Mills 
and the comedians being concerned in it. 

During the opening piece renamed “The 
Blue Ribbons En Route” (and which carries 
a logical story) the chorus girls are on 
the job. They have been well trained, 
and wear some pretty costumes. Their 
dancing isn’t merely a movement of the 
feet. ; 

There seems to be no soubrette. Every- 
one in the show, male and female, with 
the exception of the Misses Carle and 
Mills, can dance. If there is a soubrette, 
Miss Moran is it. She is a smiling girl who 
works hard all the time, and gets some- 
thing out of it. In “I Could Learn to 
Love a Girl Like You,” which Miss Moran 
led, she secured five legitimate encores. 
Five—count ’em. This isn’t like telling it 
yourself. In “A Minstrel Show For 
Mine,” if Miss Moran would not try to 
sing quite so much, her voice will last 
longer. 

The Three Perry Sisters are semi- 
principals, furnishing the comedy of the 
first part with the comedians through a 
swinging door, the girls looking for a 
husband, dog and parrot respectively, all 
bearing the same name. It is not an un- 


usual farcical situation. 

The sisters made up the third and last 
clio number with “In Chorus Life.” “The 
Wedding of the Nightie and the Pajamas,” 
a song capable of considerable effect, is 
lost by the girls. They should have two 
verses, and some one should teach inci- 
dental business in connection with it. 

“The Red Ravens” drill well, but al- 
though girls, the small number (nine) do 
not compare them favorably with the 
boys who do this same sort in quantities 
of fifteen or more. 

The early indications were that “The 
Blue Ribbons” would be about the best 
show which has played hereabouts. It 
isn’t, but still is first class entertainment. 

Five of the principals do not appéar in 
the olio. The management has sacrificed 
much for the “Traveling Man” of the 
first part and Miss Carle’s act in the bur- 
lesque. When in addition to this one rec- 
ollects the repetition of Wells and Ward, 
the good results obtained by the company 
are a little short of remarkable. Sime. 


THE ROLLICKERS. 


Some few changes have occurred in the 
organization of “The Rollickers” this year. 
William J. Patton is in the straight part 
formerly played by Ed Morton and Nat 
8. Jerome has Jos. K. Watson’s role op- 
posite Will H. Cohan, , Hazel Sanger,.the 
prima donna, is also new to the cast. 
Otherwise the company is the same and 
the vehicle (an adapted version of “Bank- 
ers and Brokers”) remains in use. 

Jerome does not make as good a part- 
ner for Cohan as Watson did. This is 
probably not Jerome’s fault, but rather 
because of his methods. There are times 
when he overworks in an effort to get his 
“fat” lines over and the pair do not play 
up to each other as did the old combina- 
tion. This is not said in disparagement of 


Jerome’s work, for he handles his Hebrew 
with a good deal of certainty, slipping 
only when he tries too hard to secure 
laughs. 


This is Cohan’s second season with the 
organization. He has the work well in 
band, placing his comedy to good effect. 
Both he and Jerome get the big type. 

One of the best bits of trick work that 
has been shown in burlesque is the en- 
trance of the two comedians. 
in the show works it up through a fast 
chase and at the finish the pair make a 
quiet appearance. It won perhaps the 
biggest laugh of the first part. The busi- 
ness’ with the shackles that followed got 
another laugh, thanks to a funny walk, 
and the five minutes they held the stage 
was solid Jaughter. Ali through the two- 
act piece they had scenes of just about 
the right length, never tiring, and their 
parodies introduced during the second act 
Leld the show up. 


Patton made a decidedly satisfactory 
“straight,” a happy variation from the 
general burlesque rule. He plays with re- 
pose and talks easily and naturally, be- 
side which he sang very agreeably. Al- 
fred K. Hall is back in his old part with 
a funny catch line which he is a bit in- 
clined to overwork, but which made an 
immense hit with the audience. 


The principal women have been happily 
selected. Violet Pearl, rather more Tan- 
guayesque than formerly, is all over the 
stage. She gets more action out of her 
songs and dances than two ordinary bur- 
lesque soubrettes, and wears clothes that 
are bright without being flashy.’ She 
has plenty of them, too. Miss Pearl: has 
improved vastly in the past year and 
gives promise of going steadily ahead. 
She has good ideas and the ability to put 
them through. Her “audience” song was 
splendidly handled. 


Miss Sanger was suffering from a se- 
vere cold last week and her singing found 
her at a disadvantage. She is of gen- 
erous proportions, but handles herself 
with a good deal of stately grace and in 
the matter of clothes almost rivals the 
soubrette. Her duet in the first part was 
perhaps her best and she did nicely with 
the finale of the same part. Grace Patton 
contented herself with looking well, with- 
out attempting to sing and offering very 
little talk. She did look very well, too, 
aud thereby fulfilled her mission. 


The Thiese production adds another 
affirmative to the debate as to whether 
the burlesque olio has not seen its best 
day. What simple little specialties are 
used in the show are introduced inciden- 
tally during the pieces. These include an 
excellent dance by Patton and Hall, Al 
Hall’s “Empire Pony Ballet,” Cohan and 
Jerome’s series of parodies and Daisy 
d’Cuesta with a toe dance. 


Between pieces Madeline Gordon, at 
other times a humble chorister, delivered 
the surprise of the evening, with a series 
of capital songs. The turn was designed 
to fill in the gap for stage setting pur- 
peses, but it proved a decidedly enter- 
taining ten minutes. Miss Gordon has 
the gift of handling dialect songs, and 


needs only a better stage bearing and 


someone to show her how to wear clothes. 
The costuming of her single act was a 
travesty. A shabby skirt with a fringe 
of stray threads hanging down, a shabby 
pair of slippers and a seedy looking 
waist, emphasized by an unbecoming way 


Everybody . 


of arranging her hair, gave her a sort of 
forlorn appearance, but she had scarcely 
got through her ‘first chorus of a “coon” 
seng when everybody was at attention. 
Miss Gordon should have a song in the 
pieces. Much valuable matezial is lost 
while she remains in the chorus. 

The sixteen choristers are divided into 
show girls and “ponies,” the latter being 
a neat lively octet of workers. They took 
five encores after singing “Taffy” and at 
all times helped the stage picture with 
their animated presence and good looks. 
All the girls are nicely costumed, there 
being rather more than the average num- 
ber of changes, all bright and pretty. A 
good deal of care has been put into the 
“production” which is well above the bur- 
lesque u.verage in all its details. 

The company is strong in the presence 
of good male voices. Beside Patton, Har- 
ry Hewett in an unimportant part and 
Matt Taylor did uncommonly well with 
their songs, and four male voices, com- 
bined into a quartet, sang off stage for the 
opening of the second act, giving a very 
pretty touch to a quiet scene. 

The more or less consecutive story of 
the old Yorke and Adams’ piece is re- 
tained. The comedy plot holds the action 
together without becoming obtrusive and 
a constant succession of musical ensembles 
and various “bits” holds interest closely. 

“The Rollickers” holds easily the place 
it gained last season, its first on the 
Western Burlesque Wheel, when it was 
conceded as second to none as a clean, 
modern burlesque entertainment. It is 
entirely free from suggestiveness, but one 
minor violation of good taste was the 
frequency with which the principal come- 
dians resorted to the use of profanity for 
a laugh. This should be curbed. They 
can be funny without it. Rush. 


LINCOLN SQUARE. 


Those who watch theatricals with an 
eye singly upon the box office results are 
rather inclined to regard things with the 
cynical attitude that justifies successful 
showmanship without considering the 
means which make it successful. The re- 
sults only count. 


Which observation is occasioned by 
watching the exhibition given at the 
Lincoln Square this week by Maude 
Odell. You couldn’t well call it an “act.” 
Exhibition is a better term, and you are 
permitted to take “exhibition” in any of 
its manifold shades of meaning. “Salomes” 
we have had without number, and other 
things that offended what is left in us 
of the Puritanical, but Maude Odell has 
it on all the other so far that ordinary 
language languishes and typewritten ad- 
jectives retire abashed. If this isn’t 
sufficiently plain, let it be said at once 
that the English “beauty’s” open flaunt 
of crude nakedness is as bold an affront 
upon American decency as has ever been 
attempted outside a bandinga. 


The managers may prate about “demon- 
stration of physical perfection,” “artistic 
display” and all the rest of the bromides, 
but Maude Odell is at the Lincoln Square 
this week because she has been found 
to arouse an attraction that is potent 
because it is risque—and risque isn’t the 
proper term either, because it expresses 
the clever veneer with which the French 
manage to soften their worst outrages. 
This is blunt, crude, British nastiness. 
We all understand that mere nudity is 








VARIETY 


15 





not offensive, indeed it is the opposite 
when it is in its proper surroundings. 
The offense in the Odell instance is in the 
intent. In no case that has appeared in 
New York vaudeville has the deliberate 
purpose to pander to a disagreeable taste 
been more apparent. 

You who saw Miss Odell during the 
earlier days of her opening week may 
take exception to it, but this week’s 
Maude is not the coy and statuesque 
creature. Some of her earlier poses 
are rather pretty, but there can be no 
excuse for the final “exposition.” So 
called “showmanship” must stop some- 
where. The desire of the manager to 
“make talk” and start public discussion 
must have some limit, or where are we 
going to land? But why further; let us 
dismiss a disagreeable subject? 

The rest of the show is Satisfactory 
with the possible exception of Josephine 
Ainsley. Miss Ainsley followed Adamini 
and Taylor, who made probably one of 
the best opening turns that has appeared 
hereabouts in a long time. They have 
a splendid layout of instrumental and 
vocal music, and earned more applause 
in their disadvantageous place than sev- 
eral of the other numbers that worked 
under better conditions. Miss Ainsley’s 
songs following this act were cut down ‘to 
two, and, although she retired to fair 
applause, the handicap was felt. 

D’Are’s Marionettes (New Acts) fol- 
lowed and scored a substantial hit, while 
George W. Day (“No. 4”) more than 
matched it in volume of applause. Day 
has a trick that is all his own. After 
eight or ten minutes of pure comedy pat- 
ter he works in a bit of well balanced 
sentiment that is immensely effective. 
Then for an encore that is as certain as 
clock-strike, he comes back with more 
nonsense and does a laughing finish. 
The scheme recommends itself, both as a 
first rate expedient to engineer laughs 
and as a skilful arrangement to throw 
comedy material into relief. Barnold’s 
Pantomime closed the first half to im- 
mense applause. 

After the intermission came Maude 
Odell. Most of the audience, it may be 
presumed came to see Maude, and it 
needed a pretty fast number to follow. 
Josephine Sabel, who has not been seen 
a great deal hereabouts lately, had the 
job. Miss Sabel got to the audience 
with a catchy “coon” song and followed it 
most effectively with a burlesque on the 
“Odell incident” (another refusal to call 
it an act). 

Amelia Bingham closed the show, and if 
anyone tells you again that a dramatic 
sketch (for such is the classification which 
must include Miss Bingham’s offering) 
can never close a show containing fast 
entertainment and a lewd “sensation,” 
tell them about “Big Moments From 
Great Plays” this week. 

The preceding bill had apparently said 
the last word in vaudeville amusement 
when Miss Bingham took the stage. Ap- 
plause had been uncommonly enthusiastic 
and laughter had run riot. Nevertheless 
the legitimate star held her audience un- 
til her final moment. Rush. 


There will be another concert at the 
Circle to-morrow night. There was one 
last Sunday at which a very appreciative 
crowd gathered. That is to say, they 
made up in noise what they lacked in 
numbers. 
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FIFTH AVENUE. 
A high grade show is on view at the 


Fifth Avenue this week, bolstered up 
greatly by two new and excellent offer- 
ings, both on the novelty siyie—ior vaude- 
ville—one (Annette Kellerman) decidedly 
so. Miss Kellerman with the other, “The 
Patriot,” under New Acts. 

There is just enough comedy on the 
bill to give it the requisite flavor, bal- 
anced nicely by the variety injected into it. 
William Rock and Maude Fulton make 
their return, after a short absence, to 
this house, with the act last offered at 
Hammerstein’s, Miss Fulton. having re- 
placed “The Shop Girl” number with « 
“coon” song, rather a poor substitute. 
Mr. Rock does his usual excellent work 
as “The Devil,” even though the audience 
finds it hard to accept him seriously, and 
the number scored as well on Monday 
evening as it ever did. 

It is no light show to follow. The 
further down an act was located the more 
difficult it became, which speaks well for 
it becoming necessary to close Julius 
Tannen’s turn by the lights and orchestra 
announcing the next—and last—act. 

Mr. Tannen has a great deal of new and 
laughable matter, mostly “panning” Lon- 
don, but well worded and is well deliv- 
ered. A couple of “dental” stories are 
really clever, and Mr. Tannen, to 
keep the laughs on _ these apart, 
shifted to the “Venetian Blind.” At 
least he is credited with so doing, 
for he could not intentionally have used 
that time honored “gag” otherwise. The 
“Bill’s Letter” recitation is hardly worth 
the while, though it secures a good-sized 
laugh, but Mr. Tannen has no complaint. 
In the hardest program spot, he was one of 
the biggest hits. 

“The Star Bout” closed the show. This 
“boxing act” has not changed for the 
better since first presented. The portion in 
“one” is of lesser account than then, while 
the sparring does not compare with the 
exhibition first given. The act pleased, 
but it is far from what it should be after 
playing so long. 

Foster and Foster were placed for the 
difficult job of following the successful 
singing sketch (“The Patriot”) but won 
out handily. It was also the third act, 
hand-running, to introduce patriotic airs, 
Foster and Foster having one for their 
introductory music. 

The other was the “No. 2” number, 
Ruby Raymond and Co., the “Co.” con- 
sisting of two boys, one in blackface. 
It is a very good act of its sort, combin- 
ing three styles of dancing, acrobatic, 
loose and hardshoe, Miss Raymond being 
the acrobatic dancer. The act needs to be 
brought together by the dropping of the 
opening dialog, also more harmony prac- 
ticed in the trio singing, the shorter boy 
(James Graham )having an extraordinarily 
discordant voice. Miss Raymond is a 
pretty girl of youthful looks, with much 
animation and an excellent dancer in her 
line. James M. Hughes, blackfaced, might 
go even further in his loose dance, a big 
applause winner. 

A couple of odd incidents occurred 
through the make-up of the bills. Two 
moving pictures were run through in the 
center to permit of the setting for Miss 
Kellerman’s second section, while Foster 
and Foster were obliged to give their act 
wholly in “one,” with one of the partners 
remarking to the other “sit down,” though 
no chair was in sight. Sime. 
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KEENEY’S. 


Though the bill at Keeney’s this week 
is far ahead of anything the house has 
held recently, it did not cause any great 
difference in the attendancw. Tuesday 
night the nearly half a house, for a 
cold-blooded crowd, had the world 
whipped. The pictures may have, pleased, 
but if they liked anything else on the 
program, they have one grand original 
way of showing it. And there were no 
less than four acts fully deserving of a 
little bit better than being a hit. 

Clayton White and Marie Stuart may 
be credited with going as well as anyone. 
“Cherie” is there. It is one of: vaude- 
ville’s surest, and when the bright snappy 
lines and excellent work of the principals 
fail to arouse more than a few titters, 
it’s almost time to either get or hire a 
new audience. The one thing in the act 
that really went well was Miss Stuart’s 
French song; they knew they didn’t 
understand that. Mr. White’s slang 
should have been a riot by the same 
token. 

“Anna Laughlin and Joseph Howard” 
the program reads now. “My Sister’s 
Big Beau” hasn’t changed the slightest. 
Miss Laughlin simply steps in and fills 
the vacancy left by Mabel Barrison. One 
charitable change wrought is the omis- 
sion of Miss Barrison’s song, “What’s the 
Good of a Pair of Trousers if They 
Haven’t Got a Man Inside.” Miss Laugh- 
lin may have “kicked” on that; she hac 
one coming. The value of the act has 
not been decreased any. Both girls do 
exactly the same style of work and Miss 
Laughlin has learned to say “yesh” just 
as cutely and prettily. Mr. Howard has 
now only to ask Mike Donlin for his 
tailor’s address. 


Charles Semon, a guaranteed laugh de- 
liverer, had to be contented with a few 
fiftful outbursts of applause and several 
scattered giggles. He referred once or 
twice to the audiences in Portland. Mr. 
Semon need never mention that town 
again. Besides his value as a laughing 
number, Semon furnishes music of a bet- 
ter brand than many acts who depend 
entirely on musical ability. 

Spenser Kelly and Frederic Rose, after 
they had rid themselves of several selec- 
tions evidently chosen to suit themselves, 
managed to secure as much as the rest 
through a medley. 

Marion and Heins do a two-man min- 
strels. There is an interlocutor and end 
man. The end man works in blackface, 
sings a couple of “coon” numbers and 
leoks like Lew Sully. The interlocutor 
sings two ballads. They were “I Don’t 
Want Morning to Come” and “I Never 
Cared for Anyone the Way I Care for 
You.” It isn’t just right to keep the 
writer’s name a secret. 

The Three Ernests closed the program 
with a first-rate comedy bar and trempo- 
line act. There isn’t anything prettier in 
the acrobatic line than the horizontal bar 
work when it’s good. The Three Ernests 
are all of that. The comedy plays an 
important part. Ned Nye and Ida Crispi 
and Roland Travers and Co, are under 
New Acts. Dash. 


Sadie Jansell ate some_ untrained 
oysters last week, and had an attack of 
ptomaine poisoning. It’s foolish to eat 
these wild animals without a health cer- 
tificate attached to each one. 


COLONIAL, —_y 

Mr. Williams seems to think lightly o 
the drawing value of Maude Odell at the 
Lincoln Square this week, for in place of 
tie big “sensation”. which the Morris 
establishment flaunts to the public, Mr. 
Williams offers a show of even merit, 
unassisted by a “drawing card.” There 
are no extraordinary attractions at the 
Colonial, absolutely nothing to draw the 


‘crowd except a very entertaining vaude- 


ville show, with its values distributed. 

Nat M. Wills gave the bill a good fin- 
ish. The show was most jerky and un- 
certain in its playing, and it was not 
until W. C. Fields appeared No. 3 that 
the applause reached proportions that 
might be considered as measuring up to 
a successful bill. 

Julius Steger and his company of play- 
ers first touched the particular chord that 
responds to intelligent sentimental ap- 
peal. There is no getting away from the 
fact that “The Fifth Commandment” 
works an immense influence upon @ 
vaudeville audience. Its sentiment is well 
calculated to, awaken emotion without 
becoming maudlin, and throughout the 
presentation is adequate and convincing. | 
Closing the first half Steger held the at- 
tention of his audience completely, and at 
his well-devised climax won rounds and 
rounds of applause—indeed, enough to jus- 
tify even the supporting company in taking 
a bow or two. 

Wills got the house immediately upon 
his entrance. He has returned to the old 
system of making his start with the 
operatic medley. This is a good move. 
There is a distinct question whether Wills 
is not funnier as a singer of parodies than 
as a talking comedian. In any event, this 
week’s audience at the Colonial found 
him extremely funny in either depart- 
ment. His was a large success, although 
he was in his usual difficult position— 
next to closing the show. 


W. C. Fields makes his first appearance 
since his return from the other side. The 
comedy juggling act remains entirely un- 
changed. Fields is still the peer of the 
funny jugglers. 

Winona Winter calls herself “The Lit- 
tle ‘Cheer Up Girl,” a catchy title and 
a particularly applicable one. Miss Win- 
ter does only a short bit of her ventrilo- 
quial specialty, for the rest singing sev- 
eral songs in her own most attractive 
person and doing an impersonation or two 
which were not quite so attractive. Miss 
Winter exerts a large appeal through her 
youthful beauty and girlish manner. She 
is an altogether delightful picture in a 
modish frock of pink. A couple of pretty 
songs in her agreeable voice—a curious 
suggestion of rich boy soprano—celinched 
a substantial success. 


“Commencement Day,” with Phyllis 
Lee, opened the intermission. The com- 
edy of the Jack Mason act is not very 
convincing. The presence of a tongue- 
tied youth and a “cissy” among a body 
of West Point cadets is a pretty long 
stretch of imagination. The singing went 
nicely, however. The Vindobonos (New 
Acts) and the Hassan Ben Ali troupe of 
Arabs, closing, were the others in the last 
half, while Marino, Navaro and Marino 
opened the bill, followed by The Kemps. 

Rush. 


Annette Kellerman holds over at the 
Fifth Avenue next week. 
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VARIETY ARTISTS’ ROUTES 
FOR WEEK NOV. 30 


' WHEN NOT OTHERWISE INDICATED. 


(The routes here given, bearing no dates, are from NOV. 29 to DEC. 6, inclusive, de- 
pendent upon the opening and closing days of engagements in different parts of the country. 
All addresses below are furnished VARIETY by artists, Addresses care managers or agents 


ROUTES FOR THE FOLLOWING WEEK MUST REACH THIS OFFICE NOT LATER 
THAN TUESDAY MORNING TO ENSURE PUBLICATION, 
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Abdallah Bros., Three, 1235 Golden Gate, Frisco. 

Adams, Mabelle, 7, Orpheum, Salt Lake. 

Ader Trio, 2238 N. 3, Phila. 

Adelyn, Box 249, Champaign, Il. 

Addison & Livingston, San Carlos, Key West. 

Abearns, The, 240 Colo. Ave., Chicago. 

Ahearn, Chas., Troupe, Poli’s, Scranton; 7, Poli’s, 
Wilkes-Barre. 

Albani, 1416 Broadway, N. Y. C. 

Alberi, Giulia, Scribuer’s Big er B. R. 

Albene & Brant, 212 E. 25, N. Y. 

Alburtus Millar, 7, Empire, Hackney, Eng. 

Aldo & Vauunerson, 254 W 24, N. Y. 

Alexandra & Bertie, 41 Acre Lane, London, Eng. 

Alexander & Scott, Nov., Mellini, Hanover, Ger. 

Alexis & Schall, Orpheum, Portland ,Ore, 

Anderson, Madge, 3814 Pk. Heights, Balti., Md. 

Allen, Chas. H., 481 8S Morgan, Chicago. 

Allen, A. D., Co., 74 Pleasant, ‘a ae N. J 

Allen, Searle & Violet, 222 E. 14, N. Y. 

Allen, Leon & Bertie, "Columbia, Chicago. 

Ali, George, 319 W. 58, Y. 

Ali, Hunter & Ali, Claude St. & N. Y. Ave., 

Allison, Mr. & Mrs., Green Room Club, N, ¥. 

Allman’ & McFarland, San Carlos, Key West, Fla.; 
7, Orpheum, Tampa, Fla. 

Alpha Trio, Grand, Nashville; 7, Orpheum, Evans- 
Seer tee ities toa 

A e Troupe, Nor ve., cago. 
= Zoller Trio, Mardi Gras Beauties, B. R. 

Alvarettas, Three, Jersey Lilies, B. RB. 

Alvin, Peter H., Bullocks 

American Dancers, Six, Keith's, Phila. 

American Trio, 56 Penn Ave., Newark, N. J. 

Andersons, Four, Broadway, Logansport, Ind. 

Anderson & Goines, Hathaway’s, New Bedford; 
7, Hathaway's, Lowell 

Angell Sisters, 712 W. "N. York, Indianapolis. 

Apollo Bros., 349 W. 4, N. Y. 

Archer, Bob, Jolly Girls Co., B. RB. 

Ardell Bros., Majestic, Ft. Worth; 7, Majestic, 
Dallas. 

Ardo & Eddo, 500 BE. 84, N. Py 

Arizona Troupe, 351 E. 18, N 

Arlington Four, K. & P. insta ‘St., R. Xs 
Proctor’s, Troy. 

Armonds, City of Yesterday, Lyceum, Lithbridge, 
Alb., Can. 

Armstrong & Levering, Empire Burlesquers, B. RB. 

Armstrong & Verne, Columbia, Cincinnati; 7, An- 
derson, Louisville, 

Armond, Grace, Majestic, Ft. Worth; 7, Majestic, 
Dallas. 

Arnold & Felix, Family, Lancaster, Pa. 
Arville, Dorothy, Rossleigh Court, 85th, N. Y. 
Astaires, The, 42 Eldorado, Highwood Pk., N. J. 
Auberts, Les, 14 Frobel Str. I1l., Hamburg, Ger. 
Auburns, Three, 335 Beacon, Somerville, Mass. 
Auers, The, 37 Heygate, Southend-on-Sea, Eng. 
Auger, Capt., Geo., 12 Lawrence Rd., So. Ealing, 
London. England. 

Austins, The, Majestic, Little Rock; 7, Majestic, 
Ft. Worth. 

Austins, Tossing, 7, City of Leeds, Eng. 

Avery, W. E., 5006 Forrestville, Chicago. 

Ayres, Howard. 2411 So. Alder, Phila. 

Azards, The, 229 W. 38, N, Y. 


Baraban Russian Troupe, 109 E. 116th, N. Y. 

Baader, La Velle Trio, Varieties, Terre Haute, Ind, 

Bachman, Marie, Grand, Los Angeles, indef. 

Baernstein. Harry, Bijou, Racine, Wis... indef, 

Banks Breazeale Duo, Keith’s, Providence; 7, 
Keith’s, Boston. 

Banyan, Alfred, National, Steubenville, O. 

Barber & Palmer, 617 W. 22, So. Omaha, Neb. 

Bargalla, A. J., Gus Edwards’ Schooldays Co. 

Barrett & Belle, New Century Girls. B. R. 

Barry & Wolford, Hathaway’s, Lowell; 7, Hath- 
away’s, New edford. 

Barnes & Conway, City Srorts, B. R. 

Barron, Rube, 20 B. 88, N. Y. 

Barrett, Marjorie, Bijou, Duluth, Minn. 

Barry: & + Hughes, Orpheum, St. Paul. 

Barnold, Elsie, Haymarket, Chicago.. 

Barnes, T. Roy, & Crawford, Bessie, Colonial, 
Lawrence, Mass; 7, Poli’s, Waterbury. 

Barton. Harry, 592 P., Kern City. Cal. 

Barto & McCue, Sam T. Jack’s Gaiety Girls, B. R. 

Bassett, Edward, Empire, Hoboken, N. J.; 7, Em- 
pire, Paterson. 

Batro & McCue, 819 No. Second. Reading. 

Battis, Wm. Carl, Keith’s, Boston; 7, Keith’s, 
Malden. 

Bean, Wm. C., Dec., Hippo., London, Eng., indef. 

Be Anos, The, 3442 Chariton, Chicago. 

Beimel, Musical, 240 F. 87th. N. Y. 

Bernier & Stella, San Francisco,, 

Berol, William, c. o. H. Lehman, 100 Johnson, 
Union Course, Boro Queens, N. Y. 

Beyer, Ben & Bro., 1496 Bryant, N. Y. 

Beard, . Billy, 1401 Dayton, Savannah, Ga. 

Beauvais, Arthur & Co., Victor Houxe, Chicago. 

Beattie, Bob, Little Nemo Co., indef. 

Beecher & Maye, Lyric, Bridgeton. N. J., indef. 

Behrend, Musical. 52 Springfield. Newark. 

Belford, Al G., Olympia, Manchester, N. H. 

Bell & Richards. 211 EB. 14.  * 

Beliclair Bros., Poli’s, New Bedford; 7, Empire, 
Hoboken. 
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en Phil, Poli’s, Hartford; 7, Poli’s, Water- 

ury. 

Bertina & Brockway. 311 Third, New York. 

Biff & Bang, Bijou, Devil’s Lake, N. D. 

Big City Quartet, Orpheum, Memphis. 

Bissett & Scott, ‘Orpheum, Kansas City. 

—— Patti Troubadours, Denton, Tex.; 7, Waco, 
‘ex. 

Black Patti Troubadours, Oklahoma City, Okla. 

Biake & Amber, Empire, York, Eng. 

Blaney & Wolf, 257 W. 44. N. ze 

Blaney, H. Clay, & Wolfe, Kitty, Proctor’s, 
Newark. 

Bijou Comedy Trio, Watson’s Burlesquers, B. R. 

Bingham, 335 Beacon, Somerville, Mass. 

Black & White Trio, 564 Columbus, N. Y. 

Black & Leslie, Star, Green Bay, Wis. 

Blamphin & Hehr, Family, Hazelton, Pa.; 7, 
Family, Carbondale, Pa. 

Blanchard. Cliff, Royal Slave Ca. 

Blanchet Bros., Keeney’s, New Britain; 7, Keen- 
ey’s, Brooklyn. 

Blondell, Mysterious, & Co., 15 Second St., N. Y¥, 

Bloom, Harry, Columbia, Pottsville, Pa., indet. 

Bimm, Bomm & Brrr, Hathaway’s, "New Bedford; 
7, Auditorium, Lynn. ‘% 

Bimbos, The, Majestic, Kalamazoo, Mich.; 7, 
Bijou, Battle Creek, Mich. 

Bon-Morse, Orpheum, "Harrisburg, 

Booth-Gordon Trio, 1553 Broadway, N. Y. 

Bootblack Quartet, Poli’s, Waterbury, Conn.; 7, 
Poli’s, Scranton, Pa. 

Boulden & Quinn, Pantages’, Portland, Ore. 
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Carle, Hilda & Co., Blue Ribbons, B. R. 

Carlisies, The. 308, W. 43, N. Y. 

Carmen, Frank, Wigwam, San Francisco. 

Carol Sisters, Serenaders, B. 

Carter, Chas. J., Milton, Queens, a ae Aus. 

Carter, Lillian, * Irwin's Majestics, RB. 

Carey & Stampe. 52 Court St., a N. ¥. 

Casey & Le Clair, Hudson, Union Hill, N. J. 

Castellane & Bro., 303 3d St., Brooklyn. 

Carson & Willard, Bennett's, Montreal; 7, Ben- 
nett’s, Ottawa. 

Ceballos, Helarion & Rosali, 779 State, Bridgeport. 

Celest. 74 Grove road, Clapbam Park, London. 

Chadwick Trio, 7, Orpheum, Butte. 

Chase, J. Percy, Bijou, Ushkosh, Wis., indef. 

Cherie. Doris. Follies of the Day. B. R. 

Chevalier, Louis; & Co., Novelty, Denver. 

Chinquilla & Newell, Broadway, Middletown, 0.; 
7, Orpheum, Zanesville, 0O. 

Christopher, Chris., 49 5th Ave., Chicago, 

Christy, Wayne G., 207 W 438, N. Y¥. 

Chureh City Four. Strolling Players, B. R. 

Claire, Ina, Bennett’s, Hamilton, Can.; 7, Ben- 
net’s, London. 

Claudius & Scarlet, Orpheum, Minneapolis. 

Clark & Turner, 146 W. 64, N, Y, 

Clarke, Wilfred, Orpheum, Butte. 

Clayton, Reiff, Moon, Jamestown, N. Y. 

Clayton & Drew, Bijou, Dubuque, Ia.; 7, Majes- 
tic, Cedar Rapids. 

Clermontas, The. 129 W. 27, N. Y. 

Clifford & Aimes, Alamo, Birmingham, Ala.; 7, 
Palace, Memphis, Tenn. 

Cogan & Bancroft. 1553 B’way, N. Y. 

Cogswells, Three, Touring Mexico, ’08-'09. 

Cole & Clemens, O. H., Ridgeway, Pa.; 7, Thea- 
torium, Ashtabula. 0. 

Cole, Will, Haymarket, Chicago. 

Coleman & La Mont. Hippo Rink. Birmingham. 

Colonial Quartet, 1862 Page, San Francisco. 

Colonial Septette, Empire, Sheffield, Eng. 

Colonna & Cumminger, 7, Hippo., Merthye, Lyd- 
ville, So. Wales. 

Columbia Musical Trio. De Rue Bros.’ Minstrels. 

Columbians, Five, 126 Midland, Findlay, O. 

Comrades. Four, 834 Trinity. N. Y. 

Conley. Anna & Effie, Poli’s, Scranton; 7, Armory, 
Binghamton. 

Courtney & Jeannette, 658 14th Pl., Chicage. 

=. Mr. & Mrs. E., 6140 Indiana, Oldham, 


Connelly & Webb, Garrick, Burlington, Ia. 

Conn. Downey & Williard, 484 Wahash. Detroit. 

Conroy, Lemaire & Co., Shea’s, Buffalo; 7, Shea’s, 

Toronto. 

Conroy, Le Maire & Co., Shea’s, Buffalo. 

Conway & Leland, 7, Hippo., Manchester, Eng. 
Frank, Austin & Stone’s, Boston, indef, 

Cook, Joe & Bro., Orpheum, Denver. 

Cooke, Maurice B., Olympic, Chicago. 

Cooper, James, & Lucier, Seattle, Seattle, Wash. 
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a, Whalen & Florenze, 2532 Mass., Cambridge, 

ass. 

Bowers, Walters & Crooker, G. O. H., Indianapolis, 

Bowery Comedy Quar., Runaway Girls, B, R. 

Bowen Bros., Majestic, Birmingham. 

Boyce, Jack, 1553 Broadway, N. Y. 

Boyds, Two, 1260 So. Decatur, Montgomery, Ala. 

Brady & Mahoney. Irwin’s Rig Show, B. R. 

Bradfords, The, 230 W. 41, N. Y. 

Breakway Barlows, Crystal, Braddock, Pa. 

Breen, Harry, Hathaway’s, Malden, Mass.; 7, 
Hathaway’s, Lynn. 

Brigham, Anna R., 28 Exchange, Binghamton. 

Brinkley’s, The, 424 w. N. Y. 

Britton, Sadie, Coliseum. Burlington, Ta., indef. 

Brittons, The, Greenpoint, Brooklyn, N. Y.; 7, 
Empire, Hoboken. 

Broad, Billy, Columbia, Brooklyn, N. Y.; 7, 
14th St., N. Y¥. C. 

Brooks & Vedder, Majestic, Denver. 

Brooks & Denton, 670 6th, N. Y. 

Somme, Franklin A., 1115 So. Clinton, Rochester, 
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Brooks & Jeanette, Keith’s, Phila, 
Browne. Bothwell. 497 W. 123, N. Y. 
Brown E. Jay, 131 Dennyway, Seattle. 
Brown Bros., Family, Davenport, Ia. 
Bruces, The, Bijou, Flint, Mich. 
Brunettes, Cycling, 231 Cross. Lowell. Mass. 
Bryant & Sayville, Lyceum, New Kensington, Pa. 
Buch Bros., Edeson St., Ridgefield Pk., N. J. 
Burke, John & Mae, Haymarket, Chicago. 
Burke, John P., Gem, Tampa, Fla., indef. 
Buckley, John, Pan Handle Pete Co. 
Burns & Emerson, 1 Place Roiedien. Paris. 
Burns, Eddie, Clara Turner Stock Co., indef. 
Burt, Glenn, City Sports, B. R. 
Burt. Laura, & Stanford, Henry, Lyric, Dayton, 

0.; 7, Majestic, Johnstown, Pa. 
Burton & Burton, Al Reeves. B. R. 
Rurton, Hnehes & Burton, 532 Stanton, Nile«, O. 
Burton & Vass, 25, Haskin, Providence, R. I. 
Bush, Herman, Bijou, Lafayette, Ind. 
Bush & Elliott, 1254 55 St.. Brooklyn. 
Buster Brown & Tige, 46 W. 26, N. Y. 
Butler & Bassett, 129 W. 90, N. Y. 
Buxton. Chas., Crystal, Menasha. Wis., indef. 
Byers & Hermann, Orpheum, Seattle. 
Byrne-Golson Players, O. H., Chattanooga, Tenn. 
Byron & Langdon, Orpheum, Omaha. 


Cc 


Cain Sisters, Empire, Youngstown, 9., tndef. 

Callahan & St. George. Coliseum, London, Eng. 

Caliph, The, Oakland, Cal. 

Cameron & Byrne, 91 Bartlette, San Francisco. 

Campbell & Brady. Hastings’ Rie Show. R. R. 

Campbell, Emerin & Co., 7, Orpheum, Butte. 

Carberry & Stanton, Lyric, Danville, Ill. 

Carr Trio, Vaudeville, Boise, Idaho. 

Carbrey Bros.. Hathaway’s, Lowell; 7, Hathaway’s, 
Brockton, Mass. 

Carillo, Leo, care of Variety. N. Y. 

Carrays, The, 19, Perry, Pittsburg. 


Cooper, Harry L., Williams’ Imperials, B. R 

Cossar, Mr. & Mrs. John, or Seaanpelie: 

Courtney & Dunn, 232 E. 18, N. 

Courtney & Jeanette, Fairyland. Bristol, Tenn. 

Cowper, Jimmie, 86 Carroll, Binghamton. 

Crawford & Manning, 115 Lawrence, Brookiyn. 

Crawford, Pat, Hi Henry Minstrels. 

Craigs, Musical, 285 E. 169, N. Y. 

Cremes, De Witt, 633 Church, Ann Arbor, ee 

Cressy & Dayne, Keith’s, Phila.; 7, K. & P. 5th 
Ave., N. Y. 

Crimmins & Gore, Bijou, Bay City, Mich.; 7, 
Bijou, Saginaw, Mich. 

Crolius, Dick & Co., 7, Orpheum, Denver. 

Cronin, Morris, 21 Alfred Place, London, Bngland. 

Cummings & Merley, Unique, Los Angeles, indef. 

Cunningham & Marion, Maryland, Baltimore. 

on, Sam J., & Co., Keith’s, Boston; 7, Utica, 


Curzon Sisters, Nov. 30, Apollo, Vienna, Aus. 
Cuttys, Musical, Keith’s, Boston; 7, Keith’s, 
Cleveland. 
D 


D’Alvini, Rocky Point, R. I., indef. 
Daly & O’Brien. 418 Strand, kondon, Eng. 
Dare, Harry, 325 E. 14, N. 


Darrow, Stuart, Mr. & Mrs., Poli’s, Waterbury; 
7, Poli’s. Worcester. 

Davis, Edwards, Orpheum, Herrisburg, Pa.; 7, 
Lyric, Dayton, O. 

Davey & Muure. 455 E. Carned, Detroit. 

Davis, Floyd, Temple. Boulder, Col.. indef. 

Davis, Mark & Laura, Orpheum, Marietta, 0.; 
7, Theatorium, Massitou, O. 

Dawson & Whitfield, Dainty Duchess, B. BR. 

Davis Bros., Hi Henry Minstrels. 

Day, Carita, 322 Mott Ave., N. Y. 

Deas & Deas, Tomas Ferry, Clenfuegos, Cuba. 

Deaves, Harry & Co., Grand Forks, N. D. 

Dell & Miller. Hipnodrome. Buffalo. indef. 

De Cortet & Rigo, Ruby, Memphis, Tenn. 

De Fur & Estes, 2319 Bellfontain, Indianapolis. 

De Hollis & Va!dora, Colunial Belles. B. R. 

De Veau Hubert, 884 Prospect Pl.. Rrookivn. 

De Velde & Zelda, Hudson, Union Hill, N. J. 

Delavoye & Fritz, Ostrich Farm, Jacksonville, Fla. 

Deming, Joe & Co., Family, Butte. 

Delmar & Delmar. 94° Henry, N. Y. C. 

Delmore & Darrell. Majestic, Evansville, Ind.; 
7, Majestic, Birmingham. 

Delmore, Misses, Haymarket, Chicago. 

Delmore & Oneida, Dockstader’s, Wilmington, Del.; 
7, Young’s; Atlantic City, N. J. 

Delton, Al. H., 538 19, Milwaukee. 

Demacos, The, ‘12 N. 9, Phila, 

Denker, Rose, Gayety, Pittsburg; 7, Gayety, 
Columbus, 0O. 

Deonzo Bros., Dec. 1-15, Hanover, Ger. 

Desmond Trio. Coliseum, New Castle, Pa.; 7, Audi- 
torium, York, Pa. 

Devil, The, Los, Angeles, Cal. 

De Renzo & La Due, 479 Genesee, Ironton. N. J. 

De Vere & Greenwood, 9, Maple Pk., Newton 
Centre, Mass. 

De Verne, Thelma, & Co.. 4572 Yates, Denver. 

De Young, Tom, 156 E. 113. N. Y. 

Diamond, Jim. Kentucky Belles, R. R 

Diamond & Smith, Alpha, Erie, Pa.; 7, Family, 
Gloversville, N.Y. 

Dierieke Bros.. Bijou, Jackson, Mich.; 7, Bijou, 
Ann Arbor, Mich. 

—_ Harris & Francis, 243 E. Jefferson, Decatur, 

Dixon, Bowers & Dine, 756 8th Ave., N. Y. 

Donnelly & Rotali, N. Y. Stars, B. R. 

Doherty & Harlowe., 296 Broad, Brooklyn, | ae F 

Doherty Sisters, Orpheum, Harrisburg, Pa.; 7, 
Proctor’s, Troy. 

Dooley, Jed, Keith’s, Providence; 7, Keeney’s, 
Brooklyn, N. Y. 

Dorsch & Russell, Los Angeles, Cal. 

Dotson, Howard, 1553 Broadway, N. Y. 

Dove & Lee, Imperial, BR. R. 

Drew, Dorothy. 16 St. Martins St., London, Eng. 

Drew, Lowell B., 4229 Pechin Roxborough, Phila. 

Dudley, O. E., Crystal, Ind., indef. 

Duffy, Dan , ag Lincoln "agen Atlantic City. 

Duncan, A. O., Orpheum, Sioux city, Ia. 

Dunham, Jack, City Sports, R. 

Dunbars, Four, Anderson, Lontavitie, Ky.; 7, An- 
derson, Louisville. 

Dunedin Troupe, 418 Strand, London, W. C., BEng. 

Dunn, Harvey, De Rue Bros.’ Minstrels. 

Duprez, Fred, Colonial, Lawrence. 


Early & Late, Century Girls, B. R. 

Eckhboff & Gordon. Rice & Barton’s Gaiety, B. R. 

Edinger Sisters, James Adams Co., R. F. D. No. 
1, Trenton, N. J. 

Edwards, Fred R., Bucklen Hotel, Elkhart, Ind. 

Edwards, M. & C. B., Hippodrome. Buffato, indef. 

Edwards’, Gus, School Days, Smith’s, Hamilton, 
0.; 7, Alhambra, Milwaukee. 

Edyth, Rose, 345 W. 23, N. Y. 

El Barto Family, 2531 No. Hollywood, Phila. 

Elastic Trio, Majestic, Pittsburg. indef. 

Elliotts, The, O. H., S. 8S., Pittshurg, indef. 

Emerald, Connie, 41 Holland Rd., Brixton, London. 

Emerson & Baldwin. Folies Bergen. Paris, France. 

Emmett, Gracie & Co., Orpheum, Portland. 

Empire Comedy Four, Bennett’s, Hamilton; 7, 
Bennett’s, Ottawa. 

Enigmarelie. 252 Flint, Rochester, N. Y. 

Esmeralda Sisters, Nov. 1-30, Foririsi, Budapest, 
Hungary. 

Espe, Dutton & Espe, Orpheum, New Orleans. 

Fvans & Lloyd. 922 B. 12, Brooklyn. 

Evers, Geo. W., Majestic, Cedar Rapids, Ia.; 
Varieties, Canton, Il. 

Excela & Franks, Dreamland, Travers City, Mich. 


F 


Fairchild. Mr. & Mrs. F., 1640 47, Chicago. 
Fantas, Two, Lynn, Concordia, Kas. 

Farlardaux, Camille, Rice & Barton’s Gaiety, B. BR. 
Farrell, Billy, Moss & Stoll, London, Eng. 
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“Always Me” 


The ballad hit of the country. 
The most beautiful slides ever issued. 


Now being sung to many encores at 
every performance at Miner’s. Bowery 
Theatre with the Broadway Gaiety Girls by 


SOL ABRAHAMS 


81 WEST 3lst ST... NEW YORK. 
MEYER COHEN, Manager. 
Chicago, Grand Opera House Bidg., 
BOB ADAMS, Professional Mgr. 








Faust Bros., 242 W. 43, N. Y. 

Fay, Anna Bva, Melrose Highlands, Mass. 

Fay, Frank & Gertrude, 77 Walton Pl, Chicago. 

Felix & Barry, Orpheum, Allentown; 7, Orpheum, 
Reading. 

Fentelle & Carr, Majestic, Chicago. 

Ferguson, Dick & Barney, Grand, Sacramento, Cal. 

Ferguson & Du Pree, 313 E. 71, N. Y. 

Ferguson, Frank & Co., 152 Monroe, Chicago. 

Fiddler & Shelton, Keith’s, Phila, 

Field Bros., 62 B. 106, N. Y, 

Fields, Harry W., Poli’s, Hartford. 

Fields, W. C., Hippodrome, London, Eng., indef. 

Finnie, Jack, 1911 So. Chadwick, Phila. 

Fiske & McDonough, 201 W. 106, N. Y. 

‘Fitzgerald, H. V., Family, Chseter, Pa. 

Flaherty, Dan. City Sports. B. R. 

Flemen & Roth, Star, Chicago. 

Fleming, Mamie, Young’s, Atlantic City, N. J. 

Fletcher, Chas. Leonard, Empire, Hoboken; 7, 
Empire, Paterson. 

Floods, Four, K. & P. 5th Ave., N. Y.; 7, K. & 
P. 125th St., N. Y. 

Fonda, Dell & Fonda, Orpheum, Spokane. 


Fendell, Sam’l J., Strolling Players Co., B. R. 
Fords, Four, G. O. H., Indianapolis; 7, Columbia, 
Cincinnati. 


Fords, Famous, 391 Gates, Brooklyn. 
Forrester & Lioyd, 1553 B’way, N. Y. 
Four, Dainty, Columbia, St, Louis. 

Fox, Imro, Orpheum, Omaha. 


Fox, Imro, Orpheum, Kansas City. 
Fox & Evans, Academy, Richmond, Va.; 7, Ford’s, 
Baltimore. 


Francis, Emma, Dec. 1-31, Ronachers, Vienna, Aus. 


Franklin & Green, Colonial, N. Y.; 7, Orpheum, 
Brooklyn. 

Fredo, Geo., Bijou, Oshkosh, Wis. 

Frederick Musical Trio, 107 B. Ba, Me. 

Wrey, Fred, Dreamland, E. Liverpool, 0.; 7, Audi- 
torlum, Latrobe, Pa, 

frey Trio, c. o. C. D. Frey, Chicago Eve. Post, 
Chicago. 


Franciscos, The, Miner’s Merry Burlesquers, B. R. 
Freeman Bros., Rose Sydell’s London Belles, B. R. 
Freeman. Frank E., Hastings’ Show, B. R. 
Frevoli, Frederick, O. H., Danville, Pa.; 7, 0. H., 
Williamsport, Pa. 

Frosto & Weyman, Family, Williamsport, Pa. 
Fullerton, Lew J., 98 Sumner P1l.. Buffalo. 

‘Fun In a Boarding House, Shubert’s, Utica, N. Y. 


Gabriel’s, Kid, Brigadiers, B. R. 
Gaffney Girls, B’way Gaiety Girls, B. R. 


LAST 
CALL 
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ORDERS 
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PERFORMER 
ANNUAL 


MUST BE POSTED 
IN NEW YORK 
AT THE LATEST 


WED. DEC. 2 


28 Wellington St. (Strand), LONDON, ENG. 
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Gallerti’s Monkeys, 804 N. Maplewood, Chicago. 

Galloway, Bert, Davis, Braddock, *y. 

Garden & Sommers, 140 W. 42, N.. 

Gardiner, Three, Children. 1958 W. 8. Phila. 

Gardiner & Vincent, Orpheum, res 

Gardner, Eddie, Savoy, Fall River; 7, Keeney’s, 
New Britain, Conn. 

Garcey*-Musieal Co., 2738 N. Dover,- Phila. 


BILLY GASTON 
ETHEL  @REEN 


Nov. 80, Orpheum, Oakland. 








Gavin, Platt & Peaches, Keith’s, Portland. 


Gavin, Platt & Peaches, 4417 3d Ave., N. i 

Geiger & Walters, Shea’s, Buffalo. > 

Genaro & Band, Orpheum, Salt Lake. 

Genter & Gilmore, Majestic, Chicago. 

Gibson, Fay, Standard, Davenport, La.. indef. 

Gibson, Sydney C., Hopkins, Louisville. 

Gill & Aker, 501 Springtield, Newark. 

Gilmore, Mildred, City Sports, B. R. 

Glose, Augusta, 7, Columbia, Spokane. 

Gilroy, Haynes & Montgomery, Bennett’s, Ottawa; 
7, Bennett’s, Montreal. 

Gleesons, The, & Houlihan, Proctor’s, Albany. 

Glocker, Chas, & Anna, ‘*Fullies of lyu7’’ Co. 

Glover, Edna May, Gay Musician Co. 

Godfrey & Henderson, Bijou, Flint, Mich. 6 

Godfrey & Erxleben, Reed Hotel, Ogden, Utah. 

Golden & Hughes, 14th St., N. Y. 

Goldman, Abe, New Century Girls Co., B. R. 

Goldsmith & Hoppe, Orpheum, Rockford, Ill. 

Gordon & Marx, Bijou, Danville, Ill. 

Gordon, Belle, P. VU. Box 40, N. Y. C. 

Gossans, Bobby. Orpheum, Chillocothe, 
Orpheum, Marietta, 0. 

Gould & Rice, 326 Smith, Providence, 

Goolmans, Musical, Hathaway’s, Malden. 

Gotch, Frank A., & Co., 7, Empire, Leeds, Eng. 

Gottleb, Amy, 446 N. St. Lewis, Chicago. 

Graces, The, 267 W. 388, N. Y. 

Graham, R. A., Dime, Walla Walla, Wash., indef. 

Graham & Lawrence, Keith’s, Philadelphia. 

Grant, Burt & Bertha, Bennett’s, Ottawa; 7, 
Bennett’s, Montreal. 

Grant, Sydney, 269 W. 261, N. Y. 

Graham, Geo. W., Scenic, Providencs, indef. 

Gray & Graham, Armory, Binghamton. 

Gregory, Frank L., Hippo., Leeds, Eng. 

Grimm & Satchell, Pantages’s, Portland, Ore. 

Gruet & Gruet, William's Imperials, B. R. 

Guertin, Louis, Metropolitan Hotel, Brecktoa, 


Mass. 
Guild, Martin J., Orpheum, Sidney, 0.; 7, Empire, 
Trenton, O 


ms FT; 


Haggarty & Le Clair, 129 17th St., Detroit. 
Hale, Lillian & Co., 2010 N. Marvine, Phila. 
Hale & Harty. 5 Pond, Pittsfield, Mass. 
Malley & McKennon, Ducklings, B. R. 
SMallman & Collins, Wash. Society Girls, B. RB. 
Halliday & Curley, Bijou, Duluth, Minn. 
Gamiin, Hugo, William Tell House, Bestea. 
Handler, Lew, 1512 Broadway, N. Y. 
Handler, Louis, Orpheum, Spokane. 

Haney & Haynes, Wick, New Kensington, Pa. 
Mansone, 1037 Tremont, Boston. 


Hanson, Mildred, Family, Williamsport, Pa.; 7, 
Family, Milton, Pa. 
Hanvey & Baylis, Orpheum, Lima, 0O.; 7, Or- 


pheum, Canton, O. 
Harland & Rollinson, 16 Repton, Maarchester, Eag. 
Harris, Sam, Vogel’s Minstrels. 
Harrington, Giles W., 624 Acklin, Toledo. 
Harrison, Al., Follies of the Day Co., B, R. 
Harrison-West Trio, Empire, Milwaukee. 
Harvey, W. S., & Co., 3814 Park Heights, Balto. 
Harvey, Elsie, & Boys, Columbia, Cincinnati; 7, 
Anderson, Louisville. 
Hassan Ben Ali’s Arabs, Orpheum, Brooklyn; 7, 
Alhambra, N. Y. 
Hastings & Wilsin, m. poe Chicago. 
Hatches, The. 311 W. 37, N. 
Hawkins, Jack, BOA, a 
Hawley, E. F., & Co., 55 11, Detroit. 
Hayes & Wynne, 7, Empire, Palace, Liverpool, 
Eng. 
Haynian & Franklin, St. Kilda Hotel, N. Y. 
Hayter & Janet, Empire, Grand Forks, N. D. 
Hazzard, Lynne & Bonnie, 251 E. 31, Chicago. 
Healy, Jeff & La Vern. Rice & Barton, B. R. 
Hearn & Rutter, Keith’s, Providence. 
Heim Children, Hathaway's, Brockton; 7, Empire, 
Hoboken, 
Helston, Whally & Lottie, Crystal, St. Joe, Mo. 
Henry, Jack, 41 Lisle, Leicester Sq., London. 
Henry & Young, 270 W. 39 a 


Herbert Bros., 1552 Broadway. 'N. Y. 

Herbert, Mons, Main St., Peoria, Il, 

Herrman, The Great, Theatre Bouffes, Moscow, 
Russia. 

Herrmann, Adelaide, G. O. H., Auburn, N. Y. 

— Bertie, Temple, Detroit; 7, Shea’s, Buf- 
falo. 

Hiatts, The, 7, Empire, Wolverhampton, Eng. 


Hibbert & Warren, Orpheum, Des Moines. 


Hickman Bros. & Co., Colonial, Norfolk; 7, 
Trent, Trenton, N. J. 
Hickman, Wills & Co., Pearl River, N. Y. 


Hill, Cherry & Dor Watertown, N. Y.; 7, Hudson, 
J. 


Union Hill, 
Hill & Whitaker, Keith’s, Portland; 7, Colonial, 


Lawrence, Mass. 


Hilton Troupe, City Sports, B. R. 

a ing Three, 192 Bay 25th St., Bensonhurst, 

Hoch, Emil & Co., K. & P. 5th Ave., N. Y.; 
7, K. & P. 126th &t., N.: Y. 

Hoffmans, Cycling, Stanley Hotel, 3 No. Clark, 
Chicago. 

Holt, Alf., 41 Lisle. London. W. EF.. Eng. 

Houston, Fritz & Ryan. Bijou, Dubuque, Ia.; 

Howard & Howard, Orpheum, Denver, 

Howard & Co., Bernice, 3007 Calumet, Chicago. 

Moward & St. Clair, Vaudeville Cinb. [london. 


Howard Bros., Nov. 24-31, Eldorado, Nice, France. 

Howard Harry & Mae, Star, Wilensburg, Pa.; 7, 
Star, Carnegie, Pa. 

Howe, Laura, 298 Harvard. Brookline, Mass. 

Howard’s Ponies & Dogs, Poli’s, Springfield; 7, 


* Kirk, Arthur, 


Hufford & Chaine, Tyrone, Pa. , 
Hughes’ Musical Trio, 7, Keith’s,. Columbus, 0. 


Hughes, Iehnny & Mazie, Olympic, Chicago. he 
Hughes Musical Trio, Bennett's, London ; ‘7, 
Keith's, Columbus, 0. 


Hurley, Musical, 152 Magnolia, Elizabeth, N. J. 
Huston, Arthur, 89. Marion, Toronto, Can. 

Hyde, Mr. & Mrs. Robt., London, Manchester, Va. 
Hylands, Three, 22 Cherry, Danbury, Conn, 


I 


ingram & Hyatt, Crescent, Chattanooga, : Tenn. 

Innes & Ryan, Folly, Song oy a, 5 rskirn 

International Musical Trio, 

Irving, Thomas R., Palm, Fs hy . 

Irving, Musical, 80 Boston, Newark, ms F 

Italia, Broadway, Middletown, 0O.; 7, Orpheum, 
Sidney, O ; ; 


Jacobs & West. 205 EB. 2d’St.. Jamestown, N. Y. 
Jacobs & Sardel, Garrick, Burlington, Ia. 
James & Prior, 910 2d Aveé., Seattle, Wash. 
James, Byron. Bijou, Flint, Mich., indef. 
Jarrell Co., Bijou, Superior, Wis. 
Jennings, Arthur, Grand, San Diego, Cal. 
Jennings & Jewell, Majestic, Galveston. 
Jennings & Renfrew, Empire, Paterson, 
7, Proctor’s, Newark. 
Jess, John W., Lid Lifters, B. R. 
Johnson R. Melvin, Johnson Hotel, Lafayette, Ind. 
Johnstone, Lorimer, Ontario Hotel, Chicago. 
Johnson, Musical, 16 St. Martins, London, W. C., 


Eng. 
Johnson Bros. & Johnson, Binghamton, 
Nn. ¥ 


O. H., Grand Rapids; 7, 


N. J.; 


Lyric, 


Johnstone & Cooke. G. 
Bijou, Lansing, Mich. 

Johnson, Honey, 39, Tremont, Cambridge, Mass. 

Johnson & Wells, Cook’s, Rochester. 

JoHy & Wild, Wigwam, San Francisco. 

Jones, William E., Gem, Newark, N. J., 

Jones & Mayo, 144 W. 88, i 

Jones & Sutton, 224 W. 17, N. Y. 

Jordans, Five Juggling, Maryland, Balto.; 7, Or- 
pheum, Harrisburg. 

Joyces, The, 43 Howard, Boston. 

Jules & Margon. Barlow Minstrels. 

Julian & Dyer, Bijou, Dubuque, Ia. 

Juniper & Hayes, 120 W, 27th, N, ¥, 


indef. 


¥ “a 

Kalden, New Albany, 0. 

Karno, Fred, Co., Maryland, Baltimore, Md. 

Kartollo’s, Juggling, De Rue Bros., Minstrels. 

Kanfman_ Bros., Poli’s, Hartford; 7, Poli’s, 
Worcester. 

Keane, J. Warren, Orpheum, Easton, Pa.; 7, Or- 
pheum, Reading, Pa. 

Keegan & Mack, Corey Corner Girls, B. R. 

Keeley, Lillian, Folly, Chicago. 

Kellie, Edw., & Sidonne, Dixon, 4 Lower Court, 
Chicago. 

Keith & De Mont, 722 W 14th Pl., Chicago. 

Kelly, Sam & Ida, Grand, Portland, Ore. 

Kelly, Walter C., Hotel Cecil, London, Eng. 

Keller, Major, Poli’s. ‘Waterbury. indef. 

Keller, Jesse, National, Havana, Cuba, 


Kendall, Preston, 254 W. 46, N. Y. 
Kenton, Dorothy, Dec., Wintergarten, Berlin, 
Ger. 


Kenyon & Healy, 232 Murray. Newark. N. J. 
Keogh & Francis, Bennett’s, London; 7, Bennett’s, 

London. 
Kimball & Donovan, Family, Milton, Pa. 
King, Alice, City Sports, B. 
Kingston & Thomas, Star Show Girls. B. R. 
Colonial, Pittsfield, Mass.; 
H., Holyoke, Mass. 

Majestic, 


Klein & Clifton, 
Majestic, Little Rock, 
Knight & Co., Harlan, Comedy Club, N. Y. 
Kobers, Three, Majestic, St. Paul. 

Koppes, The, 117 W. : , a 

Kohl, Gus & Marion, 911 Fourth. ‘Milwaukee. 
Kokin, Mignonette, 804 N. Maplewood, Chicago. 
Kolfage, Duke, Crystal, Elwood, Ind.. indef. 
Kooper, Harry J., Buster Brown Co. 
Kratons, The. Wintergarten, Berlin, Ger. 
Kretore, 119 Wash.. Altoona, Pa. 

Kurtis-Busse, Varieties, Canton, Ill. 

Kuryllo, Edward J., Proctor’s, Newark, N. J. 


q,. 9. 
Birmingham; 7, 


Kyle, Ingram & Co., Parish, Ithaca, N. Y.; 7, 
Antique, Watertown, N. Y. 
L 
La Belle, Veola, Dec. 1-15, Salon, Margerita, 
Rome, Italy. 


La Clair & West, Fairyland. Columbia. S. C. 
La Fleur, Great, Orpheum, Portland, Ore. 


La Tour, Irene, Poli’s, Bridgeport; 7, Poli’s, 
Hartford. 
La Tour, Irene, Orpheum, Easton, Pa.; 80, 


Poli’s, Bridgeport. 
La Mar, Sadie, Strolling Players, B. R. 
La Maze Rros., Ronacher. Vienna, Auetria. 
La Rose Bros., 206 S. El Paso, El Paso, Tex. 
La Salle & Lind, Richmond Hotel. Chicago. 
La Salle Singing Four, 226 La Salle, Chicago. 
La Tell Bror., 2842 Tulip, Phila. 
La Toska, Phil., Family, ee, 
La Tour Sisters, ‘Golden Crook. 
Le Centra & La Rue, 2461 24 wy end 
Le Clair, Harry, 245 , ome: Ae Y. 
Le Dent, Frank, K. & P. 5th Ave., 
Chase’s Washington. 


Mont. 
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Weordwright. 


‘| Take Plenty 


of Shoes” 
MARIE CAHILL’S 


BIGGEST ‘08 HIT 


and by 


WILL D. COBB 


WORDWRIGHT. 














Lacey, Will, 629 O St., N. W., Wash., D. C. 
Lamb’s Manikins, Majestic, Cedar Rapids, Ia. 
Lavail Sisters, 143 Golden Gate, Sun Francisco. 
Lawson & Namon, Tivoli, Cape Town, So. Af. 
Landin, Edward, Majestic, Little Rock, indef. 
Lang, George, stal, Bedford, Ind.,; indef. 
Larkin. Frank J., 240 N. Franklin, Phila, 
Larson-Riva Troupe, Bijou, Oshkosh, Wis. 
La Van & La Valette, Majestic, Pittsburg, indef. 
fa Rex, Wonderful, Clara Turner Stock Co. 
Lane Trio, Vogel’s Minstrels,. 
Lavine & Cimaron Trio, Columbia, St. Louls, 
Lavine, Edward, Orpheum, Des Moines, 
jawrenee & Boaly, Bijou, rr aay as 

La Gray, Dollie, Bijou, Racine, » indef, 4 
Lavine & Leonard, Orpheum, Seattle. ; 
La Velle, Rose, City Sports. B. KR. 
La Zar & La Zar, 168 Dearborn Ave.. Chicago. 
Leeds & La Mar, Hathaway’s, Lowell; 7, Hath- 

away’s, Brockton, Mass. 

Leigh, Lisle & Co., Poli’s, Springfield, Mass. 
Le Pages. Great, Nov. 1- Dee. 31, Empire, Loa- 


Eng. 

Le Fevre & St. John. 1558 ‘Broadway, nN. ¥. 

Leightons, Three, 1553 Broadway, N. Y. 

Lelliotts, Three, Poli’s, Wilkes-Barre, Pa. 

Lee, James P., Unique, Los Angeles, indef, 

Le Clair & Sampson, Majestic, Chicago. 

Le Roy & May, Lyric, Du Quoin, Ill. 

Le Roy & Le Roy, Crystal, Nelsonville, 0.; 7, 
Electric, Athens, O. 

Leipzig, Nat, Anderson, Louisville; 7, Columbia, 
Cincinnati. 

Leonard, Chas. F., Reilly & Woods, B. R. 

Leonard & Phillips, Lyric, Muskogee, Okla. 

Leonard & Drake, 1009 Park P1., Brooklyn. ys 

Leo, Arthur, 1688 Richland, Baltimore. 

Leo, Jolly, 736 Carmen, Camden, N. J. 

Leville & Sinclair, 216° W. 111, N. Y. 

Lewis, Harr & Co., 131 W. 16, N. Y. 

Lewis & Lake, 2411 Norton, Kansas City, Me. 

Lewis & Green, Orpheum, Los Angeles, 

Lewis & Chapin, Anderson, Louisville; 7, Colum- 
bia, Cincinnati. 

Lockette, Mattee, Orpheum, Pa.; 
7, Wilkes-Barre, Pa. 

Lockwood & Buyson, Orpheum, New Orleans, La. 

Lohse & Wilkens, Burk’s Shows, B. R, 

Lois, Dreamland, Newport News, Va. 

Lois, Dreamland, Newport News, Va. 

Lloyd, Herbert, 36 Great Wilson, Leeds, Eag. 


Harrisburg, 


Long, John. Family. Erie, Pa.. indef. 

Loraine, Oscar, Poli’s, Springfield; 7, Keith’s, 
Portland. 

Loretta, 


Epps & Co.,, Orpheum, St. Paul. 

Luce & ‘Luce, Lyric, Dayton, 0O.; 7, 0 
Wheeling, W. Va. 

Lucas, Jimmie, Proctor’s, Troy; 7, Colonial, Law- 
rence, Mass. 

Lucier. Marguerite. Hans & Nixe Co, 

‘Luis King.’’ Varieties, Leeds, Eng. 

Lynton, Chris., Empire. Los Angeles. indef 

Lyons & Parks. Poli’s, Scranton; 7, Keith’s, Phila. 

Lyres, Three, Fashion Plates Co., > ie 


x 
Mab, Queen, & Mr. Weis, Camden, Camden, N. J.; 
7, People’s, Phila. 
MacDonough, Ethel, Orpheum, Sioux City. 
Mac .& Derby, Pusque Isle, Maine. 


H., 


Mack, Wilbur, Empire, Hoboken; 7, Empire, 
Paterson. 
Macks, Two, 245 W, 9 N. Y. 


Mac Larens, Musical, Grand, Sacramento, Cal. 
Mallia & Bart, 123 Hennington Rd., Londor, 8. B., 


Eng. 

Malvern Troupe, Pat White’s Galety Girls, B. R. 
Malchow, Geo., Bijou. Oshkosh, Wis.. indef. 
Manley & Sterling. 67 So. Clark. Chicago. 

Mann & Franks, Family, Shamokin. Pa. 
Manning & Dixon, Knickerbockers. B. R, 
Mantell’s Marionettes, Pantages’. Seattle. 

Manny. Fd.. Broadwavy Gaiety Girle. B. BR 


Marchands, The, Sydell’s London Belles, B. R. 





NOT YOUR BEGINNING BUT YOUR FINISH 


Should interest you greatest when you buy a theatrical trunk. 


It’s not so much what the trunk costs 


you to BUY but what it costs you to KEEP—how much excess baggage charges and repair bills are 


going to add to the original cost. 


In the end the best is the cheapest, 


and the best and the lightest 


theatrical trunk manufactured is the ‘BAL’? FIBRE TRUNK. 


WILLIAM BAL, Inc. 


SEND FOR CATALOGUE V. 





Pol{’s, Bridgeport. SOARS aed 
Hoyt & Mcionald, Family, Rock Island, Il. 


nacwe-ne- 219 West 42nd Street, New York 


PROFESSIONAL 
TRUNKS 


BUILDERS OF 


* 
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i B VARIETY 


REPRESENTATIVE ARTISTS REPRESENTATIVE ARTISTS 


DAISY LLO 


Sailing Dec. 2nd on 8. & Adriatic to Rn aaa ic“"9 Ae. _ of Principal Girl, Xmas Pantomime, Many thanks for all kindnéssee “peceived from. Pale ‘Public, Press and 


JONES ~ MAYO|CARITA DAY 


yee go Mma and Her ** Dancing Boys”? At Hammerstein's next week (Nov. 30) 


Manageinent of « WESLEY & PiInGUS Don’t fail to see her, REICH & PLUNKETT, Agents. 


MRS. JAMES Francint Olloms 


RICHMOND GLENROY 


AND 
NEXT WEEK (NOV. 30), ALHAMBRA. 


CHARLES E. BUNNELL 
MARSHALL P. WILDER 


eTHE MONEY GAME” 























One of the originators of Comedy Juggling. 


GSoRIF F 


This Week at Alambra, Harlem 


You'll notice I have 
left out the leter ‘‘h’’ 
from the word ‘Alam- 
bra.’’ In the first place 
it is too hard to pro- 
nounce, and in the sec- 
ond place I must keep 
up to the American idea 
of English pronouncia- 











By CHARLES HORWITZ. tien. ‘ ATLANTIC CITY, N. J. 
The Play’s the Thing. a SP v4 Bell ’Phone, 196. 
New, Original and Novel. oes minutes of genuine, clean comedy and heart interest that will Theatr». 
be convincing to the most skeptical. 
‘Address, PAT CASEY AGENCY rtgext FreBER the} Haye Your Gard in VARIETY 











ALSACE 4~> LORRAINE 


Evidently Miss Grace Hazzard is laboring under a mistake when she asserts she is the only lady playing the bagpipes in America as I have played the full-size military pipes in America and abroad for the 
last five years. MISS LORRAINE, of Alsace and Lorraine. Direction JACK LEVY 


TS — Ss a Uw a~ m1 CS TS = SeS|_— AST 
Eccentric 


GRACIE and RE Y NOLDS comedians 


Booked by Louis Pincus and Wm. A. Weston. 








The “_ knockabout act of its kind, after * Sane nine months with return dates on the Western States Vaudeville Association to the Coast. 
Have joined the “COZY CORNER GIRLS.’ 





McLaughlin, Bob, Lyric, Robinson, Ill. 
McPhee & Hill, 7, Orpheum, Sioux City, 


Pauline, Great, Orpheum, Reading. 


Murphy & Magee, Rice & Bartons’ Gaiety, B. R. 
Paulinette & Piquo, 2214 S. Broad, ssa 


Marckley, Frank, Majestic, Houston.  ‘ Se 
Musketeers, Four, Vanity Fair, B. 


Marion & Lillian, Majestic, Houston. 


Marlo Trio, Anderson, Louisville; 7; Columbia, McVeigh & Girls, Cedar Rapids, Ia. My Fancy, 12 Adam St., Strand, Ww. B., Lendon, Payton & Wilson, 418 W. 36, N. 
Cincinnati. , McWilliams, G. R., 7, Orpheum, Yonkers, N. Y. England. Pealson, Goldie & ‘Lee, Majestic, Cleveland, O.; 7, 
Marshall & ‘Gunn, Hippo., Lexington, Ky. . Meier & Mora, Favorosi Orpheum, Budapest, Lyric, Dayton, 
Martinez & Martinez, 771 Rush, Los Angeles. Hungary. ? Pearce Sisters, Dominion, Winnipeg. 
Marshall, Bert, 238 Spicer; Akron, 0. = Melrose Bros., 138 Park, Bridgeport. a Peck, Roy, Vogel’s Minstrels. 
Marsh, Joe, Lyric, Ft. Wayne. Melrose & Kennedy, Chase’s, Washington; 7, Penard & Manny, 275 So. Fifth, Brooklyn. 


Martells, Two, 141% 84 St. Portland, Ore. Shea’s, Buffalo. Newell & Niblo, Nov., Apollo, Bochum, Ger. Perry & Elliott, Clark’s Runaways, B. R, 


Martin & Couch, Majestic, Sioux Falls, So. Dak. Melroy Trio, Sipe’s, Kokomo, Ind. Newell & Shevett, Circo Trevino, Monterey, perry, Frank L., 747 Buchanan, Minneapolis, 
Martin, Dave & Percie, Kentucky Belles, B. R. Melville, George D., Hippo., N. Y., indef. Mex., indef. Personi, Camile, Majestic, Houston; 7, Majestic, 
Martinette & Sylvester, Haymarket, Chicago. Mendel, 18 Adam St., Strand, W. B., London, Newhoff & Phelps, Bijou, Winnipeg; 7, Bijou, Galveston. 
Martynne, Great, & Co., 7! Majestic, Montgomery. Bngland. Duluth, Minn. Petching, Bros., 16 Packard, Lymansville, R. I. 
Masons, Four, & Corinne, Frances, P. ©. Box Menekel, c. 0. H. Lehman, 100 Johnson, Union Nichols, Four, 510 Deuber, Canton, O. Te Pertina, Mlle., Domain, Winnipeg. 

12, Fairhaven, N. J. Course, Boro Queens, N. Y. Niblo, Victor, Temple, Detroit; 7, Cook’s, ppilippi Bros., Keith’s, Portland; 7, Keith’s, 
Mathieus, Juggling, Majestic, Galveston. Merritt, Raymond, Empire, Los Angeles, indef. Rochester. Providence. 
Maurice & Perrin Co., 118 Chestnut, St. Louis. Merriman Sisters, Behman Show, B. R.. Nickel, Barl, 345 B. 40, Chicago. Philippo Sisters, 140 W. 86, N. Y. 
Maxim’s Models, Majestic, Cedar Rapids, Ia. Methren Sisters, Springfield, Mass. Nirro & Ie Roi, Gayety, Piacairn, Pa. Pierrots, The, Bennett’s, Ottawa; 7, Bennett's, 
Maxwell .& Dudley, Majestic, Cedar Rapids, Ia. Miezkoff Sanders Troupe, G. 0. H., Syracuse; 7, Nixon & Moran, Princess, Cleveland; 7, Bijou, Hamilton. 
Maze, Edna, reer Lilies, B. R, Keith's, Columbus, 0. .  . Lorain, O. Pike Bros., Bijou, Reading, Pa. 
McCabe, Jack. New Century Girls, B. R. Mignon, Helene, Empire, St. Paul, indef. Noblette & Marshall, Majestic, Dallas; 7, Majes- pijcer, Harry, Majestic, Ft. Worth; 7, Majes- 
McConnell & Simpson, Shea’s, Toronto; 7, Keith's, Miley, Kathryn, Proctor’s, Newark; 7, Dortc, _tic, Houston, Tex. tic, Dallas. 

Cleveland. Yonkers, N. Y. Noble, Billy, & Jeanne Brooks, Wash. Sq., San pjper, Franco, Shuburt’s, Utica; 7, Proctor’s, 
McCormack, Hugh, & Wallace, Flora De Voss Co. Middleton, Gladys, Bijou, Flint, Mich.; 7, Bijou, Francisco. Troy. 
McCree Davenport, Hagenbeck-Wallace, C. R. Bay City, Mich. Nolan, Fred, World Beaters, B. R. Poiriers, The, 153 Alwyn, Montreal, Can. 
McCarthy, Myles, Masonic, Ft. Wayne, Ind. Millar Musical Four, Girls from Happyland, B. R. Normans, Juggling, Dec. 1-5, Circus Charles, Pollard, Gene, World Beaters. B. R. 

Millard, Bill & Bob, Cracker Jacks, B. R. Mons, Belgium. * Potts, Ernie, & Mildred, Orpheum, Denver. 


* MeCauley, Joe, Gaiety, So. Chicago, indef. 
McGregor, Lulu, Grand, Altoona. Pa., indef. 
McGuire, Tutz, Bijou, Dubuque, Ia. 

McCune & Grant, 636 Benton, Pittsburg. 


Norton, C. Porter, Majestic, Ft. Worth. 

Norris, Leon & Co., 68 W. 7, Mt. Vernon, N. Y. 
Norrises, The, 517 ‘Walnut, Hamilton, O. 
Norton, "Mina, Dime, Walla Walla, Wash., indef. 


Miller & Princeton, 88 Olney, Providence. . 
Miller, Grace, Phillip’s, Richmond, Ind., indef. 
Miller, L. Frank, Fashion Plates, B. R. 

Miller, Theresa, Criterion, Chicago, indef. 


Potts Bros. & Co., 67 So. Clark, Chicago. 

Potter & Harris, Poli’s, New Haven; 7, 
Waterbury. 

Powers Bros., Alhambra, Chicago. 


Poli’s, 
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New Food for the Captain Kids 


‘| Want A Postal Gard 
From You, Sweetheart’: 


By T. J. Gray and Fred Fischer 
Published by 


Fred Fischer 


Music 
Publishing Company 











Millership Sisters, Miner’s Burlesquers, B. R. 
Millman Trio, Orpheum, Oakland. 
Milmar, Chas. & Gypsy, Orpheum, Helena, Mont. 
Miles & Dewey, Gem, Lynn, Mass. 
Mills & Moulton, Mozart, Elmira, N, Y. 
Mimic Four, Orpheum, Harrisburg, Pa.; 7, 
Hudson, Union Hill, N, J. 
Milton, Chas. W., 1801 Gwinnette, ae, Ga. 
Minstrel Four, Merry Maidens, B. 
Miskel-Hunt-Miller, 128 W. 14, Cindieceti, 0. 
Mitchell & Grant, er Schenectady. 


Moneta, Five, 42 S. on Be Bldg., Chicago. 
Montgomery, Geo. * ¥ Orpheum, Hot otiens, 
Ark., indef. noe «. 


Montague, Mona, Art, acraretiite, Cal. 

Mooney &. Holbein, 7, Palace, Glasgow, Scot. 

Moorehead, Harry (Dreamland), Norfolk, Va. 

Morgdn & McGarry, 48 Wyckoff, Brooklyn. 

Morris & Sherwood Sisters, 508 Pontiac, Dayton, O. 

Morris, Felice & Co., Orpheum, San Francisco. 

Morris & Benson, Fads & Follies, B. R. 

Morse, Billy, Anheuser’s, Aberdeen, Wash., indef. 

Morton & Elliott, Moss & Stoll. Tour, indef: 

Morton, Hugh, Rialto, Elmira, N. Y., indef. 

Morton & Stone, Poli’s, Waterbury. 

Morton, Ed, Orpheum, Reading, Pa. 

Moto Girl, Coliseum, London, Eng. 

Mowatts, Five, Grand, Oldham, Eng. 

Mullen & Corelli, Cook’s, Rochester. 

Muller, Chum & Muller, Nov. 2-Jan. 1, Alhambra, 
London, Eng. 

Murray, Eddie, Fisher’s, Los Angeles, indef. 

Murray Sisters, Orpheum, Salt Lake. 

Murray, Elizabeth M., Shea’s, Buffalo; 7, Shea’s, 
Toronto. 


Nosses, The, 179 W. 47, N. Y. 
Majestic, Little Rock; 7, Majes- 


Nowlin, Dave, 
tic, Ft. Worth. 
Nugent, Wm. F., Little Mose Co., indef. 
Nugent, J. C., The Oaks, Canal Dover, O. 
i ¢] 
O’Connor, Saunders & Jennings, 1117 Market, 
Frisco. 


O’Dell & Bart, Pantages’, Seattle, Wash. 
Odell & Gilmore, 370 N. Monroe, Ohicago. 
Ogden, Helen, 279 Clybourn, Chicago. 
Okabe Family, Nov., Folies Bergere, Paris. 
Onlaw, Gus, Trio, Armory, Binghamton; 17; 
Proctor’s, Albany. 
Onken, Al, The Chutes, San Francisco, indef. 
O’Neill, Russell & Gross, Matinee Girl Co. 
O’Neill, W. A., Orpheum, Oakland, indef. 

O’Neill Trio, Olympic, Wheeling, W. Va.; 7, 
Orpheum, Huntington, W. Va. 
‘Olivetti Troubadours,’’ Orpheum, 
Pa.; 7, Orpheum, Altoona, Pa. 
Orbassany, Irma, 7, Pier Pavilion, Southport, Eng. 
Orloff Troupe, Circo Trevino, Monterey, Mex. 

Otto Bros., Poli’s, New Haven, 
Owen, Garry, Little, 815 EB. 4, Crowley, La. 


Johnstown, 


Pamabasike, Prof., 1937 E. Dauphin, Phila. 
Pepper Twins, Charlottesville, Va, 

Paradise Alley, Majestic, Milwaukee. 
Paterson’s Bronze Studios, Grand, Portland, Ore. 


When answering advertisements kindly mention VARIETY. 


« Reba & Inez, Folies Bergere, Paris, 


Powder & Chapman, Trans-Atlantics, B. R 
Price, Bob, Starland, Montreal, indef. 
Primrose Quartette, Bijou, Quiney, Ill, 
Pucks, Two, 166°E. 80, N. 

Puget, George E., Runaway » B. &. 
Purvia, James, New Century Girls, B. R. 


a 


Quigg & Nickerson, Night Owls, B. R. 


Radford & Valentine, Tivoli, London,. Eng., indef. 

Rado & Bertman, 104 W. 40, N.Y. 

Rankin & Leslie, Van Buren Hotel, N. Y. 

Rainbow Sisters, 7, Family, Clinton, Ta. 

Rastus & Banks, 7, Palace, Hartlepool, Eng. 

Rawls & Von Kaufman, 315 EH. 14, Kansas City, 
Mo. 

Raymond, Ruby & Co., K. & P. 125th St., N. Y.; 
7, K. & P. 58th St., yl 

Raymond, Clara, Scribner Show, R. 

Rayno’s, Al., Bull Dogs, Deunett’ 8, 
7, Bennett's, Hamilton. 


Montreal; 


France, indef. 
Rector, Harry, Circo Trevino, Monterey, Mex. 
Redford & Winchester, 7, Orpheum, Sioux City. 


Reed & Earl, Casino, Elkins, W. Va.; 7, Casino, 
Wash., Pa. 
Reed & St. John, Proctot’s, Troy; 7, Hudson, 


Union Hill, N. J. 
Reid Sisters, 45 Broad, Elizabeth, N. J. 








VARIETY 





“Billy”. Thompson nit-te 


‘‘There Never Was a Girl Like You,’’ *“‘ When I Marry You,” 














‘¢§ Used To Be Afraid To Go Home In The Dark,” 


‘*] Want Some One To Call Me Dearie,”’ 
** When Jack Comes Sailing Home,” 


‘* Naughty Eyes,” 


‘¢ Mandy Lane,”’ and 


66 Over On The Jersey Side,’’ and *‘Shine On, Harvest Moon,”’ 


from “The Follies of 1908.” 


THE BEST OF SLIDES AND ORCHESTRA AND BAND ARRANGEMENTS 


WEW YORK 





HYDE & BERMAN'S 


Amusement Enterprises 


Bijou Theatre, Brooklyn 
Folly 66 66 
Olympic “ os 
Star oe ; 66 
Gayety “ “ 
Newark “ Newark 
Gayety “ Pittsburg 
Star & Garter “ Chicago | 


HYDE & BERMAN AMUSEMENT CO: 


TEMPLE BAR BUILDING, 
BROOKLYN, WN, ¥. 








,Soper, 











Reiff & Clayton,.78 Stillman, Rochester, N. Y. 

Reiff Bros., Orpheum, Omaha. 

Renshaw, Bert, Majestic, La Salle, Ill., indef. 

Revell, Nellie, Stock Farm. Greenwood, Ind. 

Reeves, AJ., Maryland, Baltimore. . 

Reynard, Ed. F., Orpheum, Atlanta; 
Norfolk. 

Rianos, Four, Orpheum, Omaha. 

Rice & Elmer, Bijou, Lansing, Mich.; 7, Insiana, 
So. Bens. 

Rich Duo, Arcade, Toledo, O. 


7, Colonial, 


Richards, Great, Shubert, Utica; 7, Keith’s, 
Watertown, N. Y. 

Richards & Grover, 2513 7, N. Y. 

Richards & Montrose, 450 So. Ist Ave., Mt. 


Vernon, N. Y. 
Richards, Ellen, Orpheum, Watertown, N. Y. 
Richardson, John S., 18 Grauyer Pl., Buffalo. 
Richt, Gertiez, 305 Elm, Buffalo, 
Ristler, Gertie, 808 Elm, Buffalo. 
Ritter & Foster, 7, Coventry, Eng. 
Rivers & Rochester, Unique, Des Moines, Ia, 
Roattino & Stevens, Majestic, Houston; 7, Majes- 
tic, Galveston. 


Robbins & Trenaman, Elite, Atlanta, indef. 
Roberts, Signa, Mercede, Cal. 
Robertson & Fanchette, Bijou, New Brunswick; 


7. Young’s, Atlantic City. 
Robinson, Alice, 457 Orchard, Chicago 
Roberts, Hayes & Roberts, Mohawk, Bcheartely 
7, Poli’s, Bridgeport. 
Roltare, Chas., 215 W. 23, N. Y. 
Romaine, Julia & Co., Grand, Fargo, N. D. 
Ronaldos, Three, Bijou, Oshkosh, Wis. 
Elmer A.. Boston Belles. B. R. 
Ross. & Lewis, 7, Empite, So. Shields, Eng. 
Ross Sisters, 65 Cumberford, Providence. 
Ross & Adams, 11 W. 114, N. Y. 
Rosey, C. W., 1321 So. Wichita, Wichita, Kas. 
Roscoe & Sims, Casino Girls, B. R. 
Rossleys, The, Family, Pittston, Pa., indef. 
Royal Doll Princess, 162 W. 85, N. Y. ©. 
Royal Musical Five, 249 So. 9, Brooklyn. 
Roy’s Minstrels, 5 Salada Pl., Pittsburg. 
Roys, The, 15th St., Phila., Pa. 
Russell’ Bros., Elmhurst, L, I. 
Russell & Davis, Idle Hour, Atlanta, indef. 
Russell, Mona, Sam Bernhard Co. 
Russell, Will, Haymarket, Chicago. 
Rutledge & Pickering, 133 W. 45. N. Y. 
Ryan & White, Keith’s, Boston; 7, Hathaway’s, 
New Bedford. 


* 


Sabine & Vera, Star, Seattle. ee 

Salmo, Juno, Dec. 1-30, Coliseum, Vienna, Aus. 

Samson, Doe, Coburn Greater Minstrels. 

Samuels & Chester, Box 116, Melrose Park, Ill. 

Sanford & Darlington, 2422 So. Alder, Phila. 

—. Great, Winchester Annex, 8d & Market, 
Tisco. 


** Rainbow," 











Sa Van & Hill, Serenaders, B. R. 

Schrode & Mulvey, Poli’s, Worcester; 7, Poli’s, 
Hartford. 

Seabury, Ralph, 187 Madison, Paterson, N. J. 

Selbini & Grovini, Orpheum, Yonkers. 

Sevengala, Original, Watertown, N. Y., indef. 

Shedman, W. S., Dumont, N. J., indef. 

Shannons, Four, Saratoga Hotel, Chicago. 

Schefels, Maie, Majestic, Denver. 

Schuster, Milton, Palace, Boston, indef. 

Scott, Edouard, Grand, Reno, Nev., indef. 

Semon, Chas. F., Proctor’s, Newark; %, Empire, 
Hoboken. 

Sears, Gladys, Tiger Lilies, B. R. 

Senetti, Anne, City Sports, B. R. 

Sherman & De Forest Co., Grand, Tacoma, Wash. 

Shields, & Gaile, Murray, Mackey & Co. 

Sbirhart, Ancon, Crystal, Detroit, indef. 

Silbon’s Cats, G. O. H.,; Indianapolis, Ind. 

Silvas, The, G. O. H., Pittsburg; 7, Keith’s, 
. Cleveland, O. 


» Silveno & Co., 2029 Liberty, Ogden, Utah. 


Simpson, Cora, 718 N. Maine, Scranton, Pa. 

Sinclair, Mabel, Olympic, Chicago. 

Six Girls & Teddy Bear, 7, Orpheum, Kansas City, 

Slater & Finch, Trousdale Bros, Minstrels. 

Sloan, Blanche, Oak Lodge, ma Manor, Jamaica. 

Smedley, Effie & Co., 230 W. 84, N. 

Smiths, Aerial, Dec. 1-31 Ronacker, Vienna, Aus. 

Smith ‘& eagney, 272 S. 11, Newark, is Oe 

Smith & Brown, Orpheum,: Vancouver, B. C. 

Snyder. & Buckley, Orpheum, Spokane. 

Bert, Star, Altoona, Pa., indef. 

Somers & Storke, Walker, Champagne, 
Majestic, Montgomery, Ala. 

Sound of the Gong, Haymarket, Chicago. 

Spissel Bros. & Mack, Dec. 1-30, Tichey’s, Prague, 
Aus. 

Sprague & Dixon, 506 Mt. Hope Rd., Cincinnati, 0. 

Spring Song, San Francisco. 

St. Clair, Annie, 2910 Armour, Chicago 

Stafford, Alice, Puritan, Fall River; 
Newark, N. J. 

Stafford, Frank, & Marie Stone, K. & P. 5th Ave., 


mt F, 


N. Y.; 7, Trent, Trenton. 
Stanton & Sandberg, Dominion, Winnipeg; 7, 

People’s, Cedar Rapids, Ia. 
Julius, Orpheum, Bklyn.; 7, Alhambra, 


Steger, 
ec; “ae 

Steinert, Thomas, Trio, 469 Lenox, N. Y. 

Stephenson, Chas., 2 Sumach, Toronto, Can. 

Stewarts, Musical, Sam T. Jack’s Burlesquers. 

Stoddards, The, Majestic, Houston, Tex.; 7, Majes- 
tic, Galveston. 

Strickland, E. C., Crystal, Milwaukee. 

Stuart, J. Francis, Bijou, Salisbury, N. D. 

Stuart & Keeley, 822 College, Indianapolis. 

St. Elmo, Leo, Bijou, Valley City, N. D., indef. 

Sullivan, W. J., Lyric, Bozeman, Mont., indef. 

Sullivan Bros., Four, Family, Lebanon, Pa.; s Ze 
Family, Milton, Pa. 

Sully & Phelps, 0. H., Elwood, Ind. 

Summerville, Amelia, Majestic, Memphis. 

Sunny South, Cook’s, Rochester. 

Susan, Princess, 0. H., Biddeford, Me.; 7, Temple, 
Chelsea, Mass. 


Sutcliffe Troupe, Colonial, Lawrence, Mass.; 7 
Auditorium, Lynn. 
Sweeney & Rooney, Orpheum, Butte. 
 y 
Talcot, Carson & Co., Grand Forks, 


N. D. 

Tanean, Felix & Claxton, 331 E. 93, N. Y, 

Taylor, Chas. E., Tiger Lilies, B. R. 

Taylor, Eva & Co., Portland, Ore. 

Taylor & Crawford, Bijou, Anderson, Ind. 

Teed & Lazell, 2009 W. 48, Cleveland. 

Templeton, Robert L., Moss & Stoll Tour, London, 
Eng. 

Templeton, Paul Francis, 1426 16th, Oakland. 

Ten Dark Knights, 7, Dublin, Ireland. 

Terrors, Four English, City Sports, B. R. 

Terry & Elmer, National Hotel, Chicago. 

Terry & Lambert, 7, Walsall, Eng. 

Taylor, Viola, Champagne Girls, B. R. 

Terrors, English, City Sports, B. R. 

Texas Steer Quartette, Colonial Belles. B. R. 

Trolley Car Trio, 1142 Tunnell, Milwaukee. 

The Quartet, 1553 Broadway, N. Y. C. 

Thomson, Harry, 112 Covert, Brooklyn. 

Thompson Sisters,-Majestic, Dallas; 7, Majestic, 
Houston. 

Thorne, Mr. & Mrs., 444 St. Nicholas, N. Y. 

Thornton, Geo., 1133 Broadway, N. Y. 


Tieches, The, i14 E, 2d, Liverpool, O. 

Till, John & Louise, 989 Salem, Malden, Mass. 

Toledo, Princess, Marion, Marion, O.; 7, Bijou, 
Lorain, O 


Tomkins, William, Orpheum, Portland, Ore. 
Tomkins, Chariotte J., Bijou, La Crosse, Wis. 
Toms, Tumbling, 2789 Fulton, Brooklyn. 

Tops, Topsy & Tops, 617 W. School, Chicago. 
Townsend, Charlotte & Co,, 620 W. 136, N. Y. 
Travers, Belle, Hotel Navarre, Me = 
Trueheart, Dillon & Burke, Gem. Tampa, indef. 


7, Lyric, | 


--* 


JEROME H. REMICK AND COMPANY 


er ages Dogs & Horses, 7, Orpheum, Kahsas 
ty 

Tuches, The, 114 E, 2d, E. Liverpool, O. 

Turner, Bert, Hamilton Sq., Saginaw, Mich. 


Thurston, Leslie, 85 Lexington Ave., N. Y. 
Tyson Sisters, New York Stars, B. R, 


U 


Usher, Claude & Fannie, Orpheum, Des Moines. 


v 


Valadons, The, Avénue, ‘Wilmington, Del. 
Valdare & Varno, 226 Walnut, Aurora, Il. 


‘Van, Billy, Mohawk, Schenectady; 7, Armory,’ 
Binghamton. 

Van, Chas. & Fannie, & Co., 22 Rertom, Bklyn. 

Van Eppes, Jack, 15.W. 64, N. 


Van Gofre & Cotrely, Lyric, Galvastens 7, Thea- 
torium, Galveston. 

Van's Imperial Minstrels, Bijou, Quincy, II1. 

Van Serly Sisters, Austins, & Stone, Boston. 

Vardon, Perry & Wilbut, Keogh’s Cafe, Cateage. 

Variety Quartette, Colonial Belles, B. R. 

Vasco, 41a Acre Lane, London, Eng, 

Vasco & Co., 1418 Beaver, Allegheny, Pa. 

Vedmars, The, 749 Amsterdam, N. Y. 

Vermette-Carpotti Trio, 451 Breboeuf, Montreal. 

Victorine, Myrtle, Empire, San Francisco. 

Vision of Salome, Tacoma, Wash. _ 

Von Dell, Harry, 1553 Broadway, N. Y. 

Von Jerome, Miner’s Bowery, N. Ze 

Vynos, The, Empire, Paterson. 


WwW 


Wade &- Reynolds, Majestic, 
Masonic, Birmingham. 

Ward & Harrington, 418 Strand, London, Eng. 

Ward & Hart, 1909 So. 11, Phila. 

Ward & Sheppell, Al. Reeves, B. R. 

Wartenberg Bros., 104 E. 14, N. Y., Tausig. 

Walden, White Cottage, O.; 7, New Albany, 0O. 


Montgemery; 7, 


Walker, Nella, Empire, Hoboken, N. J.; 7, Em- 
pire, Paterson. 

Waller & Magill, 102 Seventh Ave., - Y. 

Walton, Irvin R., Fads & Follies, B R. 

Walton, Fred & Co., Dec. 1-30, Wintergarten, 
Berlin, Ger, 


Walton, Bert & Lottie, 290 E. 14, N. ; # 

Walsh, Lynch & Co., Irwin’s Big Show, B. R. 

Walsh, May, Fads & Follies, B, R. 

Ward, Tom. 162 Lexington, Brooklyn. 

Watkins, William A., Olympic, Chicago. 

Wathon, Stanley W., Empite, Hoboken, N. J. 

Watson, Sammy, Bennett’s, Ottawa. 

Watson Sisters, Irwin’s Big Show, B. R. 

Watson & Little, 7, Family, Butte, 

Werden, W. L. & Co., 1179 Rokeby, Chicago. 

Wheelers, The, Dec. 1-30, Etablissement, 
Ronacher, Vienna, Aus. 

White, Ed. B., & Rolla, Almi, Cadillac, Mich.; 
7, Dreamland, Travers City,Mich. 

White & Simmonds, Orpheum, Salt Lake. 

Whitehead, Joe, & Grierson, Flo., Red Mill Co., 
No. 2. 

Whitely & Bell, 

Whitman, Frank, Hudson, Union Hill, 

Wilbur, Carl, 147 W, 45th, N. Y. 

Wilder, Marshall P., Atlantic City, indef. 

Willard & Bond, Grand, Nashville, Tenn.; 7, Or- 
pheum, Evansville, Ind. 

Williams, Frank & Della, Eureka, Cleveland, 

Williams & Gordon, 2232 Indiana, Chicago. 

Williams & Segal, 87 E. Robinson, Allegheny, Pa. 

Williams & Stevens, Pekin Stock Co., Chicago. 

Williams & Melbourne, Flight of Princess Co. 


20 Bulfinch, Boston. 
N. J. 


song Successes 


SHERMAN HOUSE 
CHICAGO 


corm  menncing Nov. 


30th 





nt 


Monday, Nov. 30th, 


WILLIAM JEROME 
JEAN SCHWARTZ 


SINGING: 


“Weel Hei hse Tine, Rosie,” 
The Wie Hes Mon.” 


PUBLISHED BY 


COHAN & HARRIS 
115 W. 42d St., New York. 









Cleveland. 
Pat White Gaiety Girls, B. R. 
Wilson Bros., Orpheum, Omaha 


Wills & Hassan, Keith's, 
Wilsons, Mustcal, 


Wilson, Jack &'Co., Keith's, Columbus, 0.;° 7, 
Keith’s, Cleveland, 

Wilson, Lizzie, Family, Williamsport, Pa. 

Wilson, Thos. H., Haymarket, Chicago. 

Wilson, Tony, Heloise & Amoros Sisters, 380, 


Orpheum, Kansas City. 
Wilson & Frazier, 145 E. 48, N. Y. 
Winane & Cassler, Devil’s Auction Co. 


Winklers’ Madcaps, 20 Rusthall, London, Eng. 

Winkler & Kress, 252 W. 38, N. Y. 

Winston's Sea _ Lions, ‘Auditorium, Lynn; 7, 
Keith's, Providence. 


Winter, Winona, 41 W. 64, N. Y. 

Wixton & Eaton, Casino Girls, B. R. 

Wolcott, Aida, Masonic, Ft. Wayne. 

Wood, Ralph, Lyric, Ft. Smith, Ark., indef. 

Wood Bros., Keith’s, Columbus, 0.; 7, G. O. H., 
Syracuse. 

Woodford & Marlboro, 1553 Broadway, N. Y. 

Woodward, Ed & May, Majestic, St. Paul, 

Wordette, Estelle & Co., Proctor’s, Troy. 

World & Kingston, Maryland, Baltimore; 7, Or- 
pheum, Norfolk, Va. 

Wormwood’s Dogs & Monkeys, Orpheum, Altoona, 
Pa.; 7, Orpheum, Johnstown, Pa. 

Worthley, Abbott, 125 Lexington Ave., N. Y. 

Worthley, Minthorne, 125 Lexington Ave., N. ¥. 

Wright, Lillian, & Boys, 344 W. 45th, N. Y. 


= 
Yackley & Bunnell, Cambria, Johnstown, Pa. 


Yamamoto Bros., Emerald, Winchester, 0O.; 7, 
Orpheum, Reading, Pa. 





VAUDEVILLE PERFORMERS! 


The following Chicago Houses are booked by the 


Chicago 
Vaudeville Managers Exchange 


North Avenue, Columbia, Lyceum, Crystal, 


Pekin, Virginia, Palais Royal; Ashland Theatres and 


Iola Theatre and Zoo. 


ALL PLAYING BIG HEADLINE AND FEATURE ACTS 


As also are the following houses that play the Better Class of Standard Acts. 


Premier, Gem, Grand, 


Crown, Palace, Sheldon and Chicago Theatres. 


. 


When answering advertisements kindly mention VARIETY. 


FRANK Q. 
151 WASHINGTON 8T., Merchants’ Building, CHICAGO. 


DOYLE, Mgr. 
"Phone, 5190 Main 
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REPRESENTATIVE ARTISTS 














WILLIAM ENGLISH 


FLEMEN 

























1908 . 








To All Our Friends 
A GOOD DINNER SHARPENS WIT, WHILE 
IT SOFTENS THE HEART 


T" AMERICANS 


“ FREE AND FAIR DISCUSSION WILL EVER BE 


° TIS 

STAR THEATRE, re : ~-sFOUND, THE FIRMEST FRIEND TO TRUTH” Permanent 

CHICAGO, j > e. We can discuss this act with any one. We NOT IN MORTALS Address, 
Nov. 20, Thanksgiving have indisputable proofs thet it is one of TO CUMMAND SUCCESS; \ 678 Wells St. 


the best singing and talking acts on 

the vaudeville stage, We duly 

refer you to Walter 
Keefe. 


— - 7 — ae 





































Chicago, 


BUT Il. 


WE’LL DO MORE 
**SEMPRONIUS*’ 
WE’LL DESERVE IT 












JU AARE 


Now Playing Opposite 


MAX ROCERS 
‘In Panama’ 











HYMAN MEYER 


‘THE MAN AT THE PIANO.” EN ROUTE ORPHEUM ROAD SHOW. 


‘He is the best comic musical act that has found its way to the vaudeville stage.’ '=g0. L. HALL, 
Chicago Journal, 


in 











McMAHON «214 CHAPPELLE 


WITH THEIR “PULLMAN PORTER MAiDS’’ 
4ND “THE SUNFLOWER GIRLS” 








PLAYING THE MORRIS CIRCUIT. 








SELBINI_4%» GROVINI 


NOVELTY ACROBATIC CYCLISTS—JUGGLING, ETC. 














KEITH & PROCTOR’S CIRCUIT. 


DANDY GEORGE DUO 


Including the Limit, ROSIE, ROSIE 
nari tn, Mecant aca ROSIE, ROSIE, 


ROSIE played twelve consecutive months. PALACE THEATRE, LONDON. 








WEEK NOV. 30, ORPHEUM, BOOKED ON THE Mo ag TIME TILL 
YONKERS, JUNE B 
BOOKED BY BOHM & EDELMAN. JO. PAIGE SMITH. 


LEEDS “‘» LE M:AR 


Australia’s Burlesque Sketch Artists. Introducing their Original Boxing Act, 
Originators of the ‘‘Dust-pan and powder gag.’’ 
Address care WHITE RATS, 1553 BROADWAY, NEW YORK. 























MAGNETIC AS A BATTERY 








Lovely f TY LENA 


BETIER THAN EVER AT THE ORPHEUM, BROOKLYN, 1HIS WEEK 








* . PRETTY AS A PICTURE 





WEEK OF NOV. 30, ALHAMBRA, NEW YORK 


NOT A MANUFACTURED SUCCESS 





STEPPING FOR THE UNITED BOOKING OFFICES, 





Under direction of CHAS. LOVENBERG. 


SIX AMERICAN DANCERS 


NEXT WEEK (NOV. 30), KEITH’S, PHILADELPHIA. 





BOOKED SOLID 





| DIXON BROS, Sens 


Agents, WESLEY @ PINCUS 


Wien desucring advertisements kindly mention VARIETY. 
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SEST PLACES TO STOP AT 





Mh 








J. K. SEEBREE 


President 








Offers 


CHICACO 








Stop at the theatrical headquarters 








Roy S. SEEBREE 
Moar. Hotel 
W. H. MORRIS 
Mor. Rest. 








Special, low theatrical rates; all rooms equipped with all modern conveniences. 
‘Beautiful restaurants, where prices are the lowest and service and food the best. 
PHILLIPINE BAND plays at meals and after theatre. 





Yolo Alta, Majestic, Cedar Rapids, Ia. 

Young, Kk. F., 407 Ww. 123, N. Y 

Youngs & Brooks, Maryland, Baltimore; 7, Majes- 
tic, Johnstown, Pa. 

Young, Ollie & Bro., Family, Rock Island, II1.; 
7, Orpheum, Rockford, III, 


kd 


Zaino, Jos., 5185 Chancellor, Phila. 

Zeb & Zarrow Troupe, Bijou, Duluth, Minn., indef. 

Zeda, H. L., Midland Hotel, Pueblo, Colo. 

Ziegler, N. C., Columbia, Knoxville, indef. 

Zimmerman, Al, Gay Masyueraders, B. R. 

Zinn’s Musical Com. Co., Memphis, Tenn., indef. 

Zazell, Vernon & Co., No. 2 Rue Di Cypres, 
Brussels, Bel. 

Zolars, Two, Empire, San Francisco. 





BURLESQUE ROUTES 


For the weeks of Nov. 30 and Dec. 7, 
“L,. 0." indicates show is “laying off.’’ 











Americans, 30-2, . Luzerne, Wilkes-Barre; 3-5, 
Gayety, Scranton; 7, Bon Ton, Jersey City. 
err Girls, 30, Royal, Montreal; 7, Star, Cleve- 
and, an 
Behman Show, 30, Gayety, Pittsburg; 7, Gayety, 
30, Bowery, 


Columbus. 
N. Y.; 7-9, Lyceum, 
Troy; 10-12, Gayety, Albany. 


Big Review, 

Blue Ribbons, 30, Gayety, Phila.; 7, Waldman, 
Newark. 

Bohemians, 30, Imperial, Providence; 7, Columbia, 
Boston. 
Bon Tons, 30, Greenwald, New Orleans; 7, L. O.; 
14, Majestic, Kansas City. 
‘Bowery Burlesquers, 30, Gayety, 
7, Greenwald, New Orleans, 

Brigadiers, 30, Standard, St. Louis; 7, Empire, 
Chicago. 

Broadway Gaiety Girls, 
Imperial, Providence. 

Bryant’s Extravaganza, 30, Gayety, Washington; 
7, Gayety, Pittsburg. 

Casino Girls, 30, Gayety, 
Music Hall, N. Y. 

Century Girls, 30, 
Chicago. 

Champagne Girls, 80, Empire, Brooklyn; 7-9, 
Gayety, Scranton; 10-12, ‘Luzerne, be ae 8 Barre. 

Cherry Blossoms, 80, Empire, Chicago; 7, Empire, 
Indianapolis. 4 

_ * Sports, 30, Murray Hill, N. Y.; 7, 'Gayety, 

ila. 

Colonial Belles, 80, Standard, Cincinnati! 

Cosy Corner Girls, 30, Folly, Chicago; 7, 
Milwaukee. 

Cracker Jacks, 80, L.. O.; 7, 
‘City. 

Dainty Duchess, 30, Standard, Cincinnati; 7, 
Bijou, Atlanta. 

Dreamlands, 30, Empire,: Indianapolis; 7,.. Buek- 
ingham, . Louisville. 

Ducklings, 30, Trocadero, Phila. 

Empire Burlesquers, .30, Eighth Ave., N.° Y. 

Fads & Follies, 30, Gayety, Milwaukee; 7,. Troca- 

“. dero, Chicago. ‘ 

Fashion Plates, 

Fay Foster, 30, Monumental, 
Phila. 

Follies-of-the-Day, 30, 

Frolicsome Lambs, | 30, 
Avenue, Detroit. 

Golden Crook, 30, Gayety, St. Louis; 7, Euson’s, 
Chicago. 

Siapeyiaat. 80-2, Empire; Albany; 

Holyoke; 7, Palace, Boston. 

Basting's Slo Wye: Palace, Boston; 7, Olympté, 
‘Brooklyn. } 

High Rollers, 30, Euson’s, 
Milwaukee. 

Imperials, 30, Lyceum, Washington; 7, Monumen- 
tal, Baltimore. 

Irwin’s Big Show, 30, Garden, Buffalo; 7, Cor- 
inthian, Rochester. 

Jersey Lilies, 30, Westminster, 
Gayety, Boston. 

Jolly Girls, 30, Empire, Newark. 

Kentucky Belles, 30, Century, Kansas City; 7, 
Standard, St. Louis. 


Birmingham; 
30, Howard, Boston; 7, 
Hoboken; 


7, Harlem 


Avenue, Detroit; 7, Folly, 


Star, 


Majestic, Kansas 


30, Star, Cleveland. 
Baltimore; 7, Bijou, 


Columbia, Boston. 
Lafayette, Buffalo; 7, 


3-5, Empire, 


Chicago; 7, Gayety, 


Providence; 7, 


Knickerbockers, 30, Olympic, N. Y.; 7, Star, 

.. Brooklyn. 

Majestics, 30, Empire, Cleveland; 7, Garden, 
Buffalo. 


fe a 





ARTISTS, when in PITTSBURG, PA., stop at 


408 


Jungblut's New Terminal Hotel, rerry street 


Three Blocks frem ALL Th 


Fine Rooms and a ST. REGIS Table at Onilde’ Ties. 
$S$8S to SIO PER WEEK 


PRICES, 
American, alse European, if desired. 


“That’s all,”’ 


THE HOME OF THE PROFESSION, 
AND WHITE RATS IN PITTSBURG. 





OTTAWA, 


ONT. 


HOTEL CECIL 


Home White 
The finest Hotel in Canada—bar none. 


Rats and Profession 
American and European. 


Absolutely new. NEXT DOOR 


TO BENNETT’S and THREE BLOCKS TO OTHER THEATRES, SPECIAL RATES TO ARTISTS. 


WALTER 3. WALBY, Prop. 





FURNISHED FLATS 


606 8th AVE., NEAR 89th ST. 
754 8th AVE., NEAR 46th ST. 
756 8th AVE., NEAR 47th ST. 


One Block to Times 8q. NEW YORE CITY. 


Florenz House 


(Mrs, F. Florenz, Prop.) 
The Home of the Profession, 
170 West 47th Street, 
Near Broadway New York 


First-class Rooms and _ Board. Reasonable 
Terms. Convenient to all Principal Theatres. 
"Phone, 8911 Bryart. 





National DPotel 


EUROPEAN PLAN. 
5. E. Cor. Van Buren and Wabash Ave. 


CHICAGO 


In Vicinity of all Theatres. 
TEEATRICAL HEADQUARTERS, 
D. A. DOOLEY, Prop. 


WHEN IN DETROIT 


STOP AT 





Hote! Normandie 


AMERICAN PLAN, $2.50 TO $4.00. 
EUROPEAN PLAN, $1.00 TO $2.50, 
Several rooms with private bath—all rooms have 
hot and cold running water. 
SPECIAL RATES TO THE PROFESSION, 
Located on Congress street near Woodward 
avenue—only five minutes walk to all theatres, 


LIBERALLY PATRONIZED BY WHITE RATS. 





When in ST. PAUL Stop at 


THE DARTMOUTH HOTEL 


(Cor. Exchange and St. Peter Sts.) 
European and: American Plan. 


BRIDGE’ SQUARE HOTEL 


(Corner 3d and Wabasha Sts.) 
EUROPEAN PLAN. 
Special Rates to the Profession 


HOTEL PROVENCE 


Leicester Square,y LONDON 


J. T. DAVIS, Prop. 


Headquarters of White Rats 
Terms Moderate. 


W. WEFFNER, Manager. 





London Baggageman 


Vv. A. F.’s ARTISTS’ BAGGAGE AND PROPS 
Carted direct or stored at the lowest rates. 
TRAINS MET DAY OR NIGHT. 
Wires allowed for. 


A. BRITTAIN, 
9 Colonnade News, RUSSELL SQUARE, LONDON. 


England, 


Telephone 3544 Bushwick. 
FURNISHED ROOMS 
DETACHED HOUSE. 

LARGE LIGHT ROOMS. ALL CONVENIENCES. 
EXCELLENT TABLE BOARD. 


846 LEXINGTON AVE. 


Near Broadway and Ralph Avenue, 
Around the corner from the Empire Theatre. 
BROOKLYN, N. Y. 
Mrs. Seinsoth. : CHARGES REASONABLE. 


NEWLY FURNISHED ROOMS 


Near Times Square, Broadway, New York. 
242 WEST 43d STREET. 











MRS, FAUST. 
PROFESSIONAL HEADQUARTERS 
BOB TOTO 


BIGSBY & SIEGRIST 


HOTEL AND CAFE 
ROOM AND BOARD, $1 PER DAY 
All Modern Intprovements. Give us a call, 
46 W. 22a STREET, 
(Phone 4828 Grammercy.) NEW YORK 








CLINTGN HOTEL 


BEST $2 DAY Hotel in 


ROCHESTER, N. Y. 


Special rates to the profession. 
Two minutes’ walk from all theatres. 


GEO. W. JOHNSON, Prop. 








Advertise 


YOUR HOTEL 
THIS DIREGTORY 


When answering advertisements kindly mention VARIETY. 





SHERMAN HOUSE 
CHICAGO 


Headquarters WHITE RATS OF 


AMERICA 
Meeting Every Friday Night 


COLLECE INN 


Where They All Eat 


Mardi Gras Beauties, 30, Gayety, Columbus; 7, 
Empire, Toledo. 
sanenaredene, 30, Gayety, Baltimore; 7, Gayety, 


Washington, 

Merry ssaidens, 80-2, Des Moines; 38-5, 
L. O. 

Merry Makers, 30-2, Gayety, Albany; 3-5, Lyceum, 


Troy. 
Miss KE York, Jr., 80, Bijou, Phila.; 7, Em- 


pire, Brooklyn. 


Empire, 


Morning Glories, 30, Gayety, Detroit; 7, Star & 
Garter, Chicago. 

New York Stars, 30, Gayety, Toronto; 7, Princess, 
Montreal. 

Night Owls, 30, Gayety, Boston; 7-9, Gilmore, 
Springfield; 10-12, Empire, Albany 

Parisian min. ‘2 Olympic, Secoktee: 7, 
Murray Hi 

Pat White's Gaiety Girls, 30, Star, Toronto; 7, 
Lafayette, Buffalo. 


Reeve’s Beauty Show, 380, Star, Brooklyn; 7, 
Gayety, Brooklyn. 

Rentz-Santley, 30, Waldman’s, Newark; 7, Gayety, 
Hoboken, 

Rice & Barton, 30, Trocadero, Chicago; 7, Em- 
pire, Cleveland. 

Rice & Barton’s Big Gaiety, 30, Casino, Phila.; 
7, Gayety, Baltimore. 

Ripite Rounders, 80, Viarlem Music Hall, N. Y.; 

Yestminster, Providence 

Rollickers, 30-2, Electra, Schenectady; 8-5, Bijou, 
Paterson; 7-9, Eighth Ave., N. 

Rose Sydell, 30, Empire, "Toledo; 
Detroit. 

Runaway Girls, 30, Gayety, Brooklyn; 7, Casino, 
Phila. 

Sain Devere, 30-2, St. Joe; 3-5, L. O.; 7, Century 
Kansas City. 

Sam T. Jack, 30-2, Gayety, Scranton; 3-5, Luzerne, 
Wilkes-Barre. 

Scribner’s Big Show, 30, Majestic, Kansas City; 
7, Gayety, St. Louis. 

Serenaders, 30, Princess, Montreal; 7-9, Emptre, 
Albany; 10-12, Empire, Holyoke. 

Star Show Girls, 30, London, N. Y. 

Strollers, Buckingham, Louisville. 

Thoroughbreds, 30, Bon Ton, Jersey City. 

Tiger Lilies, 30, Academy, Pittsburg. 

Trans-Atlantics, 30, Corinthian, Rochester; 7, 
Gayety, Toronto, 

Travelers, 30-2, Lyceum, Troy; 3-5, Gayety, Al- 


bany; 7, Howard, Boston. 
Trocaderos, 30-2, Gilmore, Springfield; 3-5, Em- 
Pau); 7-9, 


7, Gayety, 


pire, Albany; 7, Olympic, N. Y. 
Uncle Sam’s Belles,. 30,.,Star, St. 
Empire, Des Moines; 10-12, L. O. 
Vanity Fair, 30, Bijou, Atlanta; 7, Gayety, Bir- 
mingham. 

Washington Society Girls, 30-2, Bijou, 
8-5, Electra, Schenectady: 

Watson’s Burlesquers, 30, Star, 
Dewey, Minneapolis. 

World Beaters, 30, Star & Garter; 7, Standard, 
Cincinnati. 


Paterson; 


Milwaukee; 7, 


Yankee Doodle Girls, 30, Dewey, Minneapolis; 7, 
Star, St. Paul. 
“Syrano,” on the American bill next 


week, will be John Le Clair, the juggler, 
who assumes the alias for the week to 


avoid conflict in billing with Gertie Le 


Clair on the same program. 
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VARIETY 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 








TH WELL-HNOWN 


5- eo et ot 





FAMILY -S 


Introducing the famous Juvenile Comedian, Master Wm. T. Oey) ae and the Pe Johnnie Boston Beans, MASTER JOHN F. SULLY, JR. 


In the Gingery, Merry-Go-Round Comedy, ‘‘THE SUIT CASE,” written expressly for them by SEARL 


ALLEN; WARNING.—This act is fally ays a - —— or persons infringing will be dealt 





with to the full extent of the law. 
Address cane VARIEET. VARIETY. 


INES E Sil DOPER 


Our feature sensational trick among our many. 
“CHATTERING cHUMS” 


SULLIVAN & CONSIDINE CIRCUIT. Gee, Blutch made me laugh. 














WILFRED CLARKE 


“NO MORE TROUBLE” and “WHAT WILL HAPPEN NEXT?” 
Address, 180 W. 44th St., New York City. . 


[HARRY TATE'S © Sseeeaae 


Australia 
Africa 








FISHING «MOTORING 





Contracts for big time arriving rapidly. Making big noise in Paterson. 


4.--FELIX ani BARRY-4. 


George Felix, Lyéia Barry and Sisters Emily and Clara. 





BESSIE WYNN 


IN VAUDEVILLE 

















syeacuse’ ALICE LLOYD 


_, SYRACUSE -“JOURNAL.”’ she grew daintier every minute. When it came 
“The Grand was not large enough to accom- to descriptive singing, well, you may think 


you have heard little affinity and bathing songs 
modate the audiences that came to the opening | jung before, but wait until you hear Alice. She 
performances Monday when Alice Lloyd, the is the frosting on the cake, the plum in the 
English’ comedienne, - arrived. That word pudding and the morsel of the vaudeville bakery. 
**peach,”’ a ho ome sh of mary ey — = j 
a new a picturesque meaning when the little A 
Lioyd bursts upon the vision—and she bursts “SYRACUSE HERALD.” 
at least six times during her act and each time The Keith vaudeville show at the Grand is 
with a new gown. My, but it did seem as if headed by Alice Lloyd, who scores the most em- 








The Management acknowledged all records broken during Miss Lloyd’s engagement. 
Press and Public unanimous in their praise. Read the criticism from the so-called 
“Ice City.” 


phatic success of any vaudeville artist ever seen and completely captivated one of the largest 
in Syracuse. The little woman made a dis- matinee audiences of the season. 
tinctive hit, and was vociferously applauded. After seeing her one can readily account for 
Miss Lloyd’s style is novel and highly pleasing her great popularity in English music halls and 
and she captured her audience completely. in metropolitan theatres. As a dainty and 
artistic chanteuse her equal has never been seen 
on a Syracuse vaudeville stage and as a draw- 
ing card and entertainer she is well worth the 
With an enviable London and New York big salary, the largest ever received by a single 
reputation as a stage entertainer, Miss Alice performer at the Grand, which the Keith man- 





SYRACUSE “POST STANDARD.” 








Lloyd came to the Grand yesterday afternoon agement pays her. 


MONDAY, NOV. 30TH, KEITH’S GRAND, CLEVELAND. The proven box-office magnet. Communications care PAT CASEY. 





WHO Is 


HARLAN KNIGHT? 


WHY he was COMEDY hp Be with eae? QUARTET. NOW being featured in a one act Rural 
Comedy Playlet, entitled “‘THE 


Management, 8, A. PECK. Direction EDDIE KELLER, 


DOROUY ARVILLES TROUPER 


WILL MAKE YOU STAND UP AND SCREAM FOR HELP. 


Ask WESLEY @ PINCUS 


JOHNSON STUDENTS 


CLUBMANIACS IN “ONE YELL.” Agent, PAT CASEY. 


soa UNA CLAYTON. 








Faust Bros.< 


REAL PANTOMIMICO HUMORISTS. 
S MINUTES OF DROLLERY 15 
AND ODDITY 
“Management,” EDWARD 8, KELLER. 








A Refined and Unique Novelty. 


HE MUSICAL GOOLMANS 


In a High Class Offering, Featuring “THE MUSICAL ALARM CLOCKS” 





Their own Original Novelty. Direction, PAT CASEY. 





TH THREE 


England’s Leading Trampolin and Bar Comedians 


ERNESTS 


BOUNCING ON THE UNITED TIME 








The THREE CLAE 





} E Ss One Lady 


Two Gentlemen 


UROPEAN COMEDY TRIPLE BAR ACT 


This Week (Nov. aD Orpheum, Allentown, Pa. 


Address communications for open time to 
Mr. A. E. JOHNSON, Pat Casey Agency 





PREMIER RISLEYISTS 


™ FAMOUS KELLMOS 


Return to New York, after a most 
successful tour. Monday, November 
30th, Colonial; Orpheum, Alhambra 
and Fifth Avenue to follow. 





When answering advertisements kindly menticn VARIETY. 
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I. MILLER, Manufacturer 


of Theatrical 
Boots & Shoes. 


Ballet and 









FINK @ ORTLOFF 


TAILORS 
1866 BROADWAY, AT 87th STREET, 

(Telephone 4467—38th) NEW YOukn OITY. 

Now sbowing the snappiest line of fall styles 
on the market. 

SUITS $30 AND UP 

NOTH.—All garmente made on the premises 

ander the personal supervision of Mr. Ortloff. 


CHAS. LELLA 


Maker of 
Fine Stage Footwear 
Guarant 


superior to all 
others, 








131 W. 42d Street, 
NEW YORE OITY. 





Mme. Belmont 
American Milliner 


to Alice Lloyd 
134 W. 116th St. 
Phone 5360, Morning. 
NEW YORK 


KELLER 


2107 MICHIGAN AVE., 
CoH cAak aS © 


CosTUNMER 


EXCLUSIVE DESIGNS, 


Costumer for the Leading Stage Celebri 
"Phone, Calumet 2402. ee 











4 GREAT PARODIES on ‘‘Are You Sincere?’ 
“Sunbonnet Sue,’’ ‘‘Rainbow,’’ ‘‘Mandy Lane’’; 
25 cents each, or the four for 50 cents. Your 
money back if they are not a riot. Jack 
Room 831, 1402 Broadway, New York. 








LETTERS 
Where ©. 0. follows name, letter is in 
Chicago Office, 


Advertising or circular letters of any 
description will not be listed when known. 

Letters will be held for two months only. 

P. C. following name indicates postal card. 











Allen & Francis. 
Astrellas, The. 
Addman, Joseph. 
Anderson, Dan (C. 0.) 
Andrews, Pearl (C. O.) 
Aces (C. 0.) 

Ames & Ball (C. 0.) 
Angerine, Louis. 


Carroll, Tom (C. 0.) 
Cook, Dick (C. 0.) 
Clark, Geo. A. (Cc. 0.) 
Culbert, Mrs. 

Centeno, Jose, 
Crawford, Margaret. 
Collignon, H. A 

Clarke & Clifton (C. 0.) 


Austin, Miss Maxine. qeer ae (C. 0.) 
Barron, Ted. &. nelly, Arthur, 
Boyd, on 8 Connors, Ralph (C. 0.) 


Caincy & Prown. 
Chappelle, Frank. 
Curtis, Miss Bea (C. O.) 
Carmen Sisters. 
ar nad Webb A. (C. 


+) 
Coles, Three, 
Collins & Jewell. 
“— pera & Wiil- 


Caclieux, Mr. 
Cowles, ‘Great. 
Davin, Laura (C. 0.) 
De Keiks, Gabriel. 


Borneman, Alfred. 
Bentley, Arthur. 
Butemen, Thomas. 
Barry, Dick & Dolly. 
Bender, Winfield. 
Barnard, Joseph B. 
Baisder, Ed. 

Bragg, Archie cc, 0.) 
Brignola, B, (C. 0.) 
Beck, Carl B. (C. 0.) 
Bowles, Geo. 
Belmont, Freda. 
Baker & Carlisle. 
Belmont. Belle. 


Burke, Chas., & Co. Denton, Ray (C. 0.) 
Bellman, Harry K. Douglas, Wm. (C. 0.) 
Brahams, The (C. 0.) Darrell & H (Cc. 
Burns, John H 0.) 


Bunnin, Miss Evelyn. 
Blacher, Miss Anna. 
Britt, Freddie (C. 0.) 
Bell, Floss (C. 0.) 
— & Robinson (C. 


Dailey. Bob & Nellie. 
Delmar, Carlotta. 
Dumont, Charles. © 


0.) Druton, Miss Alfretta. 
Bennett, Mrs. Mar- Dunfee, Effie, 
garet. Davis, Ed."Fy (C. 0.) 
oe hy - Doris, Frank. ; 
bi seBawer & Dolan, Eddfe (6.-6-) 
tt, ly Comedy (co. 
Barrett, o J. @.)... 
Beatris, May. Devere & -Pollock. 
Beeson Trio, Lulu, Dunn, Miss J. Lee. 
Barnes, Stuart. DoLosch & Zillbauer 
Braham, M. (Cc. Q.) 
Bertisch, Jack. Dupreece, Miss (C. 0.) 
Cline, J, E. Deane, Walter. 
Carroll & Baker. Dresser, Miss Louise. 
Conklin, Al. Donovan, James B. 
Chester, Elizabeth B. Dea_ Roche, Gertrude. 
Clifton, William. (Cc. 0.) 
Camp, Frank E. Downey, Maurice. 
Calvert, Donovan, Fannie (C. 


Albert (0. 0.) 
Close, Sidney (C. 0.) 
Clifford, Dave (C. 0.) 
Carlass, Miss Carlie. 


0.) 
Dolph & Levine. 
Eaton, Burt. 














SHORT VAMP SHOES 


(Exclusively for Women). 
Evening 


Wear. Great 


One Flight Up. 


Variety, Exclusive Models. 


ANDREW GELLER 

Creator of Short Vamp Shoes. 

607 Sixth Ave, New York. Bet. 30th and Sist Sts 
Send for Ilustrated 


Stage, Street and 





Catalogue. 
Tel. 1955 Madison Sq. 











Wachter’s Theatrical Exchange 


LOUIS HALLETT, Mgr. Dramatic Dept. IDA 


, Mgr. Musical Dept. 


VAUDEVILLE ACTS WANTED "DAT 7 ALL TIMES 
(Good Openings for New Acts.) 


ROOM 125, KNICKERBOCKER THEATRE BUILDING. 


Dramatic People Furnished on Short Notice. 


NEW YORK CITY 


*Phone 2905-38th St. 





Ellsworth, Four (C0. 0.) 

Kekert, C, 

Edwards, Jay (Cc. 0.) 

Engel, Carrie L. 

Evans, Miss Ann. 

Early, Emuia (C. O;} 

Evelien, David M, 

Farnon, Wills & 
Ransiey. 

Florence Sisters. 

Free, Martin. 

rs San & Wilson (0. 


Facciatti Tom (C. 0.) 
Fisher, Miss Minnie. 
+ Shoe Menotti (C. 


Fulizell, Paul. 
Fairman, R. Wm. 
Farren, L. K, 
Foreman, Robt. N. 
Ford, Miss Edith. 
fays, The, 

Feurt, Lois (C. 0.) 
Fox, Charlotte. 


Great. 
(Cc. 0.) 
bi wae Alberto (C. 
+) 
Ford, Mrs. Max, 
Ford, David 8. 
German, WIIL 
Guilich, Gus. 
Graham, Miss Gladys. 
Green, Harry. 
Goddard, Stanley (C. 0.) 
Gibson, Chas, T. (C. O.) 
—e Harry (C. 
-) 
Goines, J, 
Gregg, W. W. 
Gordon, Miss Ruth. 
Gibson, Chas. T. (C. 


0.) 
Geyer, Bert. 
Hart, Geo. Dury. 
Hynes, Tom. 
Harris, Will J. 
Hicks, Leonard. 
Hardins Elec. 

Co. 


Heras, Wm. 
Holland, Miss Lay. 
Hayes, Edmund. 
Harrison, Charles. 
Gutchinson-Lusky 

(Cc. 0.) 
Hausel, Emile. 
Hammond, Chas. 
Sanam. Albert (C. 


-) 
Hamlin, Paul (C0. 0.) 
Harvey & Farrel] (0. 


0.) 
Hodges, James (0, 0.) 
Hart, Henry (C. 0.) 
“—" & Leslie (C. 


Hyde, Jimmie. 

Husk, Harry B. 
Herkimer, Madge. 
Harrington, A. A, 
Hackett, Fred. 
Hanlon, Jr., George. 
Hammer, Frank A. 
Holman, Harry. 
Ishmeal, Prince P. 
— Band Mgr. (C. 


Irwin, C. 

Jacobs, Miss Thresa. 
Johns, Harry (C. 0.) 
Jarron, Emil (C. 0.) 
Joyce, Miss Lottie. 
Johnstone, Gordon. 
Johnson, Otto. 
Juniper Bros. 
Judge, Todd. 
Jenson, Otto. 

Jewell, Anna. 
Kanes, Juggling. 
Kitts, Wm. P. 
Kelton, Ned. . 
Keivans, J. J. 


ie ss eee 


ericke. \* 
os 0.) 

ee Genevieve (C. 0.) 

Klignan, Sam. 

~Kelsey, A. 

Kenyon, Jack. 

Kretschman, John. 

Larose & Hatfield. 

La Salle, Jessie (C. O.) 

Linton, Harry B, (C. 
0.) 

Love, Frankie. 

Lewis, Etta. 

Lester, Eddie (C. 0.) 

LeCall, Ed. (C. 0.) 

Lee, Minnie. 

Logan, Bruce. 

LaMont, Grace (OC, 0.) 

Lazro, Duncan (C. O.) 


Ballet 


Lackeye, Emma (OC. 0.) 
Logan, J. A. 

Lee, Kenneth. 

Leo, Bob. 

Leonard & Forbes. 
La Blanche, Marie. 
LaMar, Leona, 
Lock & Kessler. 
Lavine, Arthur. 
La Mott, Wm. 
Lester, Harry. 


McDonald, Wm 

Manning, A. B. 

Markinth, Wilbur G. 
(c. O.) 

— Viola (C. 
ie 

McLelland (C. 0.) 

McMillan, Mrs. B. D. 
(Cc. -Gi) 

Mellor, Mrs. Alfred 
(c. O. 

Mitchell Miss Mamie. 

Mann, Billy (C. 0.) 

Marcia, May (C. 0.) 

Medallion Trio (Cc. 0.) 

Moore, Hlerbert (C. 0.) 

Moore, Pony. 

Marsball & King. 

Morrelle, Bertha M. 

Miller, Edgar M. 

Matthes, Hugo. 

Myers & Meer. 

Morrison, Lee. 

McKenzie, B. 

Mack, J. D. 

Moy. Miss Hazel A. 

Minton (C. 0.) 

Morris’ Three (C. .0.) 

Malli, Miss Blanche. 

Mann, Danny. 

Murray, Tom. 

McCarthy, Jas. J. 

— Billie (C. 


Murray & Lane. 
Masch, May. 
McLean, Avery. 
May, Arthur O. 
Mack, J. C 

Morning, Mary. 
Mack, Eddie. 

Miller, Kitty, 

Mack, Miss. 
McNown, Bertha. 
Meyers, Rose (C. 0.) 
Murry, Helen (C. 0.) 
Mardo, Tom (C. 0.) 


Newsboy Four, Ameri. | 


ean (C. O.) 

Norton, Jack (C. 0.) 
Niles, Vergenia. 
Nulle, Jos. 

Nelson, Agda. 
Nelson, Agnes. 
Nile, Grace. 
Normington, Harold J. 
Newell, Williard (C. 0.) 
Nelson, Jr., Artie (C. 


0.) 
Newman, Harry (C. 0.) 
Oltham, Clifford. 
U’Rourke, Eugene. 
O’Rourke, Jr., Jas. 
o’Connor, B. P. 
O'Donnell, Edward. 
Overing. Trio. 


Piottie, The. 
Pembroke, Kittie. 
Pearson, _—_ 

Pam, Mrs, 

Planked, tercy (C. 0.) 
Pulliam, Caroline (O. 0} 
Pathenson, Rayard, 
Pond, Dave O. 

Prideau, Steve (C. 0.) 
Pratt, Inck. 


Queen & Rose. 
Quinn, Tom. 


Rivers & Rochester. 
Rockwell, Maud. 
Russell & Held. 


Reynold, Max (Cc. 0.) 

Reno, ©. H. 

Ridley, Henry. 

Ranch 101. 

Raymond, Melville B. 

Rinz, Mme, 

Rice, Beasie. 

Rosenberg-Keogh- Hill. 

Raymond, Melville B. 
Cc 2.) 

Ray, Elizabeth (0. 0.) 

a ia Cyrus (C. 

Roma, Rosa. 

Robinson, Miss. 

Roberts, Signa (C. 0.) 

Sheldon & Co. (C. 0 

Stater, F. A. (C. 0.) 

Smith, J, 

Spencer, Lloyd. 


Shardick & Talbott (P, Uyatt, Miss Ida. 
Cc 


¥ Verdi, Georgia. 
Stewart, Carl. Valley, Camille. 
Stagpoole Trio. Voerg. Frank. 
Stoltz, Melville. Voegel, Marie. 
Snow, Ray W. Van Lee, James. 
Sharp. Bros. . Weston, Miss. Emma. 
Star Spangled Banner Co. Welch, George. 
Spong, Hilda. Watch, C. Gilling. 
Stevens, Mike J. Weil, Mr, 
Sommers, J. T. Wetherall, Harry. 
Scherzer, Marie. Williams, Leon. 
Sutherland & Ourtis. Wilson, Harry. 
Snook, EB. J. Wolfe, Gracie. 
Sargent, I. P, Wyne (Ekie). 
Sharro::ks, The. Winner, Ellie. 
Sheldon, H. 8. (C. 0.) Williams, Dot. 
Swor, Bert (C. 0.) Willing Brotlers. 
Guthertand Py Curtis (C. Winter, Banks. 


Woodman, Joseph. 


Stine, Chas. J. Wright, Mrs. Fred, 


Shoff, Ada R. Ward, Miss May: 
Sylvester, by SE & 0.) Williams, Arthur (C. 
Sorenson, 0. 

Shelton, conse, Warren, Day & Warren 
Shelton, Ruby. (c. 0 


Wheeler, Zelma (C. 0.) 


Shield Ne. 
elds & Galle Williams, Maile (C. 0.) 


Scallun, Frank (0. 0.) 


Shelton, R. B. Web, Grover. 
Stewart, Winnefred (C. West. Ed. 

0.) Ward, Hugh J. 
Spink, Geo. A. Weston, Willie. 
Stevenson, George. Ward, B. V. (C. 0.) 
Solar, Wm. Wood, Francis. 
Sullivan, Ben. Widen, Pauling. 

Wilson, Iva. 

Thompson, Frank A. Woodruff, Henry. 
Taft, Miss Billy. Worbon, Bessie. 
Thompson, Eph. Young, Mrs. Wm. (C. 
Trickey, Miss Coyde. 0.) 
Thurber, Marraina, Yuma. ' ’ 
Taylor, David. Ymell & Boukelle. 
Thayer, Nina. Zemo-Zemo Troupe (C. 
Ulpas & Hella. 0.) 








CORRESPONDENCE 


Unless otherwise noted, the following re- 
ports are for the current week: 


GHIGAGO 


By FRANK WIESBERG, 
VARIETY’S Chicago Office, 
Chicago Opera House Block. 











EMPIRE (I. H. Herk, mgr.).—The last time 
Wm. B. Watson appeared on the west side was 
at the old Lyceum, then under the management 
of Thomas Grenier. The popularity of Watson 
was demonstrated Sunday afternoon when an 
audience filled the Empire almost to capacity 
and seemed to relish the spontaneous and peculiar 
humor of the comedian. He still has ‘‘Krousen- 
meyer’s Alley,’’ which has been somewhat revised 
with new dialogue. The most striking feature 
of the show is the brigade of women. There 
are twenty-two girls in the chorus, They are the 
heaviest lot of choristers ever seen together. 
There are a few heavyweights in the contingent 
who would look funny enough in long dressings, 
but to see them in fleshings! Even the little 
soubrette who causes so much trouble for her 
father, Krousenmeyer, is over the middle-class 





BLOODGOOD 
103 WEST 43d STREET 


NEW YORK CITY 
Telephone: 8205 Bryant. Near 6th Ave. 


SAM ANDREWS 
FINE FURS and DIAMONDS 


ROOM 632, REPUBLIC BLDG., 
STATE AND ADAMS S8TS8., CHICAGO. 


“A TIGHT PROPOSITION” 


Cotton Tights, per pair ...cssccceessececess$ TB 
Worsted Tights, per palr ...s..secceveceeee 1.88 
Silk Plaited Tights, per pair .......s.05+-. 2.45 


Heavy weight stage satins, in all colors, per 
yard, 85c. Shirts same price as tights. Spangies 
in all colors and sizes; samples on request. 


WOLFF, FORDING @ CoO. 


61-65 ELIOT 8T., BOSTON, MASS. 














ESTOR 


CIGARETTES 


“ NESTOR” “ IMPORTED” “ ROYAL NESTOR” 
Green Label, 40 cts. Blue Label, 
a5 cts. 15 cts. 


If you must have the very best 
Smoke Nestor’s and ignore the rest, 














I WRITE FOR VAUDEVILLE, MUSICAL 
COMEDY AND BURLESQUE, 


IRVING B. LEE 


708 Chicago Opera House Block, CHICAGO, ILL. 


Harry Fen Datton 


c/o Saratoga 





WIRE your address to H. C., 
Hotel, Chicago. 


Chance to Join Headliner Act. 





himself with the tallest, stoutest and largest 
bevy of women seen in ‘any show this or last 
season. It is a good show, with furious comedy 
of the Watson sort. 

STAR AND GARTER (U. J. Herrmann, mgr.). 


—Irwin’s ‘‘Majestics,’’ return engagement. 
FOLLY (John A. Fennessey, mgr.).—‘**The 
Dreamlands.’’ 

EUSON’S (Sid J, Euson, mgr.).—‘‘Fads and 


Follies.’’ 

OLYMPIC MUSIC HALL (J. Murdock, mgr.). 
Russell Bros., Hayes and Johnson, Adelaide and 
Dancers, Nonette, Donald and Carson, Seldom’s 
Venus, Clifford and Burke, Bernard and Seeley. 

HAYMARKET (W. V. Newkirk, mgr.).—‘‘At 
the Sound of the Gong,’’ Elfie Fay, Silbon’s 
Cats, Eight Melanis, Bowers, Walters and 
Crocker, Keene and Briscoe, The Sandwinas, 
Pollard, Kid Gabriel and Co., Chas. La Dieux, 
Bronswick Bros., Genter and Gilmour. 

STAR (Tom Carmody, mgr.).—Hallen and Ful- 
ler, Rossiter Novelty Four, The Mozarts, Alva 
York, Van- ory Denton and Pete, Laura Ben- 
nett, Geo. Hus 

COLUMBIA. Bill 8S. Hall and Jennie Colburn, 





one day earlier than customary. 





TO CORRESPONDENTS. 


For the issue of Dec. 12 kindly have all matter arrive one day earlier. Also 
please take notice that whenever a holiday falls upon Thursday, Friday or Sat- 
urday, the matter for the week containing the holiday should reach this office 


a ees 








Weight limit. She is Aga beanie 

Bernstein, however, 4d 1 “Ba 

sings a few” ‘‘coon’’ 80 nehiding” 4 
y with y perry. Dd 


popular 
ee Billy 


- bs 
Spencer 8 Se to Watson. He is a very 


good Irishman of the type he represents, and com- 
manded attention in the important scenes. through- 
out the show. The international Four sing 
well-chosen songs very pleasantly. Watson is 
the centre of interest. The audience laughs 
at his drollery. The ‘‘Salvation’’ episode is still 
an asset with Watson. There is an oriental 
number with a ‘‘Cooch’”’ enthusiast. On the pro- 
gram it is called ‘‘Salome,’’ and the Salomer 
is Toney Devere. Watson’s show is materially 
about the same as last year, It is better and 
larger’ in equipment. There are a number of 
good looking and active damsels among the 
chorus in spite of the weight. Watson is 
credited with giving the west-siders,| a ‘‘real’’ 
burlesque show, as others identified with that 
branch call it, and he has certainly surrounded 


When answering advertisements kindly mention VARIETY. 


Leon and 


Olivet-Hare and Co., Tetsufari Japs; 7 
Ad- 


Ber Allen, Stevens and Washburn, May: 
dison, Musical Brobsts, Seamon and Mills. 
LYCEUM.—Four Cates, The Raplers, 
Hoven, The McCarvers. 
VIRGINIA.—Johnson and Payne, Marathon 
Comedy. Four, Martin and Crouch, Chester Co. 
CRYSTAL.—Cora Youngblood, Corson Sextet, 
Lindstrom and Anderson, Murray’s Dogs, Ziegler 
Trio, Bland and Jones. 
PEKIN.—Great Martynne, Winchermaa’s Bears, 


Van 


Banks and Glass, Mile. Grady, Colonial Trio, 
Tim Owsley. 
PALAIS ROYAL.—Fred and Dolly Carpenter, 


Chas. Williams, Kyle and Gurney, Hawes Sisters, 


Rice Bros. 

IOLA.—Mlle. Alberta, Three De Monelos, Bflly 
Earthquake, Aimee Bernard, Murphy’s Lions and 
Bears. 

GRAND (Chic ago Heights).—Lavine and Lavine, 
Deloss and Pearl, Clarence Casad, The Carpenters, 
Alice Tiffee. 





Plies eR sine eal 





VARIETY 





REPRESENTATIVE ARTISTS 


REPRESENTATIVE ARTISTS 











Mgr. ALF. REEVES. 


FRED KARNO’S Comedians ‘ti: scene" 


Week Nov. 30, Maryland, Baltimore 








WILLA HOLT WAKEFIELD 


SONG READINGS. 
UNITED BOOKING OFFICES, NEW YORK. 


JOHNNY MINNIE 


DOVE~LEE 


“THE DANCING BURGLAR” 





Lillian Hale *. Co, 


RIVAL,” written by SAGER DEAN. 
One of the best laughing high class farce! playlote wees 


THE CLARKES 


“An astounding achievement on the banjo.’’—Vide London Daily Express, 
Success everywhere in Europe and America. 


TO VAUDEVILLE ARTISTS desiring bright, catchy, original music for their exclusive use, com- 
pess2 and szchestrated, apply to Harry Clarke-Jones (of the Clarkes). Ten years’ success in Europe. 
A few of the well-known American artists composed and arranged for while abroad include: Howard 
Thurston -& Kellar (ail original music), Miss Billie Burke (arrangements),.R. G. Knowles (arrange- 
ments), Rawson & June (all original), and many others. Communications care of RICHARD PITROT, 
47 West 28th Street, New York City. 





DeVelde & Zelda 





Artishie Equittthrists 











"Playing the Poli Circuit. Direction E. 8, KELLER. 





ASSISTED BY 


FLORENCE SAUNDERS 


AND CO. 





HiZIS 


In their Spectacular Magic Production. 


THE MYSTIFIER. 
Address 605 PULLMAN BUILDING, CHICAGO. 





Vaudeville’s Acknowledged 
Favorites 


FELIX and GAIRE 


“Felix and Care certainly deserve all the applause they 


receive. It is a clever sketch, the impersonations being 
. excellent.”—Boston “Globe” (Nov. 24). 





Direction of AD. 





Vaudeville’s Greatest Surprise Act 


JULIET 


“Juliet’s. act was all too wonderful and all too brief.,—-ASHTON STEVENS, “Evening Journal.” 





NEWBERGER 





THE FUNNIEST MUSICAL ACT IN VAUDEVILLE. 


reve and Green 





JOE and LOU HURTIG Present 


Billy W. Watson 


and ‘‘GIRLS: FROM HAPPYLAND’ 











SILBONS CATS 


EUROPEAN NOVELTY ANIMAL ACT FIRST TIME IN AMERICA. 


LEON ERROL 


COMEDIAN AND PRODUCER. 


ww. Ss. CLARK’S “JERSEY WihtIeS - 








Now Piaying Orpheum Circuit 
and 


isi = TPUTAN 


UNITED BOOKING OFFICES’ TIME. 


| HOLMEN BROS. 


THE FAMOUS SWEDISH GYMNASTS. 














This week (Nov. 28) American, New York. Next week (Nov. 30) Orpheum, Boston. 


“OELTZER- WATERS” 


In His Effervescent Monologue 


Bubbling Over With Bright Ideas Sparkling With Originality 


» New York Address: Residence. 


Executive Offices, White Rats of America, 230 St. James Place, Brooklyn. 
1553 Broadway. Telepho-e 4636 Bryant. Telephone 1747 Prospect. 





AUSTRALIAN TREE FELLERS 





| JACKSON sw IVICLAREN 


When answering advertisements kindly mention VARIETY. 


THE GREATEST NOVELTY IN VAUDEVILLE 


SUCCESS ALL ALONG THE LINE 


Open Time Commences Dec. 7 


WEEES OF NOV. 9-16, AMERICAN THEATRE, NEW YORK. 
F. C. LILY, Mgr. 

















VARIETY 


re 
bo 
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SCHINDLER'S.—Frank Milton e734 De lLerg 
Sisters, Anna Vivian and Co., Arthur Tuile and 
Co., Sawyer and De Lina, Kiefer and Klein, 
Lorine McNeal, Alfred Anderson. 

NORTH AVENUE.—Electro, Ray Wilson and 
Co., Nelson, Hawkins and Gilbert, The Shar- 
rocks, Glenroy and Russell, Bordley, Angelo and 
Purcell. 

THALIA.—Ed. Dunkhorst and. Co., 
Troupe, Lola Milton and Co., Joe Carroll, 

MAJESTIC (Lyman G. Glover, mgr.).—Lucy 
Weston, who has not played here since last 
season with the ‘‘Follies of 1907,’ is the feature. 
Miss Weston scored with her catchy songs. 
Bobby North plays his first vaudeville engage- 
ment since his departure from the defunct 
‘*Merry-Go-Round,’’ and was a hit. “A Night 
on a Houseboat,’’ returned. Bond and Benton 
presented *‘Handkerchief No. 15.’’ De Haven and 
Sidney danced energetically and won applause. 
La Vine-Cimaron Trio offered a travesty and was 
liked. The Majestic Trio offered a straight sing- 
ing act and received recognition in an early 
place. Cole and Coleman are musical. The 
Mirza-Golems closed, Ines and Taki, Connelly 
and Webb, Fred Singer (New Acts). 

NOTES.—Gabriel and Le Mar’s ‘‘Buster Brown”’ 
act opens on the Sullivan-Considine circuit at 
Butte, Dec. 19.—The new vaudeville theatre which 
Miles & Bandy are building in Detroit will be 
opened in the spring. ‘The house will be first class 
and better grade vaudeville will be the policy.— 
John W. Considine, accompanied by Mrs. Con- 
sidine, passed through here en route fo Seattle. 
A carload of horses, several of which won prizes 
at the recent horse show in New York, was at- 
tached to the regular train. The steeds are owned 
by Mr. Considine.—The Miles Theatre, Minne- 
apolis, will open the latter part of December. The 
house seats 1,900. Four shows a day will be 
given.—Walsh, Lynch and Co., in ‘‘Huckins Run,’’ 


Alpine 


the feature olio number of Irwin’s ‘‘Big Show,’’ . 


will go in vaudeville next season. Time is now 
being arranged through the Western Vaudeville 
Association.—De Witt, Young and Sister have 
been booked solid for forty weeks by the Western 
Vaudeville Association.—Levins and Wilbur con- 
template building a vaudeville theatre at Ottawa, 
Kan. They have leased the Fraser building for 
that purpose.—Joe Whitehead, featured with ‘‘The 
Red Mill’’ this season, is to be a star next season 
if a new English musical comedy, entitled ‘‘His 
Royal Rabbs.’’—Plans have been completed for the 
erection of the new vaudeville theatre at Ham- 
mond, Irnd., for Dr. T. Edwin Bell and W. 8. 
Butterfield.—A new vaudeville theatre seating 500 
will be built at Asheville, N. C., by Mr. McLaurin, 
manager of the Gayety Theatre, that city.—Nick 
Long (Long and Cotton) sprained a rib while 
boarding a car near the Star and Garter theatre, 
where the act played last week. Mr. Long went 
through the performance without much difficulty, 
although suffering considerable pain before medical 
attention wag given. 


DENVER 


By CHAS. LONDONER. 
VARIETY’S Denver Office, 
1755 Curtis Street. 


(Special Wire to VARIETY.) 

ORPHEUM (Martin Beck, gen. mgr.).—The Dill 
is topped by Jane Courthope and Co. in ‘‘Lucky 
Jim,’’ a dramatic sketch and the best seen here 
so far this season. The Saytons, contortionists, 
billed as their first American appearance, are 
excellent. Mr. and Mrs. Gene Hughes in ‘‘Sup- 
pressing the Press’’ have a snappy piece, played 
the same way, and it pleased. The Grassys, 
novelty acrobatics, are very good, while Henry 
Clive with his magic and patter pleased in a 
combination of humor and interest. Joe Cook and 
Bro. in juggling entered a very nice impression. 
— CRYSTAL (William Weston, megr.).—The 
Henmans went very big. Lester has some good 
clever talk. Tanner and Gilbert are fair. Kier- 
nan, Cole and Kiernan made a hit through the 
action, and Winfield Green turned out to be a 
fair dancer. Burton, as usual, supplied ill. songs. 

NOTE.—The attendance at the Orpheum and 
Crystal of late has held up very well. 


BOSTON 


By ERNEST L. WAITT, 


KEITH’S.—The Eight Madcaps failed to arrive 
on time Monday for either performance, having 
been side-tracked to Philadelphia. Stella May- 
hew is headlined. MHart’s Rain-Dears, led by 
Maude Dunn, and Harry Tighe in a new skit, 
‘*‘Books,’’ also good. Novello’s Circus, full of 
novelties, and the Goyt Trio, some act. T. 
Nelson Downs, magician, nothing extraordinary; 
Lew Wells, real humorous; Phillipi Brothers, 
balancers; Morrissey and Ayer, with Cohan’s 
near-Harrigan song, ‘‘Sullivan’’; Cook and Sylvia, 
dancers also. 

ORPHEUM.—Grace Hazzard headlines and has 
a lot of new stuff, her finale being very much 
extraordinary and pretty. Gracie’s growing 
plump. Harry Corson Clarke has a good sketch, 
and his impersonations are very life-like, There 
could be more of them. The Three Robrs, 
novel act. Pabst proved the best bird imitator 
seen here. George Wilson failed to warm ’em 
up very much. Vasco, with Alexander and 
Bertie, held over. These ‘“‘hold-over’’ acts some- 
times two or three of them in a week are and 
will continue to prove detrimental to business. Tim 
McMahon’s ‘‘Sunflower Girls’’ are pretty and the 
act unusually good. 

COLUMBIA.—‘‘Bohemians.’’ 

PALACE.—‘‘Parisian ‘Widows,’ with Salome 
dance, headed by a woman whose voice is a tor- 
ture to the audience. 

HOW ARD.—‘*‘Empire Burlesquers,’’ with Roger 
Imhof, a good snappy show. George Thatcher, 
Will Phillips, Blanchet Brothers and Randolph, 
Le Maire and King, Sophie Tucker, Phil and 
— Russell, La Dell and Ward in the house 

NOTES.—It is hinted that Elmer Rogers of 
the Morris office is to go to Boston to manage 
the Orpheum there, when W. T. Grover goes to 
the American, his old house, in New York City. 
—Ernest L. Waitt, who has been press represen- 
tative at the Orpheum, Boston, since it opened 
under William Morris, has resigned and will 
re-enter active newspaper work, with sketch- 
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NOTICE TO MANAGERS 


in this line. 


The above act has positively attained the greatest success of any production ever presented 


FAMILY. 
Managers address 
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FIVE BEAUTIFULLY FORMED WOMEN AND ONE LITTLE GIRL comprise the act, which 


To 


ie ee 


The World Renowned STIRK 
is elaborately embellished. Reliable 


Care CROSS PRINTING CO., 358 DEARBORN S8T., CHICAGO, ILL. 


writing as a pastime.—The William Morris office 
in Boston is arranging a big circuit of smaller 
houses through New England, Fred C. Curtis, 
formerly with Poli’s enterprises, having charge 
of the booking office in Boston.—The Castle Square 
Theatre, Boston, is the latest to enter the Sun- 
day concert ranks. A squad of State inspectors 
was at Keith’s, Boston, last Sunday keeping tabs, 
for some of the acts had gone the limit the 
previous Sundays. 


PHILADELPHIA 


* By GEORGE M, YOUNG. 


KEITH’S (H. T. Jordan, mgr.).—A _ real 
Thanksgiving footlight feast show. Eva Tanguay 
the big card. She brought along some new songs 
and several stunning costumes and showed no 
effects of her recent illness. A crowded house 
welcomed her warmly. The Czaress Life Guards 
furnished the only brand new act here, and the 
girls made a good impression by their splendid 


drilling. It is too much lIike several other 
military acts to cause any startling effects. 
The Kitemura Japs closed the show with their 


big acrobatic act. The Musical Cuttys still 
hold up their reputation. Emmet Devoys and 
Co, repeated ‘“‘In Dreamland.’’ There were three 
single turns by men, in ‘‘one,’’ but the difference 
in the character of the acts avoided a conflict 
and all scored. Stuart Barnes, with practically 


all new material since last heard, proved one of 
the best liked of all the acts on the bill. Laddie 
Cliff scored again. Arthur Whitelaw offered a 


pleasing routine of songs and. talk and was 
well liked. Lewers and Mitchell showed a ‘‘sis- 
ter act’’ new here. It is patterned on that of 


the Ellinore Sisters and the girls are losing time. 
One has a good singing voice. If the other can 
help at all in this line, the change ought to 
be made at once. The Brothers Damm were 
liked. Katherine Bartlett did nicely. She made 
a fine appearance. Eldridge, the sand picture 
man, pleased. Charles Gibney and Marguerite 
Earle offered a weak sketch called ‘‘The Purple 
Inn.”’ Marcel’s Art Studies, third and final 


week. 

TROCADERO (Charles Cromwell, mgr.).—There 
is plenty of work for the cleanser in the show 
given by ‘‘The Champagne Girls.’’ A thorough 
cleaning would almost eliminate the entire first 
part as far as ‘‘business’’ goes. So much of it 
is crammed into the first part that the bur- 
lesque was a real relief. After all the un- 
necessary suggestiveness is cut out of the first 
part attention should be paid to the costumes, for 
a dirtier lot has not been seen in one show this 
season, and this does not refer to the chorus 
alone. The first part is called ‘‘Gay~ Coney 
Island’ and it is composed of hackneyed mate- 
rial with only a few spots where merit is de- 
serving in even the slightest degree. The women 
figure in most of the suggestive business. Four 
girls in badly soiled costumes engage in quite 


When answering advertisements kindly mention VARIETY. 


ed 


the most daring bit of business with a. street 
vender that has been attempted on any stage 
here in a long while. There is an undressing 


scene, worked up to its limit. A ‘‘cooch’’ 
dancer just about steals the show #80 
far as the numbers go. The dancer 
pulls a mild wiggle, but it is not bad 


and is further lessened in effect by the man 
with the lights. The redeeming feature of 
the first part is that the comedians are only 
employed long enough to give the chorus breath- 
ing spells. Numbers follow one another quickly. 
The chorus” ig composed of willing workers, 
and the numbers are handled in a satisfactory 
manner. With decent dressing the girls would 
make a good appearance. None of the women 
principals can sing. Marie Croix may have been 
suffering from a. cold, but it was impossible 


to understand her. She appears first In a 
brown outfit that should be lald away at once 
for it is wholly devoid of life. Alice Lioyd's 
**Lovelight’’ number, led by Marie Fisher, is 


and there was a trio number which 
laugh. There were some impersona- 


poorly done, 
was just a 


tions of musical directors which would have 
flopped completely but for the good work of the 
chorus. The comedians had poor material ww 
work with and overplayed the characters. 4 
military travesty In three scenes, called “On the 
Frontier,’’ outclassed the first part. There is 
considerable old material used here for comedy 
purposes, but Goff Phillips in a blackface role, 
Billy Wild as a scout, and Joe Burton as an 
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Week Nov. 30, Poli’s, Worcester. 





Fano MEU 


Under the personal direction of PAT CASEY and JENIE JACOBS 


LIZZie 


IVEY 





“JUST AIDS” 


ARE 


RAVASON ann CLARE 


BON TONS. 
THE COMEDY DUO. 


| BERT «¥0 LOTTIE WALTON 


a ya 8, TROY, 








THIS WEEK (NOV. 23), 
PAT CASEY, 


VELDE TRIO 


In their European Equilibrial ar Combination, including the “LOOP-THE-LOOP” DOGS 


he original, not a copy). 


Now playing Western Vaudeville ees s time. 
Address care VARIETY, Chicago Office. 


Valerie Bergere 


AND HER OWN COMPANY, 
Presenting a repertoire of Playlets. TIME ALL FILLED 











ne CHAS, AHEARN TROUPE 


Of CYCLING COMEDIANS were a riot at the Colonial, Norfolk, this week. Managers and Press say 
it’s nod Reena cycle act in vaudeville, 
WEEK NOV. 380, POLI’S, SCRANTON. . PAT CASEY, The Agent. 


MELVILLE ELLIS; 











KAUFMANN TROUPE 


The Greatest Trick Riding Act On Earth 


Returned from Australia and Africa and opened with great success at the 
Hansa-Theatre, Hamburg. Berlin to follow. 

Permanent address, NICK KAUFMANN, Berlin, W. 30, Winterfeldstrasse 8. 
Cable address, Bicycle, Berlin. Telephone Amt. 6, 15381. 








REAPPEARANCE IN VAUDEVILLE. Direction PAT CASEY. 


GREAT AERIAL SMITHS 


WORLD'S GREATEST TRAPEZE ARTISTS. 
THE TALH OF EUROPE. 





SAM RICE, thro’ the Agency of PAT CASEY, Presents in Vaudeville 


‘LULU BEESON TRIO 


A magnificent scenic production equipped with marvelous electric effects and handsome wardrobe, entitled 


“A NIGHT IN EL PASO” 


Introducing the famous lady dancer, LULU BEESON, and WARD end WEBER, Companion Dancers. Dances arranged by AL WHITE. 


WEEK NOV. 30, G. 0. H., PITTSBURG, 








EDDIE TRIO 


ASCOTT, 














What’s the use of sitting through a three hour pantomime when we 
deliver all the goods in twelve minutes. Toe dancing, trick tumbling, 
burlesque juggling, pantomimic and acrobatic comedy. 


FRED RAY PLAYERS 


In Roman Travesty 
Geo. C. Robinson Constance Windom Lew Benton 


Booked Solid PAT CASEY, Agent 


Two NOVELTIES OF MERIT: (in one act) Presen 


INO. ZOUBOULAKIS 





O4z2mOD <cor ® Ozmx<r 
O32NOD <cor ® OzNZK<r 























CLAY CARTOONIST AND MUSICAL i. yamevoso 


<= WHO WANTS ME? =: 


A Real Hebrew and Italian Comedian, now playing the ‘‘Dago’’ with Gus Edwards’ ‘School Days,’’ 
is AT LIBERTY. Address care VARIETY, CHICAGO OFFICE. 
A DAGO COMEDIAN SECOND TO NONE. 


NAT CC. BAKER 
NOTICE 


‘A=B-C-D GIRLS’ 


IN VAUDEVILLE. 
Reich & Plunkett are NOT our agents. Address 320 West 96th Street, N. Y. City. 


VARIETY 


ENICKERBOCKER THEATRE BUILDING, NEW YORK CITY. 


CARDS OF ARTISTS 


UNDER THE HEADING OF 


“REPRESENTATIVE ARTISTS” 


AT FOLLOWING RATES: 
1-2 inch single ool., $4.00 monthly, net 2 Inches double col., $22.60 monthly, 
us -00 : 1+2 Inoh noh across, page,” 16.00 onat 
1-2 Inon double col, 7.50 " ° 1 Inoh 26.00 bd ped 
1 Inch 12.60 “ ° 2 Inches @ 60.00 “ aad 
Larger Space Pro Rata 


Wo advertisement under this heading accepted for less than one month and no preferred position 
given. Remittance must accompany advertisements forwarded by mail. 
Cash discount for 6 and 12 months, 


























ene’; open or close. 
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~KALMER » 


Booked solid on United Time 





JESSIE 
Smart 
Novelty 


BROWN fe. 


Direction, EDW. S. KELLER 
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Tre internationai Favorite 


‘*THE WIDOW” 


WANTED! 


GEORGE A. BEANE, Sr. 


Wants to hear from some lady who has never 





been in vaudeville. 


Sketch now playing and one of the successes. 
An artiste whose name will be a feature with 
the manager desired. 
Address care Shubert Theatre, Utica, N.Y. 





FIRST NEW YORK APPEARANCE OF 


Jos. K. Watson ane [Oma Hanon 


Assisted by JAMES HUNTER in “ WEARLY A MANAGER ” 
NEXT WEEK (Nov. 30) KEENEY’S, BROOKLYN 


Purely a Comedy Piece. 


NAGEL” ADAMS 


Presenting their original comedy, entitled ** THE TRY OUT ACT.’ 
Yes, I wrote ‘“‘THE GREAT BIG SMOKE SOUBRETTE.’’ Both are fully protected, so keep off. 
Still in the west and dcing well. Address 2186 Sutter St., San Francisco, Cal. 








Irishman, handle it well. The burlesque is big hit. Also here Tod Lowen and Ted Kalmans, 
given unusually elaborate stage setting, and the comedians; Nellie Wilson, Nita Leete, Four Rose- 
costuming is clean and attractive. The chorus buds, Fanny Powers, Rockfort and Hart, and the 


again comes in for favor, putting over a well- marvellous Arabian acrobats. 
executed drill which won deserved recognition. NATIONAL AMPHITHEATRE.—Vantells, bar 
Miss Croix leads this and wears a military uni- experts; Eva Hughes, comedienne; George Jones, 


form. Pert Mackey dresses up in black velvet pttie Williams, Jack Kearns, Ernest Pitcher, May 
and gets her first chance in leading a number, ahiberg, and Joe Lashwood. Last week Mrs. 
but her voice is no improvement over the James Brennan, the wife of the popular proprietor, 
others. Marie Fisher makes a funny looking died. 


squaw and tries her voice again at the head of STANDARD.—Harry Clay has a fine show. In 


an Indian number. Charles Nichols got very 
little out of the rube role, but eae Sg part addition he has now sent out a strong dramatic 


ue in a capable manner. There company headed by his daughter Essie. Some of 
_ Phat oot. bright alk in the dialog, and his vaudeville people figure in the legitimate 
with something fresher than the ‘‘blow-the-horn’’ bunch. 
business. ‘On the Frontier’? should be worked At the Oxford Hall pictures have been supplant- 
into a first-rate burlesque. Billy Wild works ed for the most part by variety. Several promi- 
hard throughout the show and a big share of nent Sydney artistes are here, including Elma An- 
what honors there are, belongs to him. Phillips erson, Will Robey and Jim Gaffney. 
is not funny in the first part, but does good work At Adelaide Tivoli Brandon Cremar has a very 
as a ‘coon,’ clinging closely to an imitation strong array of talent. Prominent are Will Tyler, 
of Heath (McIntyre and Heath) and Phillips uses foot equilibrist; Melrose and Menzies, patter co- 
a bit of the talk famous with this pair. Joe medians; Athos, trick skates; Josephine Johnson, 
Burton does well enough with his Irishman when Malvena Moore and Will James. 
he is not so noisy, and the same applies to OPERA HOUSE (Melbourne).—Giletti’s Dogs 
Victor Vass, who appears on the scene in sev- and Baboons still here. Likewise Mignonette 
eral disguises. Phillips opens the olio with some Kokin. The same hold-overs are strongly in evi- 
parodies, meeting with fair success. A sketch dence and a fresh influx of talent is urgently 
called ‘‘Western Style,’’ presented by Charles needed. Yesterday Goodfellow and Greyson were 
Nichols, Billy Wild, Marie Croix and Marie to have made a reappearance after a considerable 
Fisher scored the hit of the olio. Properly played, absence, ang the Marconis, an original electrical 


it should be an excellent bit of entertainment. act, were looked upon to arouse the audience out 

As it was the house go = . 4 in - of the lethargy. 

style, Burton and Vass had a lot of ndisy talk, a sd 

and Wells and Sells were well liked for their POs 5 an gy a ger a 

—_ a turn. The show could be changes are noticed, the same acts alternating 

SS = their Sydney and Melbourne times with unfailing 
CASINO (Elias & Koenig, mgrs.).—‘‘Gay Mas- regularity. 

queraders.”’ Harry Rickards, Australia’s Vaudeville King, 
BIJOU (Sam Dawson, mgr.).—‘*Thoroughbreds.’”’ returns in time for the Melbourne Carnival. He 
GAYETY (Edward ‘Shayne, mgr.).—‘‘Rentz- has booked many fresh acts, though I am inclined 

Santley.’’ to think that too many reappearances may be 

looked for. 





Brandon Cremar, Adelaide’s popular variety en- 


AUSTRA LIAN NOTES trepeneur, was in Sydney last week, booking. 


Ted Holland, of Brisbane, was also here on the 


By MARTIN C. BRENNAN, same quest. 
Sydney A. V. A. is resplendent in its new war 
Sydney, October 10. paint, and the general surroundings savor of 


TIVOLI.—Osborne and Brookes, musical, big prosperity. What at one time threatened to end 
hit; Barnard’s Marionettes and Burt Sheppard, in a general upheaval has now been carefully 





*‘*NOW I HAVE TO CALL HIM FATHER” 








VESTA VICTORIA 


Makes “er AMERICAN RE-APPEARANCE Monday (Nov. 30) at th LINCOLN SQUARE THEATRE 


Presenting Selections from Her Old Favorites and Offering Half a Score of New Numbers 
with which She Took London by Storm. Among These Are: 


‘DOUBLE DUTCH” 


\ 

Equipped with improved Fire Maga- 
zines, Automatic Fire Shutter and Au- 
tomatic Fire Shield (Lubin’s patent), 
Asbestos Covered Wire Connections, 
new improved Lamp House, new style 
Fire-proof Rheostat, improved Electric 
Lamp. Complete with everything seen 
in the cut, including polished ca 
case for Mechanism, including Adjust- 
able Bicycle-steel Legs, 
to extend over 5 feet $1 45 


‘HIS LORDSHIP’ 
‘*THE PRIDE OF THE BALLET’ 







Released Nov. 23 





“A Pair of Spectacles” 


For a favor done to her an old lady 
gives to a young man a pair of spec- 
tacles through which he will see the 
truth. They help to keep him on the 
path of righteousness. 


LENGTH, 500ft. 


“The Dirigible Airship” 


An exquisite picture of a Dirigible 
Airship following every movement of the 
King of the Air. 


LENGTH, 295{t. 


Released Nov. 26 


“The Thanksgiving 
Turkey”. 


A comedy full of humor and new ef- 
fects. A regular Lubin hit. 


LENGTH, 825ft. 


" Persistency Wins” 


A young suitor is rejected by the girl 
he loves. He persists, however, in his 
suit and is at last accepted. A regular 
screamer. 


LENGTH, 6OOft. 























e- Lubin Bldg., Philadelphia, 
S. Lubin 926-928 Market St. Pa. 


smoothed out, thanks to the excellent work of the 
new committee. 

In Melbourne last week a ‘‘Green Room Club”’ 
was formed by prominent vaudeville people and 


several members from the legitimate. Commodious 


premises have been secured in Bourke street. Any 
person directly connected with the profession is 
cntitled to membership. Jack Stavordale, Bert 
Bailey, Fred Bluett, George Deane, J. H. Nunn, 
and Edmund Duggan will be amongst the first 
office holders. 

Fuller, of New Zealand, will be booking vaude- 
ville features about December. Whether he will 
sandwich them between the pictures or play a 
complete show is not stated. 





BALTIMORE, MD. 


MARYLAND (F. C. Schanberger, mgr. Mon- 
day rehearsal 10).—‘‘Love Waltz,’’ good; Dandy 
George Duo, well received; Lyons and Parkes, 
very good; Wynn and Lewis, good; Ed. F. Rey- 
nard, interesting; Charlotte Parry makes some 
quick changes; Nelson and Otto, good musical 
number.——-NEW MONUMENTAL (M._ Jacobs, 
mgr.).—‘‘Miss New York, Jr.,’’ away above the 
majority of the shows seen here.——-GAYETY (W. 
E. Ballauf, mgr.).—Bryant’s show, good and 
pretty chorus. JOHNNY MBYERS. 





BUTTE, MONT. 


ORPHEUM (John F. Cordray, mgr.).—Week 21: 
Snyder and Buckley, great laughter; Edna Phil- 
lips, most attractive; Morris and Morris, fun 


throughout.——FAMILY (Geo. Donahue, mgr.).— 
Week 21: Columbus, the ‘‘dancing horse,’’ best on 
bill; Wenona-Francis and Co., wonderful per- 


formance with firearms. Emelie Benner, good; 
Spethan, Grattan and Co., liberal applause. 
CHAS. SCHEIBAL. 





CAMDEN, N. J. 

BROADWAY (W, B. MacCullen, mgr.).—Show 
pleasing and business being excellent. Musical 
Kleis Family, Jones and Mayo, imitations, well 
liked; Charles McDonald and Redding Sisters, 
good; Apdale’s Animals, big hit; ‘‘Betty’s 
Brother’s Chum,’’ a sketch py Charles Kinsley, 
Virginia Ackerman and George Wessels, well 
liked and promising; Golden and Hughes, black- 
face, good, and Veronica and Hurlfals, comedy 
acrobats, hit. G. M. YOUNG. 


CHARLESTON, 8. C, 
MAJESTIC (A. F. Roberts, mgr.).—Raleigh and 
Raleigh, Washer Bros., Billy Makin, and Herbert 
the Frogman.——BON AIR (Geo. Guida, mgr.).— 


When answering advertisements kindly mention VARIETY. 





—Mildred Cox, Cox Family Quintet, and m. p. 
IDLH HOUR.—The Musical Smiths, A. J. Wayne 
Donald Heath, Jessie Hale and Co._--ACADEMY 
OF MUSIC.—Last week Wayne Musical Comedy 
Co. drew good crowds at all performances. 

J. EHRICHS MBESSEROY. 











CINCINNATI, 0. 
By HARRY HESS, 


VARIETY’S Central Office, 
107 Bell Block. 

COLUMBIA (H. M. Ziegler, mgr. Sunday re- 
hearsal 10).—This week’s bill failed to please. 
The Misses Kirksmith, three good ‘musicians, 
opened in neat turn. Hathaway and Siegel 
made a lot of noise dancing, but very shy as 
singers. Mitchell and Cain offered their old 
act. Harry H. Richards, supported by Dorothy 
Daley and Adele G. Ferguson in a comic oper- 
etta, ‘‘Love a la Mode,’’ very ordinary. Agnes 
Mahr, assisted by Flora Mahr, in ‘‘The American 
Tommy Atkins,’’ good. Augustin McHugh and 
Co., in a Western melo-dramatic sketch, ‘‘After 
Six Years,’’ well acted. Hyman Meyer, at the 
piano, comedy hit of bill. Merian’s Dogs, great. 

PEOPLE’S (James E. Fennessey, mgr.).— 
‘Fashion Plates.’’ The chorus best looking yet 
seen, 

STANDARD (Frank J. Clements, house agent). 
—‘‘Vanity Fair.’ A chorus of twenty lavishly 
gowned and well balanced vocally make this 
company rank among the very best. 

AUDITORIUM.—Williams and Culver ap- 
plauded. Mildred W‘'liams, in ‘‘The Girl Ahead,’* 
one of the few acts playing this kind of time, 
carrying its own scenery. Jimmy Wall, black- 
face, scream. Mileno and Alvin, in ‘‘The New 
Woman.’’ Miss Adams, ill. songs, good. ‘‘The 
Musical Trio,’’ excellent. 

NEW ROBINSON (S. E, Overpeck, mgr. Sun- 
day rehearsal at 10).—Nelusco, magician, very 
good; Coleman and Mexis, sharpshooters, clean 
work; Azella Fontaine, contortionist, good; 
‘The Dancing Sunbeam Girls,’’ clever; Montrose 
and Hamburg, ill. songs, good. 


2m CLEVELAND, 0O. 
KEITH’S (H. A.. Daniels, megr.).—Picaro’s 


comedy acrobats, clever; Bertie Herron, won 
favor; Steeley and Edwards, high class musical; 
“The Wyoming Whoop,’’ headlines; Stanley and 
Fussell, scored; ‘‘Bathing Girls,’’ pleased; Harry 
Gilfoil, clever; the Kyasyas, novel.——GRAND 
(J. H. Michael, mgr.).—-Enoch, marvelous 
swimmer; Crenyon, ventriloquist; the Heclows, 
comedy skit; Morgan and Chester and others. 

MAJESTIC (Meyer Epenstein, mgr.).—Fred 
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Netta Vesta 


SINGING COMEDIENNE. 
ORPHEUM OIROUIT. 


Direction —, JACOBS, 
1188 Broadway, New York City. 


THOS. J. RYAN- 
RICHFIELD CO. 


BUSY, THANE YOU. 








THE 


CARR TRIO 


MASTER CLIFFORD. 


Refined Singers and Dancers. 
Western States Vaudeville Association. 





The act that never faids to make good. 
LULU JOSEPH 


KEEGAN > MACK 


Seven character changes, _ 
Special scenery showing an Indian Camp. 
En route—‘COSY CORNER GIRLS.” 

















Harry Seyon 


Principal Comedian and Producer. 
“YANKEE DOODLE GIRLS.” 
Season '08-’09. Management of Sol Meyers. 


Bernice Howard 3" 


Presenting the Southern Playlet, 


“7POSSUM RIDGE” 


By J. F. WHITE: 
Playing Western Vaudeville Association time. 


FOR GALE 


WIGGIN’S FARM 


Apply to THE CHADWICK TRIO. 


_Felix Adler 


MASTER DIALECTICIAN. 











WEEK NOV. 30, STAR, CLEVELAND. 
FALEE Presents 


“THE FASHION PLATES” 


IN BURLESQUE. 
oo eS 


PHILLIPS SISTERS 


Singing, Dancing and Character Changes. 


CANFIELD and STONE 


GERMAN COMED 


GREAT KICHI HASHIMATO 


In his Sensational ‘‘Slide for Life.’’ 


MIKE McDONALD 


IRISH COMEDIAN. 


MEYER HARRIS 


Hebrew Comedian. Impersonating 
David Warfield. 


ROSE CARLIN 


“THE FASHION PLATE.’’ 

THREE LYRES 

COMEDY MUSICAL AOT. 
AND 


CHAS. FALKE 


World’s Greatest Song Illustrator, 





























It isn’t the name that makes the act— 
It’s the act that makes the name. 





THE KING OF IRELAND, 


JAMES B. . DONOVAN 


RENA ARNOLD 


QUEEN OF VAUDEVILLE, 


DOING WELL, THANE YOU. 
ALL AGENTS. 





ALBERT 


Ferrell Br0s. 


The Smartest of ——, wow 
Direction 














‘A REAL L NOVELTY ACT” 
H. B. MARINELLI, Agent. 





~ STUART BARNES 


Direction GEO. HOMANS. 





ROLTARE - MAGICIAN 


Clubs, Concerts, Vaudeville, 
215 W. 28d St., New York. "Phone 1984 Chelsea. 





WEEK NOV. 30, WALDMAN’S, NEWARK. 

ABE LEAVITT'S vo. dare 

“'Rentz-Santley Co.” 
entz-Santley Co.” 


a_i Te by 


Olga Orloff 


py WOMAN 


“The Girl With the Golden Vest."’ 


Sinclairs Four| Chas H. Kenny 


DANCING DOLLS. SCOTCH COMEDIAN. 














ECCENTRIC JUGGLER. 





Prince and Vir rginia 


CHARACTER SINGING D 





Avesha-Hara Voclezca 


In “A VISION OF SALOME.”’ 


JACK HARTER, Electrician 
FRED.N. STRAUSS, Bus. Mgr. 


BEN ROSS 


PRINCIPAL COMEDIAN 


IN A CLASS BY HIMSELF! 


Harry Le Glair 


America’s famous Merrymaker, 
Playing ‘“‘THE DEVIL.” 
In Vaudeville. 




















RITA 


~ {REDMOND 


In Vaudeville, 
WM. MORRIS, Manager. 





SECOND SEASON IRWIN’S “BIG SHOW.” 
Fourth Consecutive Season with Fred Irwin. 


WATSON SISTERS 


“THE TWINELEY BRINELEY GIRIS.”’ 


RICE & PREVOST 
“Bumpty Bumps” 


“xonnis MANLEY 















| Kid Hickey wants 
5,000 chorus girls 
} with Diamond teeth 





Ritter a Foster 


ACROSS THE POND. 
Address care SOMER & WARNER, 
1 Tottenham Court Road, London, Eng. 








HICKMAN BROS 3 (0 


Presenting a New Comedy Sketch, 


“A DETECTIVE DETECTED,” 
With special scenery and effects. 
Week Nov. 380, Colonial, Norfolk, Va. 


cas: f. Semo, 


“THE NARROW FELLER.” 








T™ PIOTTIS 


“THE ITALIAN imp’ a SWEETHEART.” 
16 Mins., One, 
Address care VARIETY. 
Exclusive Agents, WEBER and ALLEN, 





BURKHARDT 


MAN WITH THE FUNNY SLIDE.” 
Seaheul With the ‘Travelers Co,’ Season 08-9. 








THE ONE 


George Wilson 


and only 
‘Waltz Me Again.’’ 


THIS WEEK (NOV. 23), ORPHEUM, BOSTON. 





tour. 


England. 


ENCLAND’S GREATEST ILLUSIONIST 


With WINIFRED LA BERTE and company. 
on the Morris tour. Returning to England shortly for the Stoll 
Booked solid for 3 years. 
Oswald Williams, 10 Vereker Road, West Kensington, London, 


A splendid success 


All communications direct to 





CLARICE MAYNE 


ONE 
TREMENDOUS 
HIT 


Staying Another 20 Weeks 


When answering advertisements kindly mention VARIETY. 
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WILLIAM MORRIS, Inc. 


NEW YORK 
LONDON 


1440 BROADWAY, 
OFFICE: 


167 DEARBORN ST., CHICAGO 


418 STRAND, W. 


513 WASHINGTON ST., BOSTON 


Cc., PAUL MURRAY, Manager 





““| AM DELICHTED.” 


Azelle M. Fowler joins the ‘‘well pleased’’ procession, ‘‘Gown received to-day, and I must say I am 
€elighted with it, Don’t understand how you can get such perfect fit without trying on.’’ Send for our 
BOOKLET of stage fashions for ladies and you will get a bunch of good information for NOTHING. 


WOLFF, FORDING @ CO., 61-65 Eliot Street, Boston, Mass. 





HAMMERSTEIN'S 
VICTORIA 22.7" 


Open the Year ea 


Percy G. 





pM THE Mak Who can get you the lowest prices and the best accommodations if 


you are going to EUROPE 
References: Esmeralda, Emerson & Baldwin, 


Ford & Wilson, Imro Fox, Fox & Foxy, Charles 


Leonard Fletcher, Fred & Pauly, Flood Bros., Frobel & Ruge, Lilly Flexmore, William C. Fields, 
Emma Francis. 

PAUL TAUSIG. Vaudewliie Steamehip oe nn 
104 East 14th St, New York. German Savings Bank Building. Telephowe—2 6 





CHICAGO VAUDEVILLE MANAGERS EXCHANGE 


5th FLOOR, MERCHANTS’ BLDG., 151 WASHINGTON S8T., CHICAGO, 
Big Comedy Sketches always in demand. FRANE Q@. DOYLE, Manager. 


THE LEADING ENGLISH THEATRICAL AND VAUDEVILLE NEWSPAPER. 


TH E ST AGE Foreign Subscription, 


Established 1880. 8/10d. per Quarter. 


May be obtained at Samuel French’s, 22-24 West 22nd Street, New York. 

ARTISTS VISITING ENGLAND are cordially invited to register at ‘‘The Stage’’ offices imme- 
diately upon their arrival. The Editor of ‘‘The Stage’’ will always be pleased to welcome them. 
Advance notices of sailings and opening dates should be posted to the Editor. When an artist has 
registered at ‘‘The Stage’’ office, which may be regarded as his permanent London address, all cor- 


respondence will be immediately forwarded. 
London Offices: 16 York St., Covent Garden, London, W. CO. 
PLAYING THE BEST IN VAUDEVILLE 


SULLIVAN and CONSIDINE CIRCUIT 


CENERAL BUSINESS OFFICE GENERAL BOOKING OFFICE 
WUnSIvA® 2ee CONSIDINE BLDG., THIRD SUITE 9 AND 10, 1858 BROADWAY, 


MADISON STREETS, 
- NEW YORK CITY 


SEATTLE, WASH. 
LINCOLN, Gen. M@r. CHRIS. O. BROWN. Mér. 


BRANCH BOOKING OFFICES 








FRED. 


Williams 


CIRCUIT 





VAUDEVILLE HEADLINERS 
avo GOOD STANDARD ACTS 


If you have an open week you want to fill at 





short notice, write to W. L. DOCKSTADER, The COLONIAL New York 
Can Prec tlie = ee make ge east The ALHAMBRA Harlem 
of Chicago to open Monday night. The ORPHEUM Brooklyn 

The CRESCENT Brooklyn 


Charles Horwitz 


Sketches from the pen of Horwits are the best 
in vaudeville. His record speaks for itself. Over 
One Hundred Hits now playing. Order that 
sketch, playlet, monologue or song from 


CHARLES HORWITZ, 
Knickerbocker Theatre Building, 
Room 315, 1402 BROADWAY, NEW YORE. 


Piano - MUSIC ARRANGED - Orchestra 


Copying. Transposing. Autographing. 
W. H. NELSON, 1367-9 Broadway, New York. 


WANTED--BIG COMEDY and NOVELTY FEATURE 


Acts to write or wire open time. Three weeks in Chicago. Also other houses in Illinois, 


CHICAGO BOOKING AGENCY 


CHAS. H. DOUTRICK, Manager. Room 29, 92 La Salle St., Chicago, 


The NOVELTY Williamsburg 
The GOTHAM East New York 
And The NEW GREENPOINT 
THEATRE Brooklyn 


Address all PERSONAL letters to 
PERCY GC. WILLIAM, St. James Bidg., 
26th St. and Broadway, New York City 


























American Theatre Bldg... 
Chicago, Ill. Seattle, Wash. ” 
PAUL GOUDRON. HARRY LEAVITT. San Francisco. Cal, 


WANTE oe 


The best salaries paid, and you get it. 























Actors and Musicians! Also Chorus Girls 
Lyceum Theatre, Atlanta, Ga. 


VAUDEVILLE PEOPLE WRITE 


Everything furnished. straight Burlesque. Billy 





McCall, Wm. Malcom, Tom Kelly, Frank Hobbs, Billy Rafferty, Jack McGreevy, and all friends write. 
— — W. MILTON, Springfield, Ill, (until Nov. 30th), or J. M. SWEET, Lyceum Theatre, 
Atlanta, Ga. 





MATT W/OODWARD 


Who wrote what WILLA HOLT WAKEFIELD sings about Fluffy Rufiles ‘‘showing her indignation,’’ 
and what RALPH HERZ sings about ‘‘Three Weeks,.’’ in the song ‘“‘THAT WASN’T ALL,” writes 
Sketches, Songs and Parodies, to order only. 694 Eighth Ave., New York City, 





blackface, house in uproar; Herbert and Vanc@, 
high class musical; Raymond and Harper, good 
Singers; Sydney Toledo, clever contortion; Ruth 
Evelyn, ill. songs. WALTER D. HOLCOMB. 


St. Onge and Oo., Doherty’s Dogs, well 
trained; Powers and Freed, musical, and others. 
——PRINCESS (Proctor E. Seas, mgr.).—Mabel 
LaVelle, neat s. and d.; Swisher and Kramer, 


head; 





HATE 





4=-=MORTONS -4 


4 MORE Weeks with WILLIAM 


16 Weeks’ Feature 


THEN WILLIAM MORRIS says we can come back to him and we're coming. 


Wanted—Vaudeville Acts 


Address: DAN BAUER 


Manager Majestic Theatre, CINCINNATI, O. 








Variety’ s Chicago Oifice 


IS IN THE 


Chicago Opera House Block 


Advertisements and subscriptions received at regular rates. 
News items may be forwarded there, and will be promptly transmitted. 


FRANK WIESBERG, Representative. 








CLARA 


MORRIS, 


PAUL 





immediately followed by 


In Big 
Production 


SAM MORTON, Mgr. 4 Mortons 





When answering advertisements kindly mention Vartery. 








VARIETY 





REPRESENTATIVE 


ARTISTS 


REPRESENTATIVE 


ARTISTS 








THE VENTRILOQUIST WITH A PRODUCTION 


Ed. F 


REYNARD 


And His Famous Mechanical Figures. 
MONA 


Blamptin = Hebr 


England’s Premier High-Class Comedy Duettists. 
The Champion Singers of Vaudeville. 























LESLIE 


Eighteen minutes of 
musio and laughter in 
*“One.’”’ 





First Appearance on this side of 
THE GREATEST EUROPEAN NOVELTY, 


THE KYASYAS 


(Jack and Miss Casa). 
Unconcerned New Style Athletes, a sensational 
Dental and Hirsute Novelty. Pioneer for these 
mighty atoms. 


AL, SUTHERLAND, Agent. 

















SUCCESS. 


3 KELTONS 


Management WM. MORRIS. 





Endorsed by all political parties, 


LAWRENCE 
“EDWARDS 


In ‘THE NEW ALDERMAN,”’ 
By AARON HOFFMAN, 


With LA PETITE ADELAIDE. 


“The Dainty Four’’ 


In Vaudeville. 


ROLTARE - MAGICIAN 


Clubs, Concerts, Vaudeville. 
215 W. 23d St., New York. "Phone 1984 Chelsea. 








a 











CARL. 











= 
K 
VE 
A 
IN 








M. E. F. R. M. S., M. B. P. C. 


“THE ELECRIC KING” 


Breaking All Records as a Draw- 
ing Card in the West 


Cheers and Screams of Laughter 
The Man Who Has Tamed Electricity. 






















Address all communications 


BOHM & EDELMAN, 
Knickerbocker Theatre Blidg., 
NEW YORK CITY 








THE SENSATIONAL MARVEL 


Introducing Singing, Dancing and 
SKATORIALISM 


HOMER B. MARGUERITE 


ason 2 Keeler 


Direction MORT H. SINGER, 
Princess Theatre, Chicago. 





Gartelle Bros. 
\ 








GAVIN, PLATT 
and PEACH ES 


Presenting “THE STOLEN KID.” 
Address 4417 8rd Ave. (Bronx), Mew York. 


GLOVER WARE’S 


“Village Choir” 














Now waking 

them up in 

Milwaukee. 
Who? 


VARDON, PERRY and WILBER 


Boys” 
Near all Pay ree call at the Fountain 
Inn, 147 8d St. 











Sam J. Curtis 


In “A SESSION AT SCHOOL.” 
By GEO. W. DAY. 


‘Week Nov. 30, Keith’s, Boston. 
Booked solid for season. 


HARRY FOX 


Under Management of 
TOM MINE 
Address En Route, ‘‘Miner’s Merry’’ Co, 


E. Daly Burgess 


Going it alone once more and always making 
good. What do you think of that? 


JULIUS TANNEN 


HOTEL WILLIARD, 252 W. 76th S8T., 
NEW YORE CITY. 











When answering advertisements kindly mention VARIETY. 


BILLIE REEVES 


THZ ORIGINAL “DRUNE.”’ 


TRY A RED OIRCLE PILL. 
‘Tid ZIOWIO daa V AUL 





“FOLLIES OF 1908."’ 
Management, MR. F. ZIEGFELD, JBR., 
“Catch Me’’ in ‘“‘The Boxing Bout.’’ 
Biggest laughmaker within the oldest memory. 
BOOKED SOLID. 


*08-'09 
> e 





MARION VICTORIA 


iM 


Direction AL SUTHERLAND. 








Barry: Wolford 


The Typical Topical Tickle Singers. 
Booked Solid until July, 1909. 
This Week Auditorium, Lynn, Mass. 
NOV. 30, HATHAWAY’S, LOWELL. 
REICH & PLUNKETT, Smart Agents. 














MYERS 


AND 


ROSA 


“THE COWBOY AND 
THE GIRL.” 


WESTERN 
WHIRLWINDS. 


Week Nov. 30, 
Orpheum, Atlanta. 
Hennessy, Agt. 














Wm. §&. 


Will Cole 


AS — - 
“aT THE SOUND ‘OF THE GONG.”’ 


RUBY RAYMOND ¢:: 


Booked Solid Through United Booking Offices. 
NOV. 30, K.-P.’s 125th ST., NEW YORK. 

















VARIETY 


RALPH JOHNSTONE anp co. 


on “THE COLLECE INN” By Herbert Hall Winslow 


A strong comedy drama written to introduce Ralph Johnstone’s latest SENSATIONAL BICYCLE NOVELTIES, featuring his JUMP OVER A HOUSE ON 
A WHEEL. 
A BIG SCENIC PRODUCTION including “The College Inn,” 25-foot high, over which Mr. Johnstone leaps while astride of a bicycle. 
A COMPANY OF SIX. REALISTIC PANORAMIC MOTOR-RACING FINALE. | ‘ 
ENTIRE ACT ENTIRELY ORIGINAL from story to tricks. Management RALPH JOHNSTONE 













CO CARRILLO 


If you want a cartoon for that Anniversary Advertisement, communicate 
with me, care VARIETY 
THE CARTOON !1S THE THING 
PAT CASEY Representative. 


© BIOGRAPH FILMS @ 


RELEASED DECEMBER ist, isos 


“THE VALET’S WIFE’ 


A ROARING FARCE COMEDY BY THE BIOGRAPH 


Reggie Van Twiller resided luxuriously in Bachelor Apartments, surrounded by a coterie of agreeable companions. His 
social duties were that exigent as to prevent his working fora livelihood. Still, the money must come from somewhere, His 
nearest kin and benefactor was an uncle, the Rev. Eben Haddock, who had often in Reggie’s extreme youth lent a helping 
hand. Knowing that the old man’s most ardent wish was that he, Reggie, should marry and settle down, he writes him that 
he had at last taken a wife, and of course Reggie’s allowance was increased. This in time proved inadequate to his mode of 
living, and a second letter was despatched that his reverence had been made a granduncle, and so another increase in the 
allowance. For two years everything went well, until one morning when Roggie receives a letter from Uncle stating that he 
would arrive in New York that day. ‘‘Good heavens, I must have a wife, but how.’’ Well, Timothy Tubbs, the Valet, 
comes to his rescue and suggests that Mrs. Tubbs the wife. ‘‘Fine, but how about the kia?” “We'll have her bring 
along a baby.’’ Mrs. Tubbs thinks he means her own baby, a boy of fourteen. Meanwhile the Rev. Eben Haddock has 

arrived and is anxious to see the family, and at last Mrs. Tubbs dashes in with her boy. She is a sight, but Reggie must 
make the best of it, but it is out of _— question to a fourteen year old boy off as a two year old infant, so 
“Buttons,’’ the hallboy, is hustled to the Orphan Asylum to procure an infant. Excuses are made that it is out with the 
nurse and will be back shortly. The Asylum nurse arrives with the infant, and, uncovering its face, one look is enough— 


“Great Jupiter, it’s a coon.’’ 
LENGTH, 508 FEET 














¢ 


RELEASED DECEMBER 4th, 1908S 


“MONEY MAD” 


THE INSATIABLE GREED FOR GOLD 


Wild indeed is the delirium of the poor unfortunate obsessed with the fever of money-madness. How h~ age is it all; 
for Mammon haz enriched his thousands and has damned his ten thousands, In this Biograph story we present a 

sode, illustrating the terrible retribution attending this avariciousness. The central figure is an old miser, who in par- 

oniousness is a veritable Harpahon. And, like Foscue, hoarded his money in a secret cellar, where he met his death, We 
first find him begging on the street. A young girl passes and drops her purse, which the miser picks up. When she returns 
to regain it he knocks her insensible and makes off. Finding a generous roll of notes in the purse, he goes to the bank to 
have them exchanged for gold coin. A couple of thugs witness the transaction and are at once infected by the money fever. 
They follow the miser to his home, the cellar, and while he sleeps they break in and are securing the money when he 
awakes. They pounce upon him and he is made to pay the penalty of his greed with his life. The thugs go to their own 
squalid hovel, which is presided over by an old hag. She is sent from the room and they divide the spoils. While the 
division is equal, each is invidious of the other’s store, They retire, both possessed of the same thought, one waiting for the 
other to fall asleep. One lies with a pistol in hand, the other with dagger. At length one gets up to stab the other, but 
receives a bullet in his breast. With a mighty effort he plunges the dagger into the heart of his adversary, and both fall 
over dead. The shot brings in the old hag, who, finding them both dead, seizes their loot and in a frenzy pours it out upon 
the table. In doing so she knocks the lighted candle to the floor, which ignites the litter of straw and rubbish and the 
place is soon in flames, incinerating the three. A holocaust upon the altar of Mammon. 


LENGTH, 684 FEET 


GET ON OUR MAIL LIST AND KEEP POSTED WRITE FOR OUR DESCRIPTIVEECIRCULARS 


ALL PICTURES ARE MADE WITHZOUR CELEBRATED BIOCRAPH.CAMERAS SOUR FILMS{RUNEONCANY MACHINE 


AMERICAN MUTOSCOPE-“ BIOGRAPH COMPARY 


LEINE OPTICAL COMPANY. GREAT NORTHERN FILM 
LIOENSEES: /TATIIAMS, BROWN & EARLE. AMERICAN MUTOSOOPE & BIOGRAPE CO. ; 11 E. 14th STREET, NEW YORK CITY 
WILL PROTECT OUR CUSTOMERS AND THOSE OF OUR LICENSEES AGAINST PATENT LITIGATION IN THE USE OF OUR LICENSED FILMS 


Kleine Optical Co., Chicago, Special Selling Agents 312 California Street, Los Angeles, Cal. 

























When answering advertisements kindly mention VARIETY. 
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PPHEUM CIRCUIT 


IMPORTANT ANNOUNCEMENT! 


To avoid frequent misunderstanding and also to simplify the booking and the direction of the great number of houses under 
our management from the East to the West, on and after DECEMBER 1ST, 1908, all the contracts of this company that shall be 


made with artists will contain a clause providing for the payment of railroad fares ONLY between Missouri River, or common 
points, and cities west thereof to the Pacific Coast, and then only to those actively engaged in the performance upon the stage. 


Particular attention is also called to the fact that on and after that date NO RAILROAD FARES or transportation of any 


_ kind will be included in the contracts made with artists for the following-named theatres: 


ORPHEUM THEATER, KANSAS CITY ORPHEUM THEATER, MINNEAPOLIS 


ORPHEUM THEATER, OMAHA 
ORPHEUM THEATER, MEMPHIS 


ORPHEUM THEATER, ST. PAUL 
ORPHEUM THEATER, SIOUX CITY 


ORPHEUM THEATER, NEW ORLEANS MAJESTIC THEATER, DES MOINES 


Also any theatre that may hereafter be acquired by this company in the cities mentioned or in other cities within the territory 


MARTIN BECK, 


as outlined. © 





Moving Picture 
Machines and Films 


Many of the Best 
Theatres in the oh States 


EXCLUSIVELY FURNISHED BY 


FILM ISSUE 


ORDER QUICK 
OUR 
NEXT RELEASE 


“The 
Somnambulist”’ 











(LGTH. APPROX. 825 FT.) 


‘fAn 
Obstinate Tooth 


(LGTH, APPROX. 165 FT.) 








READY 


Wed., December 2nd 






Kleine STATE ST. OPPOSITE af Co. 


Licensee Under the BIOGRAPH PATENTS. 















ZEW YORE BOSTON SEATTLE 8T. LOUIS 
662 6th Avenue 657 Washington &t. Metilborn Bldg. ' 6288-4 Commercial Bldg. 
Boylson Building. 6th and Olive Sta. 














ESSANAY FILM 











2008 a Ave. Traction Building Boston Building Guano Bldg 
Harrington Bidg. 
_ ‘08 ANGELES SAN ANTONIO, TEX. DALLAS, TEX. ' 
889 Pacific Electric Bldg. Alamo Film Exchange. 405 Main 6&t. MIG.@, 
MONTREAL, CAN. WINNIPEG ST. JOHN, HN. B. 
in Petrie’ Hide. cis, Ashdows Bit, thy — hy, tae 901 WELLS ST. GHIGAGO, ILS. 






When answering advertisements kindly mention  VarRIety. 





General Manager. 





The Biggest Hits 


In Vaudeville 


**At the Country Club”’ 
‘* The Love Waltz’’ 
‘*The Pianophiends’’ 


WERE 


STAGED BY 


LEWIS 


HOOPER 


Knickerbocker Theatre Building 


Seventh Floor 
TELEPHONE: 5355 38th 


Vaudeville Acts 
Arranged and 
Produced 

















